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FADE | N:

EXT. CAVE - THE DAWN OF MAN - DAWN

The savanna throbs with life. WId beasts roam ravenously
scavengi ng for food, or fleeing before they becone it.

A BEETLE scurries over the dry grass. A RAT pounces upon it.
A HAWK snatches the rat and soars back into the sky. A ROCK
slams into the hawk, knocking it to the ground.

A PRIM TI VE MAN pi cks up the hawk, smiling at his ingenuity.
Sonething in the distance ROARS. The man hurriedly scranbl es
back toward the safety of a |arge CAVE, joining his cave

mat es out side, who huddl e transfixed around A PILE OF STI CKS.

A LONER remains just inside, uninpressed and al oof to the
excitement, his jaw |l ocked in a cynical smrk...This is PH L.

The CAVE LEADER brandi shes a FLINT, and strikes it agai nst
the pile of sticks. The group gasps, as first a spark, and
then a flanme erupt fromthe wood. The flanme grows. AW
From his confortable perch, the Loner chuckles:

PHI L
VWhat a bunch of idiots.

Murmuring fromthe group. The Leader stands.

LEADER

Fire, Phil. This is fire.
PHI L

Bi g Deal .
LEADER

Fire. | make it spark where | wi sh.
PHI L

Terrific. Now you can burn things.
LEADER

Phil. You don’t understand... FIRE
PHI L

| understand, Og. You nake it where
you wi sh. Very inpressive.

(beckoni ng them
Show s over, folks. Back in the cave-
we | ook |ike one big Wolly Mamot h
appeti zer.



The Leader holds his HAND out to Phil.

LEADER
No nore cave, Phil. W go.

PHI L
(backi ng away)
No nore cave? Qg, you been sniffing
he flint again? There' s nothing el se
ut the cave. What are you going to
0? Live out...there?

The Leader points out at the great expanse of the Savanna.

LEADER
W go. Now we have fire. Ve go.

PHI L
Whoa! Sl ow down, QOg, you’re beginning
to sound |ike uncle Yon the Cro-Magnon.
(Yon grunts)

Look- take a very good | ook out there.
It’s vast. |It’s dangerous. [It’s no

pl ace for anything not occupying the
top two spots on the food chain.

The Leader gestures upwards, om nously.

LEADER
You have no choice, Phil. You nust
go. It is “Hs” will.
PHI L
VWho's wll?
LEADER
“His.”
PHI L
Who' s He?
LEADER

|” mnot sure.

PHI L
Can | speak to hinf

LEADER
He only speaks to ne.

PHI L
Then how do | know He exists?



LEADER
You have to take nmy word for it.

PHI L
(beat)
I have a feeling you |l make good
noney off this sone day.

A DARKLY BEAUTI FUL CAVEWOVAN provocatively steps forward.

BEAUTI FUL CAVEWOVAN
You don’t have to cone with us, you
know... You can cone with ne.

Phil freezes- she has his undivided attenti on.

BEAUTI FUL CAVEWOVAN (cont’ d)
Forget the cave- there’s nothing in
t here, Phil.

PHI L
If, by that, you nean no creatures
wi th sharper teeth than m ne,
certainly won't argue with you.

BEAUTI FUL CAVEWOVAN
(enbarrassed)
| apol ogi zed about that. It was dark,
I was hungry- what were you doi ng by
the | eftovers, anyway?

PHI L
The sanme thing | was doing in the | ake
when you speared ne, on the hunt when
you bl udgeoned ne, and asl eep when you
buried nme alive... NOTH NG

BEAUTI FUL CAVEWOVAN
(coyly) _
But Phil... 1’ m going.
He pauses, his eyes |ocked longingly on hers...
SOVETHI NG FARAVAY ROARS, the only convincing he needs.

PHI L
I’ m stayi ng.

BEAUTI FUL CAVEWOVAN
(st eam nQ)
Fi ne! Wo asked you, anyway?

She storns off as Phil retreats deeper into the cave.



LEADER
He will curse you, Phil. You wll
never | eave your cave. Not now, not
ever.

PHI L

You call that a curse?
THUNDER. The sky darkens.

LEADER
So long as you wal k the Earth, you
will belimted to this life, Phil-
the life you have chosen. You wl|
remain as you are... forever

PHI L
So be it!

THUNDER! LI GHTNI NG sl i ces down out of the sky, slammng into
t he nountai n above him

Silence. Phil straightens up inside the cave, realizing he
i s unharned. He brazenly shouts up at the Heavens:

PH L (cont’d)
That’s it? That’'s the best you can
do?

CRASH The entire nountai n COLLAPSES.
FADE TO BLACK
OVER TITLES: Frank Sinatra sings:

“That's life, that's what all the people say. You're riding
high in April, shot down in May, but | know I'm gonna change
that tune, when |I'm back on top, back on top in June... |
said that's life, and as funny as it nmay seem sone people
get their kicks, stonmpin' on a dream but | don't let it get
me down, 'cause this fine ol' world it keeps spinning
around. . .

|'"ve been a puppet, a pauper, a pirate, a poet, a pawn and a
king. I've been up and down and over and out, and | know one
thing: Each time | find nyself, flat on ny face, | pick
nmysel f up and get back in the race..

That's life- | tell ya, | can't deny it, | thought of
quitting baby, but ny heart just ain't gonna buy it. But if
t here's nothing shakin' cone this here July...

I"mgonna roll nyself up in a big ball and die... My, W!”



FADE | N:
A PHONE RI NGS. .

I NT. DARK CAVE- LI KE PLACE - DAWN

Phil’s eyes flutter open in the darkness, still sonewhere
bet ween sl eep and wake. The phone RI NGS again, insistently.
PHI L
(still dream ng)
Not safe, | tell you... I won't go..

not goi ng anywhere. .

The phone RINGS. Phil, regaining full consciousness, funbles
around in the darkness and picks up the hand set.

PH L (cont’d)
H Hello?

JENNI FER (V. Q.)
(cheerfully)
Ri se and shine, Phillip!

PHI L
Those are awful |l y high expectations
for Seven in the norning, Jennifer.

He reaches over and flips on a light, finding hinself in an
APARTMENT | N PRESENT DAY SAN FRANCI SCO. On the cusp of
Thirty, Phil is decidedly handsone, but al so decidedly
unawar e of being so. Even waking, his appearance is safely
under control: the razor sharp part of his hair, his stil
pressed paj amas, the covers still neatly tucked around him..

PH L (cont’d)
(yawns)
VWhat a dream | had.

JENNI FER (V. Q.)
Me too! Maybe we had the same one..

PHI L
It’s possible-

JENNI FER (V. Q)
W were finally getting nmarried-

PHI L
-But not probable. See you tonight,
Jenni fer.



JENNI FER (V. Q.)
Wait- did you deci de what you want to
do next week for your birthday?

PHI L

(W nces)
Yes. Not have it.

JENNI FER (V. Q)
Cone on, Phil- “The Big Three-O”~
Aren’t you excited?

PHI L
Thrilled to death. See you at six,
Jen.

He hangs up the phone and carefully slips out of bed, m ndful
not to disrupt the covers, before padding off...

INT. PH L S KITCHEN - LATER

Phil, dressed for work, enters the immcul ately organi zed
kitchen, and flips on the TV NEW5, tossing a BAGEL into the
M CROMVE. Before he starts it, however, he renoves an

X- RAY CHEST SHI ELD from off a nearby peg and covers hinsel f.
ON THE TV:

TV REPORTER
And in Bay Area weather today..

Phil | ooks over, interested.
TV REPORTER (cont’ d)
It’s going to be nice and sunny al
norni ng |ong...
IN AMRROR  Phil caking SUNBLOCK all over his face.

TV REPORTER (V. O.) (cont’d)
But in the afternoon, we’'ll see a very
slight chance of a light drizzle..

IN THE CLOSET: Phil grabs an UVBRELLA.

TV REPORTER (V. Q) (cont’d)
Extremely renote- perhaps 3 to 5%

He grabs a heavy RAI NCOAT and GALOSHES.



TV REPORTER (V. O.) (cont’d)
So enjoy the day, folks!

AT THE DOOR:

Phil hesitates, having unlocked the |ast of THREE DEAD BOLTS
on his front door, before ever so slowy opening the door and
appr ehensi vely wal king out into the world...

MR WLSON (V.Q)
How does it | ook, M. Kotlow tz?

I NT. PRUDENTI AL SECURI TI ES - SAN FRANCI SCO - DAY

Phil, a FINANCI AL PLANNER, | ooks up froma PORTFOLIO M.
and Ms. WLSON, sit before him anxiously awaiting his
advice... Phil lets out a worried sigh.

PHI L
You’ ve worked your whole life for this
nest egg, aml right?

They nod.
PH L (cont’d)
And you don’t want to see it sunny-
side up, do you?
They shake their heads.

PH L (cont’d)
Neither do I, so let’s diversify.

MRS. W LSON
I"msorry- | thought we were.
PHI L
Ms. WIlson, | want you so

diversified, that even in the event
of gl obal thernonuclear war, the

maj ority of your funds will still be
accessi bl e.

She | aughs.

PH L (cont’d)
I’ mnot joking.

She st ops.



PH L (cont’d)
(nmovi ng on)
Now, I'"ma little nervous about this
C.D. with Western Savi ngs.

MR W LSON
But that account’s guaranteed to a
hundred grand.

PHI L
Yes, but you have a hundred and si x.

Phil gently | eans over the desk.

PH L (cont’d)
If a riot breaks out and you need an
extra six grand to bribe your way out
of Martial law, you won't mss the
2.9% interest, believe ne.

She pats her husband’ s arm

MRS. W LSON
My lord- he's thought of everything.
MR W LSON

(sheepi shly)
But M. Kotlowitz- we were really
hoping for a little grow h.

PHI L
So was Qulliver, M. Wlson. Gowh's
terribly overrated, believe ne.

Phil comes around and sits on the desk right before them

PH L (cont’d)
Think of it this way, folks. If we
roll the dice and stick our neck out,
we have a pretty good chance of
getting it |opped off, right?
(pause for effect)
But if we don't? Wat happens then?

MR, SULLI VAN
(1 ong pause)
Not hi ng?

PHI L
Exactly. You see? W're safe.



I NT. HALLWAY - LATER

Phil carefully | ooks both ways before stepping out into the
busy hallway. A COANORKER passes.

CONORKER
Hey, Phil- Boss wants you

PHI L
(anxi ousl y)
Sull'ivan? Wy?

CONORKER
Didn't say. Hey- I’'mgoing to “Thai
Pepper.” You com ng?

Phil whips out a tiny U S. HEALTH DEPARTMENT RESTAURANT
RATI NG BOXXK. .

PHI L
Can’t, sorry.

CONORKER
How cone?

PHI L

(shows t he page)
They got a “B.”

CONORKER
C nmon, Phil- doesn’t that pretty nuch
[imt your options to the vending
machi ne behi nd you?

PHI L

(def ensivel y)
No. Not at all.

The cowor ker shrugs and wal ks off. The nonment he’s out of
sight, Phil quickly stuffs a dollar into the VENDI NG MACH NE
and after a brief struggle, yanks out a bag of PRETZELS. .
INT. MR SULLIVAN S OFFI CE - LATER

Phil sits across fromhis boss, MR SULLIVAN, dunbstruck..

PHI L
Pronoted? Wy?



10.

MR, SULLI VAN
You have the highest custoner service
satisfaction in the entire division,

Phil. Not one of your clients has
| ost a penny since you start ed.
(beat)

No one’s nmade nuch either, but it
doesn’t appear to bother them

Phil peers anxiously down at the bustling CHAOTIC CI TY bel ow
A furious, flittering mass of PEOPLE, careening CARS, |egions
of BILLBOARDS- including one advertising the novie “GOD
KNOWS, ” conpl ete with an om nous, gargantuan

HAND OF GOD, pointing right at him
PHI L
| don’t know, Tom |'mpretty
confortable right where I am

MR, SULLI VAN

(chuckl i ng)
You'll be fine, Phil. 1It’s past tine
you nove up, anyway- you're still in a

ground floor position, you know \What
are you now, Thirty?

PHI L
(expl odes)
I M TVENTY NI NE! !

Sul l'i van | aughs good-naturedly at the outburst.

MR, SULLI VAN
Sorry Phil, “Twenty-N ne,” and the
only tinme you re out of that office is
when we have a fire alarmor you're
honme sick in bed.

PHI L
That’s not true. | go to |lunch-

MR, SULLI VAN
The vendi ng machines in the cafeteria?

PHI L
| take vacati ons.

VR SULLI VAN
When?
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PHI L
Al the tinme. Just |last summer | went
to Napa Vall ey.

MR SULLI VAN
It was the conpany retreat, Phil, and
you woul dn’t even go wi ne tasting.

PHI L
VWell, of course not... the sulfites,
r enenber ?

Sullivan offers Phil his hand in congratul ations.

MR, SULLI VAN
Wl cone to the Big Leagues, Phil.

PHI L
Oh no. No Big Leagues, please.
Little League. T-Ball. A nice ganme
of catch.

MR, SULLI VAN
It’s a pronmotion Phil, not a Tour of
Duty.

As Phil stares at Sullivan’s hand... he has a FLASH | MAGE:
THE CAVEMAN LEADER offers Phil his HAND. .

MR, SULLI VAN (cont’ d)
well, Phil, what do you say?

Phil hesitates... A faint, but unn stakabl e RUVBLE.

MR, SULLI VAN (cont’ d)
VWhat was that?

PHI L
God telling ne not to take that
pronoti on.

RUMBLE! CRASH  Suddenly, the room shakes violently in an

EARTHQUAKE! The wi ndows shudder, the building groans, A |oud
om nous CREAK outside shifts Phil’s focus to the

HUGE Bl LLBOARD HAND OF GOD out side, which SNAPS in hal f,
angl es right toward him and

CRASHES into the office, landing right at his feet, it’s
gi ant HEAVENLY FI NGER poi nting accusingly right at him
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PH L (cont’d)
And, apparently, He has very strong
feelings about it.

I NT. PSYCHI ATRI ST’ S OFFI CE - NI GHT
Phil reclines less than confortably on DR CHUMLEY' S couch.

PHI L
Not A hand. The Hand. The Hand of GCod.

DR CHUMLEY
The significance of that being...?

PHI L
The significance of that being the Hand
of God tried to squash ne |ike a gnat.

DR CHUM.EY
Rel ax, Phil. Everyone thinks the
Powers That Be are after them from
time to time- doesn’t nean they are.
Renmember Ham et: “Thus consci ence does
make cowards of us all.”

PHI L
Right- and three and a half hours
| ater, everyone ends up stabbed,
poi soned or sone conbi nation thereof.

Chum ey sighs, referring to his NOTES.
DR CHUM.EY

So why are you so afraid of this
pronotion, Phil?

PHI L
Who said | was afraid?
DR CHUM.EY
You di d.
(reads)
“Scares the living shit out of ne.”
PHI L
Oh that. Yeah, well... “If it ain't
broke...” you know? |’ m confortable.
I"'mfamliar. 1'm you know. .. happy.

(beat)
| guess.
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DR, CHUMLEY
(raising an eyebrow)
Are you?
PHI L
Vell, | would be if I wasn't | ooking

over ny shoul der every five m nutes.

DR CHUM.EY
For what, Phil? Last week, your car
was “possessed-”

PHI L
| said “mght” be-

DR CHUM.EY
Then the mce in your apartment forned
an Entente agai nst you-

PHI L
They gnawed that chair in half-
al nost fell out the w ndow

DR CHUM.EY

And now, it’'s the Apocal ypse-
PHI L

Not the Apocal ypse. M Apocal ypse.
DR CHUM.EY

Way, Phil? What have you done?
PHI L

I don’t know.

(beat)

... 17 ve been thinking- about that
dream The Cavenman Dream

DR CHUM.EY
And how is that connected to these
danger ous coi nci dences?

PHI L
Vel |l ... perhaps they' re not
coi nci dences. Perhaps. ..
(1 ong pause)
Were exactly do you stand on Past
Li ves, Doc?

DR CHUM.EY
(beat)
In the corner with the rest of the
sane worl d.
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PHI L
Ri ght .
(stands, enbarrassed)
See you next week, Dr. Chuni ey.

Phil wal ks to t he DOOR. Hesitates with his hand on the KNOB
DR. CHUMLEY

You' re going to cone face to face with
all kinds of doors in this life, Phil.

You' Il never know what's on the other
side... until you re on the other
si de.

PHI L

(appr ehensi vel y)
And then what ?

DR CHUM.EY
Depends what you find, | guess.

Phil summons up sone courage, YANKS open the door, and..

I NT. PSYCHI ATRI ST' S WAI TI NG ROOM - CONTI NUOUS

... An EAVES- DROPPI NG WOVAN falls right into his arnmns.

Phil is frozen for a nonent, surprised, shocked, but nore

t han anything el se, conpletely overcone by the sensation. She
is beautiful, certainly, but the sudden warnth of her skin,
her snell, her desperate enbrace of himis overwhel m ng.

There is SOVETHI NG about her, though... Sonething FAMLIAR ..

PHI L
I"mterribly sorry. | didn't realize
you wer e-
WOVAN
(enbarrassed)
| wasn’t. | promise. | swear.
PHI L
Wasn’'t what ?
WOVAN
Li stening. By the door. | was over
t here.
PHI L

But when | opened the door-



WOVAN
Oh, yes- then | was here. Just not
when you were tal king about your fear
of Ham et and the Hand of God... O
was it the fear of God and the Hand of
Ham et ?
(beat)

There was sonme other stuff | didn't
hear too, but you nostly nunbled that.

PHI L
(enj oyi ng her)
"1l speak up next tinmne.

She grabs his sl eeve apol ogetically.

Phi |

WOVAN
| didn’t intend to. Honestly. | just
caught a word or two at first, and it
all sounded so... famliar.

hesitates, intrigued.

PHI L
Fam liar? Wy famliar?

WOVAN
vell, 1...
(enbarrassed)
|’ ve been having dreanms nyself...

PHI L
That you’' re dying?

WOVAN
That ny boyfriend is.

Phil’s face droops in obvious di sappoi ntnent.

WOVAN (cont’ d)

Oh, no- | don’t have a boyfriend.
Just in ny dreans... the poor guy
keeps dyi ng.
PHI L
(relieved)
Oh, good.

(beat, covering)
Not that your boyfriend keeps dying,
just that, you know. ..

WOVAN
He only dies in ny dreans.

15.



Ri ght .

16.

PHI L

He smles. She smles back. Unable to think of anything

el se, they part ways

and she wal ks to the door.

WOVAN
(turning back)
I kill him

Phil stops and turns.

PHI L
You what...?

WOVAN
My boyfriend. | kill him you know, I
stab him or run himover, or screw
himto death.

Phi| blinks.

WOVAN (cont’ d)
Wl l, technically he had a heart
attack in that one, but it was while
we were... well, while | was...

PHI L
| get the picture...

Hi s eyes brush over her figure, drinking her in.

PH L (cont’d)

| definitely get the picture. Can't

bl ane him

| guess.

She giggles. Phil |1ooks down, slightly enbarrassed...

Hs TIE is RIPPED, he frowns, the nonent gone.

Oh dear.

That’'s alr

WOVAN

DidI...? | amso-

PHI L

ight. 1°d probably better

be of f, anyway.

He goes for the door,

You know,
when |'mn
don’t you

and she follows, inspecting the tie.

WOVAN

|’m an excell ent seanstress
ot poking an eye out. Wy
let nme...
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She TRIPS and falls, DRAGE NG hi m down on top of her prone
body by his tie. Phil |ooks down at her, amazed.

PHI L
Are you always |ike this?

WOVAN
(1 aughs)
Sexy? Sophi sticated?

PHI L
Cur sed.

VWOVAN
Oh t hat.

(sighs)
Yeah, pretty much. It tends to scare
off a lot of nen.

PHI L
I can’t inmagi ne why.

They | augh. Phil helps her to her feet and stares at her.
Somet hi ng so FAM LI AR. ..

WOVAN
I" m Kat heri ne.

So famliar... Which is so unsettling...

KATHERI NE
And you are...?

So unsettling..

PHI L
Goi ng. Sorry.
(beat)
Goodbye.

He abruptly turns and exits, closing the door between them
She is silent for a |long nonent, staring at the door...

Then BANGS her head against it.

I NT. JENNI FER' S APARTMENT - NI GHT

JENNI FER, Phil’s girlfriend, answers the door: Pretty, not
beautiful. N ce, not warm Secure, not exciting.

JENNI FER
Phillip! Wat a |ovely surprise!
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PHI L
(conf used)
Didn’'t we have a date?

JENNI FER
(too innocently)
Oh? Dd we?

Phil nmoves to KISS her. She backs away.

JENNI FER (cont’ d)
Careful, honey. | just put on makeup.
You don’t want to nuss ne, do you?

She turns, offering her CHEEK. He gives up, settles for it
and follows her inside...

I NT. JENNI FER' S APARTMENT - LATER

The apartnent is exquisitely DARKENED and decorated. CANDLES
and a del ectabl e DINNER grace the table. Sitting down to
eat, Phil curiously surveys the dramatic surroundi ngs.

PHI L
VWho di ed?

JENNI FER
Your immaturity, Phillip.

PHI L
And you said it’d outlive us all.

She smles, a wide smle, perhaps a bit too w de.

JENNI FER
Go ahead, dig in.

Phil takes a bite, and i mediately CHOKES. He desperately
struggl es to speak, turning bl ue.

JENNI FER (cont’ d)
Phi I 1i p!

She rushes around and gives himthe HEl MLICH  He coughs a
DI AMOND RI NG up onto his plate.

PHI L
VWhat the hell is that?

JENNI FER
(i nnocently)
You tell me, Phillip.
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He peers down at the RI NG and frowns:

PHI L

Looks |i ke an engagenent ring.
JENNI FER

Ch, Phillip!

She happily grabs it and pops it on, admring the food-caked
DIAMOND in the |ight.

JENNI FER (cont’ d)
It’s so beautiful! 1l have to think
about it, of course.
(beat)
Oh, yes! YES, Phillip!

She throws her arnms around his neck. He quickly disentangles
hi nsel f and retreats around the table.

PHI L
Jennifer, | told you, 1'll ask you
when |’ mready, and right now | am
nowher e near ready.

JENNI FER
(st eam nQ)
Oh yeah? You ve been “Nowhere near
ready” since the day | net you.

PHI L
No. Wen | net you, | was “Nowhere
renotely near ready.” Now |I'm
“nowhere near ready.” You see? |I’'m
maki ng progress. Don’t rush ne.

JENNI FER
(furious)
Rush? @ aciers nove faster than you,

Phi I i p!

EXT. JENNI FER' S APARTMENT BUI LDI NG - NI GHT

It is lightly DRI ZZLI NG as Phil escapes into the night, deep
in thought. 1In the distance, he spots a

SHADOWY FI GURE fiddling with the ock on his CAR DOOR  He
| ooks around for help, and finding no sign of any, crouches
| ow and SNEAKS up behi nd the BURGLAR. .

The Burgl ar suddenly whi ps around, SPRAYING hi mw th MACE.
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PHI L
Ah! SHI T that hurts!
The burglar steps into the light... It is KATHERI NE
KATHERI NE

Hey! Caveman Cuy!
Phil manages a pathetic grunt and wave.

KATHERI NE (cont’ d)

Vll, isn't this sonething! Were do
you suppose we’' || neet next?

PHI L
Intensive Care. Just an educated
guess.

He delicately stands up, wi ncing fromthe pain.

KATHERI NE
Say- why are you follow ng nme?
PHI L
Wiy are you breaking into nmy car?
KATHERI NE
Your car? Don’t be ridiculous. This
is nmy car.
PHI L
Look at the license plate. *“P.K”

She | ooks: the initials “P.K. "

KATHERI NE
So? That could stand for Pretty
Kat heri ne.
PHI L
It could, but it doesn’'t. It stands

for Phil Kotlowtz.

Kat herine grins.

KATHERI NE

Aha! Nice to neet you, Phi

Kot |l owi tz. I ” m Kat heri ne Burns.
PHI L

Kat herine Burns, neet ny car.
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He confidently slips his KEY into the | ock and THROAS t he
door wi de open, marching back over to her.

PH L (cont’d)
See that? M car.

HONKI' A TRUCK pl ows past, RIPPING the open door clean off.
They stare at each other, stunned.

KATHERI NE
Ww. | haven’'t exactly been your
| ucky charm today, have |?

PHI L
Not so far, no.

And then, once again, just for a nonent, something about her
fascinates him. .

PH L (cont’d)
Do I know you?

KATHERI NE
Well, sure, | suppose so. Although
can we ever really know

PHI L
No, I... | feel like I...

Phil stares at her, trying to place...

KATHERI NE
What? You feel |ike you what?

H s eyes suddenly LOCK onto her rain-msted hair.

KATHERI NE (cont’ d)
Are you alright..?

Phil watches the RAIN streak her face, nesnerized...

DI SSOLVE TO

EXT. DWELLI NG - BRONZE AGE - DAY

Phil stares at SARAI, a dark skinned bronze age beauty, as
she | oads food into a burlap sack.

VOCE (O S.)
Sar ai !
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Behind her, at the entrance to a | arge makeshift ARK, an
ELDERLY MAN checks off a list as ANIMALS pass into the ark.

NOAH
Wiere’'re those damm Lopopotom ? 1'd
hate to have to live in a world
wi t hout Lopopot om !

SARAI
I"Il find them Father.

She throws down the sack and rushes off. Phil shuffles over.

PHI L
What ' re you up to there, Noah?

NOAH
Oh... building an Ark. Say Phil- why
don’t you hop in? 1’1l sneak you in

wi th the orangutans.
Phi|l anxi ously eyes the nurky darkness within.

PHI L
No t hanks.

Sarai bustles back, BRUSHI NG past Phil on purpose.

SARAI
| can’t find them Father. They nust
al ready be in the Ark.

NOAH
| certainly hope so- you want to eat
red neat the rest of your life?

Noah drags Sarai up the gangway, she crans her neck backward
to watch Phil as she ascends.

NQAH (cont’ d)
Last chance, Phil. | have to board it
up- you com ng?

Phil catches Sarai’s eye.
SARAI
Come on, Phil. There’s Two By Two for
everyt hing but ne.
He |ingers on her |onger than a nonent.

PHI L
Vel |, maybe I...



An animal ROARS frominside the shadows of the Ark.

PH L (cont’d)
| can’t. Sorry. 1’ve got... things
to do.

It begins to DRI ZZLE.

NOAH
Add swi nmi ng | essons.

THUNDER

EXT. PARKING LOT - N GHT
Phil blinks open his eyes. Katherine stares back.

KATHERI NE
Did you just... Was that one of your
dreans?

He slowy backs away fromher, terrified.

KATHERI NE (cont’ d)
Wait. \Were are you goi ng?

PHI L
Away. | don't think it’s a very good
idea for me to be around you.

He picks up his broken DOOR and heaves it into his trunk.

KATHERI NE
Wy ?

PHI L
Because I'mattracted to you.

KATHERI NE
Call me crazy- and | am but isn't
that a reason to be around soneone?

PHI L
(closing the trunk)
Not for ne. Wien |’ m around sonmeone
I"mattracted to... things happen.

KATHERI NE
Things like...?

RUMBLE! Anot her EARTHQUAKE

23.
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A LI GHT POLE CRASHES onto his car, denting the roof.

PHI L
That .

EXT. STREET - N GHT

Phil drives the streets, huddl ed beneath the grotesquely
dented roof, thick sheets of RAIN buffeting himthrough the
open door. Suddenly, he comes to a halt before a | arge
storefront w ndow

SHERMAN WONG, TAROT READI NGS, PAST LI VES REGRESSI ON, GYROS.

I NT. SHERMAN WONG S SHOP - NI GHT

Phil sits in a waiting roomw th THREE PATI ENTS. The one to
his left, an ELDERLY WOVAN studies himintently.

ELDERLY WOVAN
Ludwi g Von Beet hoven?

PHI L
Excuse me?

ELDERLY WOVAN
Wait- don't tell ne.
(1 ooks cl oser)
G oucho Marx?
A YOUNG AFRI CAN AVMERI CAN MAN | eans forward:

YOUNG BLACK MAN

Rasputin?
ELDERLY WOVAN
(deci des)
Mussol | i ni!
She sits back, content. Phil |ooks them over curiously.

PHI L
Doesn’t this past life stuff seema
l[ittle suspicious to you guys? |
mean. .. \Who were you?

YOUNG BLACK MAN
(with great honor)
El eanor of Aquitaine.



PHI L
Real ly? Eleanor of... OK , sure
(to the wonan)

And you?

ELDERLY WOVAN
VI ad the | npaler.

PHI L
Exactly! Haven't you ever noticed
that it’s always Royalty and Fane,
never peons or parrots?

An OLD DRUNK in the corner lurches to his feet.

CLD DRUNK
I was a peon!
PHI L
(fasci nat ed)
Real | y?
CLD DRUNK
Just a squire for ny older brother Sir
Kay... until one day, when no one was
| ooking, | released Excalibur fromthe

Stone, and all England trenbled
underneath ny mghty feet!

Phil sits back, beaten.

PHI L
| suppose | had that com ng.

The inside door SWNGS open..

A PAUNCHY MEXI CAN MAN swaggers out, chonping on a greasy
GYROS. He BELCHES | oudly and snil es.

PAUNCHY MAN
You Kotlowitz?

Phi| FREEZES, amazed.

PHI L
How di d you know ny nane?

PAUNCHY MAN
Read it off the sign-in sheet.

Phil stands and | ooks the paunchy Latino over.

25.
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PHI L
You don’t | ook |ike a Wng.
SHERVAN
| don’t now | used to be the G and

Vi zier of China.

PHI L
When was this?
SHERVAN
About a thousand years ago.
PHI L
(dubi ousl y)

Thanks. You’ ve been a | ot of help.
Phil goes for the door, nmunbling to hinself.

SHERVAN
You’ ve been havi ng dreans about the
past, haven’'t you?
(Phil freezes)
Dreans about the distant past. Things
you coul dn’t possibly know about. ..

Phil slowy turns back, intrigued..

EXT. NORTH CARCLI NA HI LLS - 1903 - DAY

PHL (OC)
STOP! ! 1]

W LBUR WRI GHT freezes, his hand on the propeller of FLIER 1

PH L trenbles at the helmof the archaic plane. ORVILLE
VWRI GHT pops over, holding a MoVl E CAVERA.

ORVI LLE
VWhat’ s the problem Phil?

PHI L
No problem just a little crushing
chest pain.

W LBUR
Aren’t you a little young for chest
pai n?

ORVI LLE

Since when is Thirty young?
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PHI L
|’ m TVENTY- NI NE, guys!

Phil |eaps out of the plane.

ORVI LLE
You don’t want to go? You'll be the
first man to Soar Wth Eagl es.

PHI L
"1l be the next man to Sing Wth
Angel s. No thanks.

Phil grabs the CAVERA and backs away.

PH L (cont’d)
If you want me, |I’'Il be over here
filmng Oville becone one with the
Earth at high velocity.

THROUGH THE CAMERA: FLI ER ONE glides | ow over the rolling
hills, over the head of an exquisitely dressed

VI CTORI AN WOVAN. She smiles coquettishly. Phil smles back.
She wi nks. Phil w nks. She points behind himtoward the

pl ane. Phil shrugs: “Big Deal.” She PO NTS again
insistently. Phil rolls his eyes. She GESTURES frantically.

Phil reluctantly shifts the canmera back toward the plane...

PH L (cont’d)
Qops.

FLI ER ONE crashes head first into Phil.

I NT. SHERMAN WONG S PSYCHI C SHOP - NI GHT
Sherman’s fingers SNAP. Phil jolts out, deeply shaken.

SHERVAN
Ww crash and burn, am go.

PHI L
You don’t expect nme to believe that’s
anyt hing other than an inforned
hal | uci nati on, do you?

SHERMVAN
I don’t expect you to believe
anyt hi ng.



PHI L
That’s ridiculous. | not only dreant
I was at Kitty Hawk, | dreant | was
run over by Kitty Hawk.

SHERVAN

Uh huh...?
PHI L

Wl |, that’s ridicul ous.
SHERVAN

You keep saying that.

Phil |eaps up and stalks to the door.

PHI L

I’msorry | wasted your tine.

SHERVAN
I’mnot the one that has to worry
about wasting tine, am go.

Phil opens the door and hesitates.

PHI L
It’s Thirty, right? | never make it to
Thirty, do 17?

SHERVAN
You haven’t made it yet. That doesn’t
mean you can’t make it this tinme.

PHI L
Are you kidding? I'’mthe Cosm c Loser!
I turned down a spot on Noah’s Ark!

SHERMVAN
| said it’s possible, kid, not
pr obabl e.

Phil takes a few steps back into the room

PHI L
Alright- let’s assunme, insanity aside,
that everything you ve said is true.
I’ve had a mllion lives, and every
time | get close to Thirty, | get
st epped on, stabbed or run over by the
Wight Brothers because | keep taking
the wong fork in the Karm c road.
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SHERMAN
Vel | put.

PHI L
So what is it? Wat am| doing wong?

SHERVAN
How the hell am | supposed to know?
I myour psychic, not your shrink.
EXT. STREET - N GHT
Phil’s car CREEPS down the street, as |egions of CARS fly by,
their drivers honking and furiously gesticul ating.

INT. PH LS CAR

Phil is draped over the steering wheel, his eyes carefully
scanning the road ahead. He shouts back at the honking cars:

PHI L
Sl ow down, you fucking lunatics!
You’ re gonna get us all killed!

The car beside him A POLI CE CAR

EXT. PCLICE CAR - N GHT
Phil stands before a gl owering COP.

PHI L
| distinctly said “freaking.”

EXT. STREET - N GHT

Phil, in his car, being TONED by a police | MPOUND TOW TRUCK
screans ahead at the carel ess driver:
PHI L
If you don’t slow this thing down, I
swear to God, I'’mgonna clinb up there

and ki ck your -

EXT. 1 MPOUND YARD - NI GHT

Phil stands before the once again glowering COP.
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PHI L
| distinctly said “glass.”

coP
Sure you di d-
(hands himthe ticket)
G asshol e.

The cop stonps off. Phil wal ks away, imersed in the fine
print of the citation, unaware of the rapidly approaching...

HEADLI GHTS. HONK! A car HORN bl ares. Phil | ooks up,
HEADL| GHTS cl oser, bearing down on him..

The car SKIDS... He covers his eyes...
VO CE (O C.)
Phil...?
Phil slowy blinks open his eyes. KATHERI NE stands at the
car door, the engine still purring.
KATHERI NE

What are you doing in the m ddl e of
the street?

PHI L
Waiting for you to run ne over, |
guess.

KATHERI NE

Hold on. Let nme turn the car off.

She reaches in, accidentally brushing the GEAR LEVER.  The
car LURCHES forward, PLONNG into Phil, sending him

spraw i ng. She | eaps down after him cradling his head in
her lap. He calmy looks up into her eyes and sinply says:

PHI L

You're going to kill nme, aren’t you.
KATHERI NE

| don’t want to kill you! You' re the

first guy |I've ever net that didn't
run away from ne.

PHI L
(exasper at ed)
I"’mtrying...

She strokes his hair, |ongingly.
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KATHERI NE
I don’t think we should see each ot her
anynor e.

PHI L

I don’t think so either.

KATHERI NE
Well, gee- put up a fight, at |east.

He slowy groans his way to his feet.
PHI L

Look, Katherine, you’ve been having
dreans too, dreans |ike mne, right?

KATHERI NE
Aside fromthe woolly mamot hs.

PHI L
Vel |, did you ever think that maybe...
just maybe... they m ght be inages

froma past |life?
She thinks. ..

KATHERI NE
No. That's nuts.

He throws his hands in the air and wal ks off, she runs after.

KATHERI NE (cont’ d)
I"’mkidding. Sorry. | just never
t hought about it before. See that?
You' re already affecting nme in
i ncredi bly profound ways, Phil.

She smles flirtatiously, and he can’'t help forgiving her.
PHI L

kay, then. Let’s assume, for the
nonent, that you’ ve been reincarnated.

KATHERI NE
Assunme away.
PHI L
Wll, in the past lives you ve had, on

average, what do you suppose happens
when you hook up with a guy?
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KATHERI NE
(realizing)
| probably kill the poor schmuck.

PHI L
And in ny past lives?
KATHERI NE
You probably die |like a poor schnuck.
PHI L
Not really a match nade in Heaven, is
it?
KATHERI NE

(smles sadly)
| suppose not.

Phil stares at her silhouetted in the headlight, her soft
formillum nated through her clothes by the back |ight.

PHI L
Pity, though

He suavely tips an imagi nary hat and wal ks of f.
KATHERI NE

(sighs)
Yeah. Pity.

INT. PHIL'S APARTMENT BU LDI NG - NI GHT

Phil enters with a hand full of UPS STORE BOXES, bri mm ng
wi th PACKI NG MATERI ALS. He slowy closes the door behind
him and in the pitch black, he listens, frozen in fear.

He noti ces a PRESENCE. .

PHI L
Who' s t here?

VO CE
Nay, answer ne!

PHI L
Long live the King!

VA CE
Fr anci sco?

Phil sighs and flips on the lights..
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POLONI US his PARROT stares blankly back at him

PHI L
No- you say “Barnardo.” Renenber?

POLONI US
Fr anci sco?

PHI L
No. Come on, | told you-

He snaps up a copy of HAMLET and points at the FIRST PAGE

PH L (cont’d)
See? “Barnardo.” You're Francisco,

and you say “Barnardo.”

POLONI US
.. . SQUAK!

PHI L
Cl ose enough.

Phil flips on the TELEVI SION: An ani mated PETER PAN si ngs:

PETER
I won’t grow up! | won't grow up!

PHI L
You tell ‘em Petel

He rips open up the first box and turns to Pol oni us.

PH L (cont’d)
Long live Phil Kotlowtz.

POLONI US
“I knew himwell.” Squak!

PHI L
Yeah? We'l|l see about that.

Phil renmoves a | ong sheet of PACKI NG BUBBLES. ..

ON T.V. behind him a REPORTER before a SElI SMOVETER.

REPORTER
Scientists at Berkeley are referring
to today's pair of 4.0 trenors as “pre-
guakes,” spurring concern as to
whet her they signal the com ng of a
| arger, major quake in the near
future. Seismc studies are currently-
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Phi| unpacks yards and yards of BUBBLES. .
DI SSOLVE TGO

I NT. PHI LS APARTMENT - DAY
FORTRESS KOTLOW TZ:

Thirteen shiny new CHAIN LOCKS guard the door. The hal
lights are covered with ELECTRI CAL TAPE to ensure agai nst
shattering. The living roomfloor is blanketed in thick
sheets of PACKI NG BUBBLES, as is every sharp extremty.

Phil shuffles into the KITCHEN, where the cupboards are taped
closed and the drawers nail ed shut.

Near the stove, two HAMSTERS: one in a cage marked “FOCD
TESTER,” the other in “DRINK TESTER "~

PHI L
Time to earn your paycheck, boys.

He rips off a piece of his BAGEL, places it in the “FOOD’
cage, and pours sone of his APPLE JUCE into “DRINK.”

PH L (cont’d)
What do you say, guys- we Kosher?
Nobody needs a Rol ai ds?

They hungrily eat away w thout any adverse reaction.

PH L (cont’d)
(relieved)
Ni ce work, boys.

Phil picks up the rest of the bagel and juice, and nmunches
his way back into the living room every step punctuated with
t he POPPI NG of the PACKI NG BUBBLES.

He passes POLONIUS CAGE, which is al so covered in packing
bubbl es, including the bird s perch.

PCOLONI US
“Franci sco?”

PHI L
Bar nar do! | " m Bar nar do!

ON TV: TED LANGE (Isaac fromthe “Love Boat”):
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TED LANGE
You fol ks don't need A’ Ilsaac to tel
you life ain’t always a sunmer cruise.
So if you need to talk, to this side
or beyond, to anyone in the third,
fourth, or fifth dinmension, at Psychic
Buddi es- we got ya covered, babe!

Phil watches fascinated. He grabs the bubbl e-w apped PHONE
tears the bubbles off the receiver, and dials...

PHI L
Can | speak to M. Lange, please?
(pause)
What is it in regard to? It’s
“Psychi ¢ Buddi es”- shouldn’t he
al ready know?

Knock, Knock, Knock! Phil stiffens and holds his breath.
Knock, Knock, Knock! He tiptoes to the door, and whi spers:

PH L (cont’d)
Who' s t here?

KATHERI NE (O C.)
Kat heri ne.

He SCREAMS.

I NT. APARTMENT BUI LDI NG HALLWAY - CONTI NUQUS

Phil’s bl ood curdling SCREAM echoes down the hall as an OLD
WOVAN r egar ds Kat herine suspi ciously.

KATHERI NE
I have that effect on people.

The netallic grind of TH RTEEN CHAI NS bei ng unbol t ed..
Finally, Phil cracks open the door

PHI L
What are you doi ng here?
KATHERI NE
Vell, well, well. You were quite the

Houdi ni | ast night.
PHI L
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KATHERI NE
Di sappear ed.

PHI L
Not successfully enough. How did you
find nme?

KATHERI NE
You don’t want ne to lose all ny
nystery, do you?

PHI L
| don’t want you to |lose any of it.
Goodbye, Kat heri ne.

He SLAMS the door. The sound of CHAINS being | ocked... Then
UNLOCKED. He cracks it open slightly.

PH L (cont’d)
What are you doi ng here?

KATHERI NE
I think you need ny help.

PHI L
To what- an early grave?

He SLAMS it again.

KATHERI NE
(weakl y)
I think I need yours.

Sil ence. The door slowly creaks open.

PHI L
What can | possibly do for you?

KATHERI NE
Just give nme five mnutes.

PHI L
(pause)
You have two.

He steps aside, and she happily wal ks inside.

I NT. PHI LS APARTMENT - DAY

Phil re-chains the thirteen | ocks, as Katherine | ooks around,
i mpr essed.



KATHERI NE
I like what you ve done with the
pl ace, Phil. Very Asylum Deco.
PHI L
(turning)

Ni nety seconds, Katherine.

She edges into the living room

KATHERI NE
Vwell, first of all, | wanted to see
how you wer e doi ng.

PHI L
I"’mfine. Thank you for asking.

KATHERI NE
Good... Geat.

PHI L
(eyeing his watch)
Si xty seconds.

KATHERI NE

(bi g breath)
Ok, look- if I can’t stop killing the
guys | have a thing for, then the only
way |’ m gonna break that cycle is if |
don't kill a guy I have a thing for.

(enbarrassed)
Not that | have a big thing for you
It’s just a little thing.

(beat)
But it is a thing... | guess.
PHI L

(checks wat ch)
Goodbye, Kat heri ne.

KATHERI NE
Ri ght. Goodbye.

She reluctantly shuffles to the door. Hesitates.

KATHERI NE (cont’ d)
I just want you to know-

PHI L
I know.

KATHERI NE
VWhat ?

37.
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PHI L
What ever you’'re going to say.
KATHERI NE
Oh. Ckay.
(sighs)
Then, | guess |I'1l just say...

RUVBLE! The fl oor BUCKLES.

KATHERI NE (cont’ d)
EARTHQUAKE

Phil | eaps up, just as

A LARGE GLASS FRAMED PAI NTI NG crashes down onto the just-
vacated sofa, shattering glass all over.

The RADIO lurches to life, blasting SINATRA
“That’s Life!...”

Phil shuts off the radio and turns desperately to Katherine
for help.

KATHERI NE (cont’ d)
Into the kitchen!

The hall |ights SHATTER one by one over head, as they run for
the safety of the kitchen

Kat heri ne SLAVS the door behind him and | eans against it.
Phil backs into the center of the room his anxious gaze
drawn to the ceiling, as the

OVERHEAD FAN begins to rotate at an al arm ng pace.

KATHERI NE (cont’ d)
You see that? Stick with ne kid, and
bef ore you can say-

PHI L
LOCK QUT!

The fan YANKS FREE fromthe ceiling, flying toward Phil, its
bl ades spinning helicopter-like for his head.

Kat herine grabs him draggi ng himout the kitchen and
sl amm ng t he door behind them

KATHERI NE
VWhat was that?
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The whirring blades of the fan begin SPLINTERI NG t he door.

PHI L
“Was?”  “Was” inplies “isn’t any
nore,” Katherinel

They run for the front door, POPPING the packing bubbl es by

the score, as the FLYI NG FAN shatters the kitchen door

furiously throw off the front door CHAINS:

KATHERI NE
Had to get Thirteen, didn't you?

PHI L
Wl l, they do the job, don't they?

They tear aside the |ast one and | eap outside..

I NT. HALLWAY - CONTI NUQUS
sl anm ng the door shut behind them
THUD! The fan CRASHES into the door. Silence.

PHI L
(catching his breath)
Kat herine, | appreciate your
predi canment, | do. Unfortunately, I'm
begi nning to think you are ny
pr edi cament .

KATHERI NE
You' re not going to blame ne for that
eart hquake, are you?

PHI L
Wl |, before you cane inside, there
was no Earthquake. After you cane
inside, there was. Wat would you say
if you were ne?

KATHERI NE
(sheepi shly)
That | caused the Earthquake.

He starts back for his door.

KATHERI NE (cont’ d)
But | didn’t! Look, sone things- nost
things are ny fault, | admt- but you
can’'t blanme nme for everything.

They
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PHI L
I’ mnot going to blane you for
anyt hi ng, because you' re not going to
do anything, because I’mnot going to
let youl

He throws open the door, and wal ks into the cyclone-1like MESS
i nside, slamm ng the door behind him

KATHERI NE
Fine, Phil- hide away in that little

cave of yours!

PHL (OS.)
(frominside)
| fully intend tol!

She bangs on the door, tears of frustration boiling over.

KATHERI NE
It’s so easy for you! You just have
to | ock yourself up, and you'll be

fine. Wat about me? Can’t you give
me a chance to set things right? You
have a future... Al | have...

(sighs)

IS you.

She sits down on the | anding and softly CRIES.

The door creeks open. Phil steps out and watches her.

PHI L
You really want to help ne?

She | ooks up, her eyes swi mm ng. She nods.

PH L (cont’d)
| need to make it to Thirty.

KATHERI NE
That's it?

PHI L
It’s tougher than it sounds.

He sits beside her on the Ianding and offers her his SLEEVE,

whi ch she uses to w pe her eyes.

PH L (cont’d)
So you- really- you honestly think if
you can get nme to Thirty...



KATHERI NE
| can get nme to “Married.” Heck, 1'd
settle for a date that didn't run away
before the sal ad cane.

She pl aces his sleeve over her nose and BLOAS.

I NT. STARBUCKS - DAY
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Kat heri ne renoves the CLASSI FI EDS from the SAN FRANCI SCO

CHRONI CLE.

Phil | ooks on, riddled with anxiety.

PHI L
I don’t know what good this could
possi bly do.

KATHERI NE
In the event we do get you to Thirty,
a job cones in mghty handy when
you’' re shopping for toilet paper.
(opens the paper)
Now, you sure you don’t want to go
back to Prudential ?

PHI L
And thunb westle with the hand of
God? No thanks.

KATHERI NE
Probably for the best. Newlife, new
begi nning, right?
(reads)
How about “Material Manager?”

PHI L
I can’t manage Thirty- you want me to
manage material ?

KATHERI NE
“I'nstall er?”

PHI L
What am | installing?

KATHERI NE
It doesn’t say.

PHI L
A light bulb? 1 could install that.

KATHERI NE
Dependi ng on the height of the |adder.



PHI L
(nods)
Good poi nt .

KATHERI NE
(readi ng on)
What do you know about Loan
Processi ng?

PHI L
What do you know about Loan
Processi ng?

She puts down the paper, frustrated.

Kat heri ne

Si | ence.

KATHERI NE
Wl l, what do you want to do, Phil?

PHI L
I don’t want to do anythi ng!

KATHERI NE
(exasper at ed)
Phi | -

PHI L
I"msorry. |I'mnot trying to be
difficult. 1’ m being honest. |
sincerely don't want to do anything.

KATHERI NE
Not hi ng?

PHI L
(sighs)
What’'s the point?

chooses her words carefully:

KATHERI NE
No of fense, Phil, but you’ ve been
doi ng not hing for how | ong now?

PHI L
A couple millennia. Gve or take a
m |l enni um

KATHERI NE
And how s that working for you?

Phil GRABS the newspaper. .

42.
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I NT. AVERAGE LOOKI NG OFFI CE - DAY
Phil enthusiastically sits across from an EXECUTI VE.
PHI L
Wl |, that's exactly what |’ m | ooking
for, sir. A nice, safe, quiet desk
job serving nice, safe, quiet
customers. ..

CUT TGO

I NT. CUSTOVER SERVI CE W NDOW - THE NEXT DAY

Phil sits behind the counter with a tenuous smle as
AN ANGRY MOB OF SCREAM NG PECPLE

violently harangue himfromthe [ong |ine.

A particularly LIVID MAN dives over the counter, tackling
Phil to the ground.

CUT TGO
I NT. THI RD OFFI CE - LATER
Phil further refines his intentions:
PHI L
. no custoners at all. In fact, I'm
| ooking for a job that keeps ne as far
away from peopl e as possi bl e.
CUT TGO

INT. BIO LAB - THE NEXT MORNI NG

Phil stands stiffly in a full body HAZARD SU T, while a
TRAI NER advi ses him nuffled behind his CHEM CAL MASK:

TRAI NER
Rel ax, Phil, you Il be fine- so |ong
as you don’t touch anything that
doesn’t want to be touched.

PHI L
How do | know when sonet hi ng doesn’t
want to be touched?
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Phil barely brushes a TEST TUBE, which pronptly SHATTERS.
A DEAFENI NG ALARM

TRAI NER
You' |l hear that.

An EMERGENCY CREW bursts into the lab with a gargantuan HOSE
bl asting Phil, catapulting himacross the room

EXT. BIO LAB - LATER

KATHERI NE energes onto the street, doing her nails. Phi

stunbl es out behind, dazed, his gaze fastening upon the sea
of work-a-day people scurrying to their various jobs.

PHI L
How do they do it?

KATHERI NE
How does who do what ?

PHI L
Peopl e- how do they work, know ng how
dangerous it is? How can they stand
it?

KATHERI NE

Traditionally, nost jobs don’t involve
a wat er cannon, detox, and an hour of
guar anti ne.

PHI L
Oh? And exactly which jobs are those?

KATHERI NE
I"’mworking on it.

Phil checks his watch

PHI L
Vell, work faster- we’re running out
of time. | turn Thirty at Noon the
day after tonorrow.
(beat)
I hope.
AKIDS VOCE (OS.)
Hey M ster?

They JUWP, startled. On the street before them stands a
confident, pinply faced KID
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KI D
Are you missing the safety and
security that only a good job can
bring you?

ANOTHER SI REN from i nside the building.

PHI L
What on Earth gave you that
i mpressi on?

The Kid passes Phil a FLIER for “BURCGER, BURCGER!”

KI D
Vll, if you are, perhaps it’s tine
you considered a career in the neat
preparation business.

Phil stares closer at the flier... at the words SAFETY and
SECURI TY. He turns to Katherine, who | ooks up fromthe very
sane thing...

I NT. “BURGER, BURGER!” - DAY

Phil hums happily at the rear of the kitchen, making burgers
next to a few disinterested TEENAGERS. One of the teens
| ooks at Phil’s prodigious output with great disnmay.

TEEN
Ease up, pops- nobody likes a brown
nose.

The teen storns off, and Phil happily returns to his work as
he hears over the | NTERCOM

KATHERI NE (O. S.)
"1l have a Phil Kotlowitz to go, hold
the past |lives angst, easy on the fear
of commtnent, and extra tinme to | ook
into those big beautiful brown eyes of
his, please.

G GALING on the intercom Phil shakes his head and peeks
around the corner to find

KATHERI NE j oking with one of the CASH ERS. She spots Phil
and points himout to the cashier, as Phil flushes,
enbarrassed, waving her over.

KATHERI NE (cont’ d)

(playing with him
Me? You want ne?



PHI L
Get over here!

KATHERI NE
(to the cashier)
See that? He wants ne.

She grins her way over, naking a beeline to his burgers.

KATHERI NE (cont’ d)
You rang, sir?

She takes a bite out of a burger.

PHI L
| thought we agreed | would do this
al one, Kat heri ne.

KATHERI NE
(anot her bite)
Mm you nmade this?

PHI L
I was making that, yes.

KATHERI NE
You never cease to anmze ne, Phil.

She reaches for the FRYALATOR
PHI L
NO Don’t touch that. It’s hot.
Pl ease.

He carefully | eads her away.

KATHERI NE
Don’t worry about me, Phil. 1’'ve
decided- |I’mturning over a new | eaf.
Just for you.
PHI L
(dubi ousl y)

Just |ike that, huh?

KATHERI NE
Yup. Like turning off the C unsy
Switch. See?

She denonstrates, going for a nearby SW TCH.

PHI L
Kat heri ne! Don’t touch that!
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He SHOVES her aside... In her open hand... THE SW TCH.

KATHERI NE
Whoops. Sorry, Phil.

Phil turns to the BURGER BRO LER, as the patties energe on
t he conveyor belt at a FRENZI ED pace.

PHI L
Oh no. NO M burger Karnma

He leaps to, frantically slapping burgers onto buns before
they fall off the belt. Katherine rushes over to help.

PH L (cont’d)
What are you doi ng?

KATHERI NE
W need a system here.

She starts tossing BUNS onto the ground, and as the BURCERS
fall off the belt, they plop directly onto the fl oor.

PHI L
That’s it. 1’ve seen enough of your
system Stand over there.

KATHERI NE
And do what ?

PHI L
Not hi ng. Don’t do anyt hi ng.

KATHERI NE
| can do that.

She confidently marches over, TRIPS, and flies into the
FRYALATOR, her hand catapulting a
RED HOT BASKET OF FRIES into the air on a beeline for..

KATHERI NE (cont’ d)
Phil - | ook out!

Phil spins to find a squadron of nolten FRENCH FRI ES headed
straight for his head. He instinctively raises the netal
BURGER TRAY to defend hinsel f.

CLANG, CLANG CLANG the fries batter against the tray.
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Phil drops the tray to find the BASKET headed his way. He
ducks, and the basket slanms into the SOFT SERVE machi ne,
whi ch belches vanilla |ICE CREAM all over the fl oor.

Phil’ s teenage SUPERVI SOR rushes over, furious.

SUPERVI SOR
What the hell are you doi ng?
PHI L
(still trenbling)
I"’mnot getting any safer, I'IIl tell

you t hat!
RUVBLE. They | ook around.

SUPERVI SOR
I think it’s passed.

EARTHQUAKE! The nachi nes BUCKLE, the floor heaves. The
wor kers scatter.

Phil runs for the door.

KATHERI NE (O C.)
Phil! Wait!

He turns... Katherine struggles to her feet, as the steam ng
FRYALATOR behi nd her begins to TIP..

PHI L
Kat heri ne!

He runs toward her and SLIPS in the pool of ice cream
SLIDI NG feet first right into the COFFEE MACH NE

The SPIGOT flies off, sending a stream of SCALDI NG COFFEE
toward his upturned face. He rolls to the right, ending up
RIGHT ON TOP OF KATHERINE. The earth calnms. Silence.

KATHERI NE
You don’t have to go through all that
just to get a little closer, Phil
You coul d just ask, you know.

Hs attention is diverted to a young WOMAN i n the corner,
PRAYI NG a | ook of absolute serenity on her face. Phi
crawl s over beside her..

PHI L
Excuse ne... does that hel p?
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YOUNG WOVAN
It doesn’t hurt.

Phil | ooks over to Katherine...

I NT. TEMPLE BETH EL - DAY

Phil sits across froma smling RABBI LIEB

PHI L
Hell o. Unm thank you for seeing ne.
(beat)
Shal om
(beat)
I, uh- | haven’t been to Tenple in,
well... ever, but my current situation

makes the security of a strong covenant
with God very attractive to ne.

LI EB
What seens to be the problem Phil?

PHI L
| think there’'s been a serious
breakdown i n comruni cati on bet ween
nysel f and the Al m ghty.

LI EB
| see. You ve drifted fromthe fl ock?

PHI L
Yes, and now he’s trying to shear ne.

KLEZMER MUSI C. MONTAGE:

EXT. SANCTUARY - DAY

Phil energes happily, passing Katherine, who whips out a
YELLOW PAD, and checks “JEHOVAH' off a |ist.

I NT. CHURCH OF THE ASCENSI ON - DAY

A PRIEST is going down the line of kneeling worshippers,
dropping a WAFER into each of their nouths. He cones to PHIL,
and drops a wafer into his nouth as well.

Bef ore he can nove on, Phil snaps ANOTHER WAFER out of the
surprised priest’s hands.
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PHI L
| nsur ance.
(gulps it down)
Do these come in different flavors, or
just chal k?

EXT. EASTER PARADE - DAY

During a staged re-creation of Christ’s painful trek down the
Vi a Dol orosa, a costuned JESUS col | apses underneath the
strain of the cross. A costuned Israelite steps forward and
| eans down to hel p, but a speedy

PH L KOTLOW TZ beats himto it, happily assisting Jesus to
his feet. Jesus, a little bew |dered, blesses Phil and noves
to take up the CROSS agai n.

Phil waves himoff, enthusiastically indicating he would be
glad to carry it for Jesus.

Jesus insists. Phil insists.

Jesus YANKS the cross away from Phil, BONKS hi mon the head,
and storns off.

PHI L
(calling after)
Okay- you take it from here.

| NT. BUDDH ST TEMPLE - DAY
Phil argues with an offended BUDDH ST PRI EST. ..

PHI L
I need the whole experience. It’s
very inportant to me.

BUDDHI ST PRI EST
But that was a television show
That’s not part of the experience.

PHI L
It’s part of mine. Please.

BUDDHI ST PRI EST
Very well. ..
(sighs)
“Grasshopper.”
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EXT. GOLDEN GATE PARK - DAY

A group of HARE KRI SHNAS are dancing and singing in a circle.
Phil and Katherine confer with one beside the revelry.

KRI' SHNA
I’msorry. It’s arequirement. There
are no exceptions.

KATHERI NE
He’ s bound to have a nassive bald spot
any day now. Doesn’'t that count for
sonet hi ng?

Phil spins on her, horrified, covering his head.

PHI L
Bal d spot ?
KATHERI NE
(covering)
It’ll be very attractive, |I’msure.
PHI L
(to the Krishna)
Look... if | nmade a sizable donation,

could I just bang the druma little?

EXT. GOLDEN GATE PARK - MOMENTS LATER

The Krishna dance erratically, throwm off by Phil’s pathetic
performance on the DRUM The head Kri shna approaches.

KRI SHNA
Al t hough the Krishna do not believe in
sin, with regards to your playing- |
think we can make an exception.

He grabs back the drum and stal ks off.
MONTAGE ENDS

EXT. GOLDEN GATE PARK - CONTI NUOUS

A SPRI NKLER attached to a | arge HOSE shoots water on the warm
grass. Katherine |ies down beside Phil, happily crossing off
the final entry on his list: “KRI SHNA. "

KATHERI NE
Vell, that’'s the last of ‘em



PHI L
Thank Cod.
(beat, 1 ooks up)
That’ s okay, right? | nean, it’s not
as if | said “CGod Da-"

She SLAPS her hand over his nouth.

KATHERI NE
It’s fine.

Phil nods silently, and she slowy renoves her hand,
revealing a strange LOOK in his eye.

KATHERI NE (cont’ d)
VWhat ?

PHI L
Not hi ng.

He grins- a big goofy grin.

KATHERI NE
What ?

PHI L
No, it’s just... It’s strange. For
once in ny life- not being alone with
thi s thing.

KATHERI NE

(smiles contentedly)
For once in ny life, it’s strange not
bei ng al one.

He nmoves his |ips CLOSER to hers.

PHI L
Strange good, or strange bad?

Cl oser. She closes her eyes...

KATHERI NE
["1l let you know in a m nute.
(closer...)
O two...
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He HESI TATES, an inch fromher |lips. She blinks open her

eyes, confused.
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KATHERI NE (cont’ d)
Now, | haven't been kissed in, well,
an lce Age, but | seemto renenber it
feeling slightly different than that.

PHI L
Maybe this isn’t such a good idea.

KATHERI NE
Good idea? It’s a fantastic idea.
St oppi ng- now that’s a bad i dea.

She | eans in, he |eans back anxiously.

PHI L
It’s not that | don’t want to.

KATHERI NE
Good, trust your instincts-

PHI L
But nmy instincts haven’t worked so
wel |l the l|ast thousand years.

KATHERI NE
Vel |, maybe they’ re not working right
now, and you should just shut up and
ki ss ne.

She swoops in and he LEAPS to his feet.

PHI L
Look, | really appreciate everything
you’ ve done, but | think we should
stop while we’re ahead. | nean,

woul dn’t you say, considering your
predilection for causing nen great
bodily harm that you' re the | ast
person | shoul d becone involved wth?

She stands, hurt and simmering.

KATHERI NE
I don’t know, Phil. Maybe it’s not
i nvol verent with nme that scares you
Maybe it’s just Invol venent.

PHI L
(pause, innocently)
What do you nean by that?
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KATHERI NE
If I"’mthe | ast person you should be
with, who's the first? Huh?
(beat)
Has there ever even been a first?

He suddenly flushes an angry crinson red.

PHI L
Oh, there's been a first, all right.
Many, many firsts. There’'s so many

firsts, | can’t even renenber their
names... “First Number One, First
Nunmber Two...”

KATHERI NE

Al right- pick one, then. Gnme a
nane. Just one nane.

PHI L
(buying tine)
Oh, I'Il give you a nane. 1’|l give
you a beautiful name-

KATHERI NE
Let’s hear it, Roneo.

Phil wacks his brain and can come up with none other than...

PHI L
(weakl y)
Jenni fer?

KATHERI NE
“Jenni fer?”

PHI L
Yes- Jennifer.
(beat)
Why- what’s wong with Jennifer?

KATHERI NE
You tell ne, Phil.

PHI L
(def ensi vel y)
Jennifer’s fine! She's not going to

get me killed, I can tell you that!
KATHERI NE
(st eam nQ)

Then maybe you ought to craw to her,
and see how safe she can keep you!
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PHI L
Now that’s the first sensible thing
you’' ve said since... well... ever
KATHERI NE
(furious)
Vll in that case, | think I'Il say
somet hi ng even nore sensi bl el
PHI L
VHAT?
KATHERI NE
GOODBYE. . .
(struggles for a curse...)
ASSFACE!

She throws down the DEITY CHECKLI ST and STORMS of f.
PHI L
(conf ounded)
Assf ace?
Phil | ooks up toward the clear blue HEAVENS.

PH L (cont’d)

Well, at least we’'re on good terns, eh
Big Fella?
RUVBLE!
PH L (cont’d)
(weakl y)
Aren’ t we?
EARTHQUAKE!

Phil RUNS for cover, halting terrified before
A WLD SPRINKLER rotating at a blisteringly eerie pace.

PH L (cont’d)
This is only going to get worse, isn’t
it?

SNAP! The huge netal - tipped HOSE breaks off fromthe
sprinkler, and FLINGS itself toward a wi de-eyed Phil. He
di ves for the deck, and the hose HI SSES past him

Wi npering, Phil desperately crawls for safety, as the hose
rel entl essly chases him SNAPPI NG angrily at his heels.
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Terrified, Phil rolls onto his back, just as the hose LURCHES
for his defenseless face. He instinctively GRABS the head of
the hose, and it furiously SPRAYS his face with a powerful
jet. He TIGHTENS his grip.

PH L (cont’d)
" m not going that easy, dam you!

He rolls over ontop of the hose, STRANGLING it.
PH L (cont’d)
Not so much fun when the faucet's on
t he ot her spigot, eh?

A small RUMBLE, as the water pressure speeds back down the
stopped hose, racing for the FAUCET twenty yards away.

PH L (cont’d)
Watch out, it’s gonna bl ow

The faucet EXPLODES, bel ching water plunmes into the air.
He | eaps up, victoriously bellow ng at the HEAVENS:
PH L (cont’d)

That’s right- this tine you' ll have to
get off your lazy ass and work for it!

H s | aughter subsides, as he realizes he is being watched by
a large CROAD. Anong them a frowning COP...

EXT. GOLDEN GATE PARK - MOVENTS LATER
The COP drags a protesting Phil out of the park.

PHI L
Wait! Didn't you see? That thing
attacked ne!

COoP
I"’msure it nmust have had its reasons.

Phil’s eyes LOCK on to a KI SSING COUPLE, oblivious to the
water falling all around.

PHI L
Just a second. Look at that.

coP
Adm ring your handywork?
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PHI L
No- [ ook at them

The coupl e goes on kissing, their bodies SH ELDI NG each ot her
fromthe falling spray

PH L (cont’d)

Al'l this, all around them and still-

right in the mddle of everything...

They | ook so... safe.
Phil continues to stare longingly at their security. A NEW
REVELATI ON sweeps across his face..
I NT. JENNI FER S APARTMENT - DAY
JENNI FER answers the door, inmacul ate as al ways.
Phil stands awkwardly before her in a SUT AND TIE.

PHI L
WIl you marry ne?

JENNI FER
VWhat ?

PHI L
I love you, | need you, I'’msorry we
broke up. WIIl you marry ne?

She SLAMS the door in his face.
Phil removes a RING and dangles it before the PEEPHOLE.

PH L (cont’d)
| suppose | should return this, then

I NT. JENNI FER' S APARTMENT - DAY

Jennifer and Phil sit on a |leather couch in Jennifer’s trendy
art deco apartnent. She ogles the RING nesnerized.

JENNI FER
But, Phillip- | thought you said that
as far as mlestones went, the only
one left after Marriage was Deat h.

PHI L
Believe ne, ny views on both Marri age
and Deat h have changed dranatically
over the past week.



Jennifer | eaps up and paces the room

JENNI FER

Oh, Phillip,
I don’t want

you’ ve got ne so excited!
to rush things, but if

you had no objections, |I’'d prefer we

were narried

PHI
That’ s not go

He | eans in to kiss her,

sooner rather than | ater.

L
ing to be a problem

but she JOLTS back.

JENNI FER
Wait- let me get ny Kissing Lipstick.

She rushes into the bat hroom

PHI

L

There’s lipstick for kissing?

JENNI FER (O S.)
OCh, Phil- there’ s lipstick for

everyt hi ng.

Commoti on. She energes

with a LIPSTICK.

JENNI FER (cont’ d)

Got it.
(beat)

Wait- are we having sex tonight?

PHI
(j oki ng)

I don’t know.

l'ipstick.

L

That depends on your

JENNI FER

(pause)
Be right back

She di sappears back into the bathroom

Phil’s CELLPHONE ri ngs.

PHI
Hel | 0?
Vva
Who's this?
PHI

He curiously answers it.

L

CE (0. S.)

L

Who’'s this? You called ne.

58.
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VO CE (O S.)
| asked you first.

Phil W NCES, recognizing the voice.

PHI L
Kat heri ne?
(whi spers)
How d you get ny nunber?

KATHERI NE (O. S.)
Tr ade secret.

PHI L
Keep it. This is not a good tine.

KATHERI NE (O. S.)
No tinme |like the present, Phil.

PHI L
Goodbye, Kat heri ne.

Phil quickly hangs up, just as Jennifer seductively |eans out
t he bat hroom door. .

JENNI FER
Looky what we have here.

She triunphantly brandi shes the | ovenmaki ng LI PSTI CK
JENNI FER (cont’ d)
Good thing sonmeone went to Nordstrom
t oday.

Phil smles weakly.

I NT. PHI LS APARTMENT - DAY

Phil is throwing his SUT on the bed as the PHONE rings. He
anxiously stares at it. Slowy picks it up.

PHI L
How d you get ny hone nunber?

KATHERI NE (O. S.)
Tr ade secret.

PHI L
O who? The KGB?

He hangs up.
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KNOCK! KNOCK! KNOCK
Phil throws down the suit, wal ks over and opens the door.
KATHERI NE st ands before himin the hallway on a CELL PHONE.
KATHERI NE
(still into phone)
Bi nsetti Vineyards.

PHI L
Excuse me?

She hangs up.

KATHERI NE
It’s ny Father’s vineyard. He's
Bi nsetti, |I’mBurns- he’s not too
crazy about that, I can tell you.
PHI L

(keepi ng his distance)
What’ s the point, Katherine? I’m
extrenely bus-

KATHERI NE
Vell. I'm 1’mgoing out there, just
nysel f, you know, all alone, and | was
wondering, | was wondering if you
m ght, you know, if you m ght be-
(beat)
Jesus, Phil- help a girl out, I'm

drowni ng here.
Phi|l pauses, tenpted... Shakes it off.

PHI L
| can’t. I'msorry. |’ m busy.

Phil closes the door. She holds it open.

KATHERI NE
Wiy? \What are you doi ng?

PHI L
well, I... | just got engaged, for one
t hi ng.

KATHERI NE
(beat)
ENGAGED?

The di sappoi nt mrent on her face noves hi m deeply.
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PHI L
Yes. ... I’msorry.

Katherine is, just this once, speechl ess.

KATHERI NE
.

(sincerely)
She’s a very |ucky wonman.

PHI L
Thanks. [I'mhoping a little of it
rubs of f on ne.

KATHERI NE
Well if there’s any left over, send it

ny way, wll you?

PHI L
(nods)
Fai r enough.

And there it is again, they both feel it... CLICK

KATHERI NE
(forcing a smle)
Wel |, congratul ations, dammt! Let’s
go cel ebrate.
PHI L
No, you don’t understand. |'mgetting
marri ed.
KATHERI NE

Well you re not getting married

tonight, are you?
(he avoi ds her | o00k)
Are you?

Phil nods with dread:

PHI L
Eight o' clock at the courthouse.

KATHERI NE
How romanti c.

PHI L
This isn’'t about ronmance, Katherine.
It’s about survival, and you know it.

Kat heri ne shakes her head and pl ows past him
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Kat herine spots POLONIUS and flutters over to his cage.

KATHERI NE
Well if you ask nme, it doesn’t sound
like a very good idea at all.

PHI L
I’ mnot asking you.

cl oses the door and follows her into the hallway.

KATHERI NE
I don’t nmean you shoul dn’t get
married. Just that you shouldn’t get
married to Wiat’ s Her Nane.

PHI L
Jenni fer.

KATHERI NE
(scoffs)
Right. “Jennifer.” Probably won't
ki ss you without the proper lipstick.

PHI L
(beat)
That’s ridiculous. In fact, just
yest erday, she kissed nme while wearing
her “Doi ng the Laundry” |ipstick.

KATHERI NE
Tell him Polonius. Tell him he needs
hi s head exam ned.

She reaches for the cage DOOR. .

PHI L
Kat heri ne- NO
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Pol onius flaps his way out of the cage and out the W NDOW

Phi |

spins around to scream at her,

KATHERI NE
Whoops. |'msorry.

wel | - stocked BOOKCASE behind her begin to TEETER. .

Phi |
Phi |

PHI L
Look out!

SHOVES her out of the way. The bookcase tips...

catches it, but the books POUR out, pelting Phil.

but notices the |arge
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KATHERI NE
(meekl y)
Whoops. Sorry again.

Phil begins frantically re-shel ving.

PHI L
Just | eave, okay? Please. Before |
go and do sonething worth twenty five
years to life.

KATHERI NE
Oh- now you want to marry ne?
PHI L
(scoffs)

Marry you? What’'re you- nuts?
Kat herine |l ends a hand with the re-shel ving.
KATHERI NE

(i nnocently)
Vell... Wiy not?

PHI L
(freezes)
Huh?

KATHERI NE
Wiy not marry me?

He stares longingly at her for a nonent. Snaps out of it.
PHI L

No way. Look at you- You’re gorgeous,

wild, unpredictable- it’d never work.

|’d be dead before the honeynoon.

He notices her POSTERI OR as she BENDS OVER to pick up a book

PH L (cont’d)
Make that the weddi ng night.

Kat herine comes up with his copy of HAMET.

KATHERI NE
I’ ve never actually read this one.
Any good?

PHI L
It’s HAMLET.

She thunbs through it.
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KATHERI NE

He never does anything, right? Just
al ot of talking.

PHI L

He has his reasons.

KATHERI NE

W all have reasons, honey.

(reads)

Where do Haml et’s get hinf®

PHI L
(pause)

Si x feet under ground.

KATHERI NE

So nmuch for reason

(beat, realizes)

| guess there just cones a point when
it’s time to shut up and put up.

She resolutely cl oses the book.

KATHERI NE (cont’ d)

And | suppose, for this Grl, that
time is right about now.

Wt hout anot her word, she tosses Hanl et back to hi m and
confidently bounces toward the door.

Wy ?

She spi ns back,

PHI L
Were are you goi ng?

suddenly rejuvenat ed.

KATHERI NE

I"’mgetting nmarri ed.

She gi ves Phil

a m schi evous GRIN and dances out the door.

PHI L

(realizes)
MARRI ED?7??

EXT. COURTHOUSE - DUSK

Phi|l anxiously hands a wad of CASH to a BURLY BOUNCER

Did

PHI L
tell you what she | ooks |ike?



65.

BOUNCER
Yes.
PHI L
Can | tell you again?
BOUNCER
She’s not getting past nme. Don’'t
worry. | know how to handl e her.
PHI L

You have no idea.

I NT. COURTHOUSE - HALLWAY - NI GHT

wal ks past a man holding a small RAD O

D.J. (OC)
Scientists at Berkel ey have schedul ed
a press conference to explain the
recent bizarre rash of earthquakes..

He arrives at a door marked: JUDGE HON. FRI TZ J. PARKER

freezes, unable to go any further. He sits down to

gat her his thoughts, across froma PRI SONER | N SHACKLES.

The Prisoner nods hello and lifts his CUFFS.

PRI SONER
Gettin’ arraigned.

lifts his MARRI AGE LI CENSE.

PHI L
Gettin narried.

PRI SONER
Poor bastard.

starts for the door. Stops, turning back.

PHI L
She’ s very nice.
PRI SONER
Wl | paper’s “nice.”
PHI L
She’ s very secure. |’m|looking for

security.



PRI SONER
Then what are you doing falling in
| ove?
PHI L
I"’mnot falling in love. |1 mgetting
marri ed.
PRI SONER

And they call ne antisocial.

WOVAN (O S.)
Excuse me?

An el derly, M DDLE-AGED COUPLE stands before him

WOVAN (cont’ d)
I"msorry, but you | ook awfully
famliar- do I know you?

PHI L
Oh for God s sake-

WOVAN
(turns to her husband)
What do you think, Gene? Spitting
i mmge of our son, aml| right?

MAN
| have no son
PHI L
Jesus, Dad-
MOTHER
(1 oudly)
Coul dn’'t be our son. If our son were

GETTI NG MARRI ED, you’ d think maybe
he’ d send us a postcard, for crying
out | oud!

FATHER
O at |least a cyanide pill

Phil shuffles over to them

PHI L
What are you doing here? Wo told you
| was here?

MOTHER

(hesitantly)
W' re not supposed to say.
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Phi |l shudders, realizing..

PHI L
“Trade secret,” right?

MOTHER
Yes! How did you-

PHI L
Never m nd.

Phil takes a quick check around, huddling closer to his
Parents.

PH L (cont’d)
Look, I'"'msorry, ok guys? | had to
rush and everythi ng happened so fast-

MOTHER
So fast you couldn’t invite the woman
who, Thirty Years ago tonorrow,
suf fered through ei ght episiotomes and
enough gas to float the H ndenburg?
What’ s the rush?

PHI L
(close lipped)
I’d rather not say.

MOTHER
gasps)
Oh ny God! Gene- ny grandson’s a
bast ar d!

PHI L
(horrified)
VA

She nudges her husband.

MOTHER
Tell him GCene.

FATHER
Tell hi m what ?

MOTHER
Tell him

FATHER

(turns to Phil)
Ni ce work, son
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I NT. JUDGE PARKER S CHAMBERS - NI GHT

The reasonabl e, straight tal king, no-nonsense JUDGE FRI TZ
PARKER sits behind his desk review ng MARRI AGE DOCUMENTS.

Phil hastily enters the roomw th his parents, and
confidently strides up to the Judge.

PHI L
Sorry I'’mlate, Your Honor.

JUDCGE PARKER
That’s alright. | was just acquainting
nyself with your |ovely bride.

Phil | ooks up and JUWPS back, horrified.

PHI L
That is NOT nmy bride!

KATHERI NE sits at the desk in a knockout red dress.

JUDGE PARKER
Well, she certainly seenms to think so.

PHI L
(stal ks over to Katherine)
What have you done with her?

KATHERI NE
Who, honey?
PHI L
You didn't kill her, did you?
KATHERI NE
| don’t know what you’'re talking
about .
PHI L
Your honor, | want to nake a citizen's

arrest. THAT WOVAN STOLE MY W FE

Everyone SHOUTS. Parker |ooks for his gavel, which is nowhere
to be found. Takes off his SHOE and BANGS it on the table.

JUDGE PARKER
That’ s enough of that. Restrain
yourselves, or I’'ll call in the
bailiff.

Phil spins accusingly on Katherine.
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PHI L
You tied her up, didn't you? You
ki dnapped her and tied her up like a
dog!

KATHERI NE
(to Phil’s parents)
VWhat an i nmagi nation.

FATHER
Gets it fromhis Mdther.

Phil stornms Parker’s desk.

PHI L
Arrest her, your Honor. She’s trying
toruin ny life.

JUDGE PARKER
I"mnot sure there’s a | aw agai nst
that, M. Kotlowitz. Now are you
getting married tonight or not?

PHI L
| am Just not with her. 1’1l marry
anyone but her!

JUDGE PARKER
Well you' re not going to marry ne.

FATHER
O ne.
MOTHER
O ne.
(beat)

Especially if you' re anything |ike
your Fat her.

Kat herine snoothly slips a CERTIFI CATE under Phil’s pal mand
slides a PEN into his hand.

KATHERI NE
Here- sign this, will you?

PHI L
Sur e.

He absentm ndedly signs, as he argues wth Parker.

PH L (cont’d)
Look, | don’t want to be-
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Freezes. Sees what he’s signing.

PH L (cont’d)
What the hell is this?

KATHERI NE
Qur marriage certificate, silly.
PHI L
(rips it up)
You don’t seemto understand. |’ m not
going to marry you. I’mgoing to

marry Jennifer

JUDGE PARKER
VWho's Jennifer?

KATHERI NE
This mousy little thing Phil insists
on marrying.
PHI L
(suspi ciously)
Mousy? How d you know she’s nousy?

KATHERI NE
Because she is. Marry ne.

Phil junps back.

PHI L
No way. Not in a mllion years.

KATHERI NE
Do you | ove ne?

He FREEZES.

PHI L
What’'s that got to do with anything?

She steps right up to him her lips achingly close to his.

KATHERI NE
Do you | ove ne?

PHI L
(weakly protests)
Love you? You' re Achilles Heel!
You' re Adamis Apple! You' re the
Wt hdrawal Method, for Christ’s sakel

She noves closer to him whispering...
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KATHERI NE
Do you | ove ne?
PHI L
(nmelts)
Do I love you...?

BANG The door BURSTS open. A Security Guard stands there
with a roughed up, trenmbling, elegantly dressed JENNI FER

JENNI FER
(weakl y)
Phi |l ?
PHI L
Jenni fer!

He runs over to her and throws his arnms around her.

JENNI FER
Don’t squeeze, dear- it’s a rental

SECURI TY GUARD
We found her blindfol ded and tied up
in a broom cl oset.

Kat herine innocently avoids Phil’s glare.

JENNI FER
Oh Phillip- | feel so violated.

PHI L
O course you do, darling- you were
dealing with a sick individual.

JUDCGE PARKER
(1 osing patience)
M. Kotlowitz, just who exactly is
this wonan?

JENNI FER
Jenni fer Murphy, your Honor. |I’'mthe
Bri de.

The Judge turns to Katherine.

JUDGE PARKER
Then who are you?

KATHERI NE
I"m al so the Bride.

Phil buries his head in his hands.



JUDCGE PARKER
M. Kotlowitz, need |I rem nd you that
Biganmy is illegal in this state?

KATHERI NE

(playfully)
Bi gamy? Phillip.

JENNI FER
What exactly i s happening here?

PH L
The perfect end to the perfect day.
Jenni fer- Katherine. Katherine-
Jenni fer.

Kat herine curtsies, denurely.

KATHERI NE
Enchant e.

Jenni fer spins angrily on Phil.

JENNI FER
You know her?

PHI L
Know? | woul dn’t say know.
(to Katherine)
Wul d you say “know?”

KATHERI NE
Yes.

SMACK! Jenni fer SLAPS Phil across the cheek.

JENNI FER
This is no tinme for fun and ganes,
Phillip.

KATHERI NE

(i nfuriated)
Keep your prissy little paws off ny
man!

Kat heri ne TACKLES Jennifer onto the Judge’ s desk.

JUDGE PARKER
LADI ES!

Phil | ooks to his Father, who shakes hi s head.
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FATHER
Ni ce work, son

Judge Parker renoves a REVOLVER from his desk and slans it
down with a netallic THUD

The wonan FREEZE.

JUDGE PARKER
Alright, that’s it! Next outburst,
sonmeone’ s getting shot, you hear ne?

The wonen slowy clinb off the desk. Parker whips out a
fresh MARRI AGE CERTI FI CATE.

JUDGE PARKER (cont’d)
Now. | have here before nme an enpty
marriage certificate. | see space for
two names. | am assumi ng one of them
will be yours, M. Kotlowtz.

PHI L
Assunme away.

JUDGE PARKER
Now t here seens to be a degree of
confusi on surroundi ng what the other
nane shoul d be.

JENNI FER
No there isn’'t, your Honor. It’'s
Jenni fer Mirphy.

KATHERI NE
I n your dreans.

Jennifer starts toward Kat heri ne.
Par ker COCKS t he weapon. Jennifer thinks better of it.

JUDGE PARKER
Now renmenber, M. Kotlowitz, this is
not a nultiple choice test. You do
not necessarily have to marry either
of these wonen. No one’s putting a
gun to your head.

A SINGLE VI OLENT RUMBLE. Everyone freezes.

PHI L
Al'l due respect, that’s not exactly
true, your Honor.
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Jennifer pulls Phil aside insistently.
JENNI FER
Phillip. If you wish to marry ne, |
demand to know who this worman is, why
she tried to kill nme, and what on
Earth she coul d possibly nean to you.
Phil appeals to Parker for help.

JUDGE PARKER
Justice is not only blind in this
case, M. Kotlowitz, she's dunb as
well. You re on your own, son.
Phil turns to Katherine.
KATHERI NE
| have to admt, |I'mrather curious to
the answer to that one as well.
Phil’ s eyes gl aze over. ..

JENNI FER
vell, Phillip...?

He drifts off...
Dl SSOLVE TGO

I NT. A DARK PLACE - THE DAWN OF MAN - DAY

Fromthe pitch black, a |l ow GROAN. The sound of struggle.
BOULDER i s budged, and bright DAYLIGHT streans into

THE CAVE

CAVEMAN PHI L heaves the boul der aside, and spots the CAVE-
PECPLE wandering away in the distance. H's eyes |ock on

THE BEAUTI FUL CAVEWOVAN, sl ow y di sappearing..

CAVEMAN PHI L
Hey! Wait! Wit for ne!

Phil furiously struggles with another boul der, as
A PRI SSY CAVEWOVAN st eps up beside to help.

CAVEMAN PHI L (cont’d)
Thanks.
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He does a double take. Leaps back and SCREANMS.

CAVEMAN PHI L (cont’ d)
What the...? \What are you doi ng here?

PRI SSY CAVEWOVAN
Are you crazy? |’ mnot going anywhere
wi t hout ny face paint.

She points behind her, where a hundred SMALL POTS OF PAI NT
are gathered in a circle.

PRI SSY CAVEWOVAN (cont’ d)
Besides, I'mall out of ny “Wandering
t he Savannah” pai nt.

CAVEMVAN PHI L
There’s a paint for wandering the
savannah?

Phil | ooks outside at the retreati ng CAVEWOVAN. Back to the
Prissy one, and the famliar confort of the Cave...

DI SSOLVE BACK

I NT. JUDGE S CHAMBERS - NI GHT

Phil jolts out of the vision with newfound I NSI GHT. Steps
away from Katherine and turns decisively to Jennifer.

PHI L
Not hi ng. That woman neans absol utely
nothing to ne. | caught her

eavesdropping on ne at ny therapist’s
| ast week. That, as far as | know, is
t he extent of our involvenent.
Jennifer relaxes and smrks victoriously at Katherine.

JENNI FER
That’ s what | thought, darling.

Kat herine sadly smles. Phil approaches her.

PHI L
Katherine. |I'm
KATHERI NE
Sorry. | know. Happy Birthday, Phil.

She abruptly KISSES him
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KATHERI NE (cont’ d)
And a pinch to grow an inch.

She SLAPS hi m
Wt hout another word, she turns and | eaves.
SILENCE. Parker delicately |eans forward.

JUDCGE PARKER
M. Kotlowi tz, we have a cooling off
period for handguns, but no such
requi rement for marriage- sonething
infinitely nore dangerous. | suggest
you take sone time to consider this.

Jennifer pulls Phil close.

JENNI FER
We under stand, your Honor, but our
| ove can’t wait.

JUDGE PARKER
That true, M. Kotlowitz?

PHI L
(forces a smle)
Quilty as charged, your Honor.

JUDGE PARKER
Then | hereby sentence you to
Marri age.
(to Jennifer)
Do you, Jennifer Mrphy, take Phillip
Kotlowtz to have and to hold, to | ove

and to cherish, till death do you
part?

JENNI FER
| sure do.

JUDGE PARKER
And do you, Phillip Kotlow tz, take
Jenni fer Murphy, to have and to hol d-

FLASH | MAGE: The Prissy Caveworman w nks coquettishly at him
while attending to her face paints...

JUDGE PARKER (cont’d)
To | ove and to cheri sh-

FLASH | MAGE: Caveman Phil grins, |eaning against the wall of
BOULDERS. . .
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JUDGE PARKER (cont’d)
...till Death do you part?

FLASH | MAGE: The BOULDERS gi ve way. The ceiling COLLAPSES
ontop of Phil.

PHI L
NO !

Parker, Jennifer, and Phil’s parents gawk at the outburst.

JENNI FER
“No” what, Phillip?

PHI L
“No” | can’t marry you

JENNI FER
(fl abber gast ed)
Philli p!

PHI L
I’msorry Jennifer. | don't |ove you
This just isn't... right. Not for ne.

JENNI FER
But what about- what about stability?
What about security? Isn’t that |ove?

PHI L
| don’t think so.

JENNI FER
But if that’s not | ove, what is?

PHI L

(pause)
| don’t know. | just know it isn't
this.

Jenni fer SLAPS himright across the red mark Katherine left.

JENNI FER
Wll. 1’mnot going to wait around
for you to figure it out.

She storns out the door and SLAMS it shut behi nd her.
JUDGE PARKER

I think perhaps you should have
el oped, M. Kotlowtz.
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PHI L
| did.

H s nother tends to his crinson cheek.

MOTHER

So tell ne. Do you |ove her?
PHI L

Didn’t you just hear ne?
MOTHER

Not her. The WId One.
PHI L

Oh.

(pause)

No.

MOTHER

Oh, Phillip- all those degrees... and
not a brain in your body.
EXT. STREET - N GHT

Phil wanders the streets, surprised at the TUMIT, as the
entire city appears to be PACKING for a trip.

He arrives outside SHERVAN S SHOP, noticing a FAMLY across
the street frantically loading up their station wagon.
| NT. SHERMAN WONG S SHOP - NI GHT

SHERMAN furiously throws his belongings into a bag as a
TELEVI SION drones on in the corner. Phil barges in.

PHI L
Sherman- thank God! | can't figure
this damm thing out. The safer |
feel... the | ess safe |I get.

(notices the | uggage)
What the- what are you doi ng?

SHERVAN
You want to make it to Thirty, | want
to nmake it to Forty.

PHI L
What ' s stopping you?

RUMBLE! They | ook up. The runbling stops.
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He resumes packi ng.

SHERMAN
That .

PHI L
That? What’'s “that ?”

SHERMAN
The Bi g One.

PHI L

What Big One?

SHERMVAN
The Big One. El G ande Mama. These
little beauties are all preshocks.
Don’t you watch tel evision?

Sherman points to the TV. On it, a PRESS CONFERENCE from
Berkel ey over a large dramatic graphic that proclains:

THE BI G ONE.

The col or

SHERMAN (cont’ d)
They don’t print up those cheesy
graphics for nothing. This is it,
am go. Modtther Earth’s got cranps, and
we’' re about to share her pain.
Supposed to hit sonetine in the next
week or so... not that |I'mwaiting
around to find out.

in Phil's face drains, as he REALI ZES:

PHI L
It’s not hitting sonetine in the next
week or so.
(beat)
It’s hitting tonorrow

SHERVAN
Tonorrow? What makes you say. ..

Sherman stops packing and slowy turns to Phil.

SHERVAN
Tonmorrow s your Birthday, isn't it.

PHI L
Twel ve O O ock sharp



kay
Boul
Wig

The

SHERVAN
. I"'mwth you. First the
der, then the Flood, then the

ht Brothers, and now. ..
PHI L
Bi g One.

Phil seens |lost. Sherman wal ks over to cheer

Li st

SHERMVAN
en, am go. Go home, get packed,

hi m

get the hell out of Dodge by Noon, and

turn
drin

Real

Driv

Thirty i t ockton. Just don’t
k the ﬁé@gﬁg
PHI L
(dubi ousl y)
ly? | run?
SHERVAN
Who sai d anyt hi ng about running?
e.
toward the door.

He SHOVES Phi |

PHI L

But what about Kat heri ne?

SHERMAN

Who' s Kat heri ne?

I th
with

So g

PHI L
i nk she m ght have sonething to
this.

SHERMAN
o get her.

PHI L

do

I”m al so convinced she’s hazardous to

ny h

eal t h.

SHERMAN

So stay away from her.

You’

What
girl
hel |

PHI L
re al ot of help.

SHERMAN

do you want ne to say? GCet the

, don’t get the girl- what the
do I know?
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SHERMAN( cont ' d)

(seriously)
What do you think, Phil? That’'s the
guestion. What is it you want to do?

Phil stands in the doorway, thinking...

INT. PH L'S APARTMENT - DAWN
Phil frantically packs a VALI SE, singing:
PHI L
“Happy Birthday to me, happy birthday
to nme...”
POLONI US THE PARROT wat ches curiously fromthe W NDOASI LL

POLONI US
“Bar nar do?”

Phil spins around, overjoyed at the Parrot’s return.
PHI L
That’s it, Polonius! That’s right!
“Barnardo!”
Phil offers his finger, and Polonius flutters onto it.

PH L (cont’d)
Then, what do you say?

POLONI US
“To thine own self be true.”
PHI L
Wrds of wisdom ny fine feathered

friend.

He delicately places Pol onius back into his cage, and
ent husi astically returns to his suitcase.

He suddenly FREEZES. Turns slowy to the BIRD

PH L (cont’d)
Funny. | didn’t teach you that one.

Pol oni us blinks back innocently...

EXT. POLI CE | MPOUND GARAGE - DAY

Phil, carrying Polonius’ cage and a small suitcase, stands
stunned before an EMPTY parking spot. The only remains of
his car in the lot, the discarded CAR DOOR.
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RADI O (V. Q.)
Vll, this could very well be it,
| adi es and gerns! Eight- Point- Ch My

God. ..

EXT. H GWMWAY - DAY

Thousands of cars plug up the hi ghways outside of San
Franci sco, honking and lurching their way out of the city.

RADI O (V. Q.)

Those of you crazy- er- gutsy
enough to stick it out, stay with us
right up until the nonment of truth,
here on K-DUNZ 99. 9.

I NT. GREYHOUND BUS - DAY

Phil sits in a crowded BUS, anxiously watching the city fade
further and further into the distance.

JOE, a skinny young frat guy, sits next to him

JCE
Rel ax, man. Staring at it won't make
it any smaller.

Phil’s eyes settle on a Bl LLBOARD:

BI NSETTI VI NEYARDS- 3 M.

He qui ckly checks his watch: 10:52 AM

Anot her ROADSI GN: BI NSETTI VI NEYARDS NEXT EXI T.

JCE
Hey, what’s the fascination with those
si gns, anyway?

PHI L
| alnost married that vineyard.

JCE
Wiy didn’t you?

PHI L
| had ny reasons.

JCE
(in Katherine s voice)
W all have reasons, honey.



Phil blinks.

PHI L
What ?
JCE
| said, “I'"msure you did.” Are you

tripping, man?

PHI L
I think so. Sorry.

Phil shakes it off and gazes back out the w ndow.

PH L (cont’d)
She nmust be there right now.

JOE
She some kind of Ho?
PHI L
No. No Ho.
JOE
Then what’s wong with her?
JOE (cont’d)
Everything. She’'s beautiful, wtty,
exci ting-
JOE (cont’d)
That’ s what you don't I|ike?
PHI L
Wel|l that... and the fact that I'min

| ove with her.
Joe stares hard at Phil.

JCE
You got yourself scheduled for a
| obot ony, right?

PHI L
It makes perfect sense. Love is the
nost unstable, violent, unpredictable
thing in the Universe, right?

JOE
No argunent here.
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PHI L
Vll then, if you want to assure
yourself a long, safe, secure life,
you have to learn to treat Love |ike
t he Bubonic Plague, am| right?

Joe shakes hi s head.
JOE
(in Katherine s voice)
“Maybe it’s not involvenent with ne

that scares you. Maybe it’s just
I nvol venment. ”

Phil gawks. A PASSENGER pokes his head between t hem
PASSENGER #1
(in Phil”s Mther’s voice)
“Ch, Phil- all those degrees, and not
a brain in your body.”
Phil sinks deeper into his seat, terrorized.

PHI L
Oh God, what do you want?

AN ELDERLY PASSENGER turns around ahead of him
ELDERLY PASSENGER
(i n Pol onius’ voice)
“To thine own self be true,” SQUAK
EXT. H GHWAY - DAY
The bus SCREECHES to a halt. Phil junps out w th Pol onius.

PHI L
Sorry.

H s SU TCASE is hurled out at him

EXT. VINEYARD - DI RT ROAD - DAY
Phil strides urgently down the road. Checks the tine: 11:17AM
A BLACK SEDAN suddenly skids to a stop, blocking his path.

Two scary looking MEN in Italian suits and dark sungl asses
junp out, lunbering toward him
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PHI L
Okay, fellas- before you go any
further, I'd like to state for the

record that Frank Sinatra is the
great est human being that ever |ived.

They grab himand drag himtoward the car.
PH L (cont’d)

Did I tell you about ny fondness for

fettuccine?
I NT. VILLA - DAY
Phil is led down a hallway |avishly adorned with pastora
pai nti ngs and Renai ssance scul pture. In the distance, the
tortured exquisite strains of Italian OPERA.

PHI L
VWhat’'s that?

SUNGLASS MAN
Pagliachi- he’s in a nood.

EXT. VILLA - CONTI NUQUS

They emerge onto a covered patio, the opera blaring. 1In the

m ddl e of the patio stands a huge VAT.

NI COLA BI NSETTI, a stern |ooking man of great height and
girth, stands in the vat, pants rolled up to his knees,
stanping grapes in time with the nusic.

PHI L

(whi spers)
| didn’t think they did this anynore.

SUNGLASS MAN
They don’t. He does this for stress
reducti on.

PHI L
That's reduced?

Bi nsetti spots Phil. The nusic om nously STOPS.
He lifts a FOOT. Soneone rushes over to towel it off.

He steps out and |ifts the other FOOT. Another man bounds
over and dries it inmediately.
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He | unbers over to Phil, towering over him

Bl NSETTI
| don’t know you

The Sungl ass Man whi ps out Phil’s WALLET. Checks his LI CENSE

SUNGLASS NVAN
Phil Kotlowitz, M. Binsetti

Bi nsetti | ooks at himclosely.

Bl NSETTI
Phil Kotlow tz...

Bi nsetti strides over to a chair with a COAT draped over it.

Bl NSETTI
That nake you the sanme Phil Kotlowtz
that left my Katerina at the altar?

PHI L
Actually, it was nore like an office-

Binsetti withdraws a |large GUN fromthe coat pocket.

Bl NSETTI
Alright, Phil Kotlow tz, you have
exactly seven seconds to give ne one
good reason why | shouldn’t use your
face for target practice.

PHI L
I have a very snmall face.

Bi nsetti Al V5.

PH L (cont’d)
I love your daughter.

Bi nsetti COCKS t he weapon.

PH L (cont’d)
She | oves ne.

Binsetti halts. UNCOCKS the gun. Phil checks his pul se.

I NT. VILLA HALLWAY - DAY

Bi nsetti wal ks Phil down the hall with his huge arm around
him two nmen in tow with Pol onius and Phil’s bag.
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Bl NSETTI
My daughter speaks very highly of you.
(beat)
She must have you confused wth
soneone el se.

PHI L
| wouldn’t put it past her.
(1 ooki ng around)
Speaki ng of Katherine, sir, where
exactly is she?

Bl NSETTI
HmT?

PHI L
Kat herine. Your daughter. Wth the
eart hquake coming, | assume she’s
her e.

Bl NSETTI
Never assune wi th Kat herine, M.
Kotl ow tz.

PHI L
(stunned)
She’'s not here? O course she's here.
Where el se woul d she. ..

Bi nsetti arches his eyebrow
PH L (cont’d)
She’s not in towmn! The Big One’s

gonna be in town! Tell ne she's not
in town!

Bi nsetti shrugs and wal ks into the next room
PH L (cont’d)
(sighs)
O course she’s in town.
I NT. LIVING ROOM - CONTI NUOUS
ON A LARGE SCREEN TELEVI SI ON
A news helicopter is filmng small crowds in San Franci sco.

Some hold up signs. One reads: “REVELATIONS 2:2.” Anot her:
“THE KI NGDOM OF HEAVEN IS AT HAND!” Another: “GOI M LK?”



Phil picks up a PHONE and passes it to Binsetti.

Bi nsetti

Phil clams up,

Bi nsetti

Bl NSETTI
My daughter doesn’t put much salt in
predictions, M. Kotlowtz.

PHI L

She better put sone salt in this one.
Bl NSETTI

It’s just a- what’d they call it? An

“advi sory.” They’ ve made t hem before.
PHI L

M. Binsetti, please don’'t ask nme how

I know this, but | know. That

earthquake is going to hit, it’s going
to hit hard, and it’s going to hit in

exactly. ..
(checks wat ch)
Thirty Five mnutes.

PH L (cont’d)
Get her out of there. Please.

reluctantly dials. Waits... He hangs up.

Bl NSETTI
I"msure she's fine.

PHI L
You have to go in and get her.

Bl NSETTI
If you re so worried, why the hel
don’t you go?

PHI L
(agoni zed)

If I’manywhere renotely near that
city, I'Il die.

Bl NSETTI
Then quit whining. “Katherine this,
Kat herine that... but don’t | ook at
me.” If you re worried about her,
then take some responsibility and do
sonet hi ng about it. Oherw se, shut
t he hel | up.

shakes his head and calls over an ASSI STANT.

nmeekly sitting back down on the couch.

88.
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BI NSETTI (cont’d)
kay- I'’mgoing to need a car..

Phil watches fromthe sofa, the shanme washing over him
BI NSETTI (cont’ d)
Bring it around to the front right
away.
Suddenly, Phil bolts up and picks up the Bl RD CAGE.

PHI L
Excuse ne!

He sl aps the cage handle into Binsetti’s hand.
PH L (cont’d)
Hold this will you? 1’ve got an Ark
to catch.
He stornms out the door..

CUT TGO

EXT. H GHWAY - DAY

The highway is a junbled, snarled ness of TRAFFI C on both
sides of the center divider, as cars have desperately junped
over onto the citybound side to avoid the gridl ock.

Phil darts in and out of the honking cars in one of

BI NSETTI* S SEDANS, desperately threading his way back toward
the distant spires of the city.

He checks his watch: 11:45AM

PHI L
I"l'l never nmke it.

He spots a BILLBOARD on the side of the road: HELI TOURS.

EXT. HELI TOURS - DAY
Phil runs up and bangs on the door. Not hing.

THE WH R OF BLADES whi ne behind the building. Phil runs
around the side to find a HELI COPTER coughing to life.

PHI L
HEY! WAI T!
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He runs to the helicopter and bangs on the glass. The pilot,
FRANK MARTI N, cracks open the door

PHI L
| need you to take nme into the city.

FRANK
Take you into? You re crazy.

Phil slaps his WALLET into Frank’s hand.

PHI L
| need you to take nme into the city.

I NT. HELI COPTER - DAY
Phil scours the cityscape, checking hand witten DI RECTI ONS

PHI L
Okay- make a left on Fourth.

Frank turns the helicopter down Fourth Street, keeping an
anused eye on Phil.

FRANK
Aren’t you afraid to be commn’ in
here today?

PHI L
Terrified.
FRANK
What’ s so damm i nportant?
PHI L
I’min | ove.
FRANK

So am1- that doesn’'t nean | want to
tour an inpending disaster area.

Phi|l spots Katherine' s APARTMVENT BU LDI NG

PHI L
There! Can you get close to that
bui I di ng?

FRANK
I am cl ose.

PHI L

Cl oser.
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FRANK
This is as close as | get.

PHI L
Did | tell you how high the limt is
on ny Gold Card?

I NT. KATHERI NE' S APARTMENT - DAY

Kat herine pours herself a hot cup of coffee and wal ks over to
t he wi ndow. Yawns and stretches.

She opens the curtain. Qutside...

A HELI COPTER HOVERS. She spots Phil inside, waving.

I NT. HELI COPTER - DAY

PHI L
Kat herine! Get out of the city! You ve
got to get out of the city!

She flicks himoff and shuts the curtains.

PHI L
Can you put nme down in the street?

FRANK
Look, | don’t give a shit how high a
[imt’'s on your-

PHI L
Fine! Take nme to the roof.
EXT. ROOF - DAY
The helicopter pops up over the side of the roof and hovers
about fifteen feet off the ground.
I NT. HELI COPTER - DAY
Phil puts hinself together.

PHI L
Thanks for everything.

FRANK
Way are you thanki ng ne now?
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PHI L

Because you're letting ne off here.
FRANK

Oh nol’mnot. |’mnot setting down

anywhere. \What happens if the
eart hquake starts?

PHI L
It’Il just take a second.
FRANK
No it won't, because |I’m not setting
down.
PHI L
Fi ne.

He throws open t he CANOPY DOOR.

FRANK
What the hell are you doi ng?!

Phil readies hinself for the junp. The helicopter SHAKES.

FRANK (cont’ d)
You can’t! The wind s picking up.
Junp at the wong tine, and you' |l end
up with a longer fall than you d |ike.

As the copter is buffeted about in the CROSSWND, Phil’s view
shifts froma fifteen foot drop to the roof, to a hundred and
fifteen foot drop to the street.

PHI L
Can’t you keep the damm thing over the
bui I di ng?

FRANK
Forget it! You' ll never nake it!

Phil stares down at the violently shifting view The w nd
buffets his ears, sounding |ike huge

WAVES OF WATER. .. Phil’s eyes GLAZE OVER. ..
DI SSOLVE TGO

EXT. SINAI PENI NSULA - 1628 B.C. E. - DAY

WATER cascades down two huge walls, |eaving a path through
t he exposed bed of the Red Sea.
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PH L, in nomadic robes, stands on the west bank, hesitating.
A mass of | SRAELITES call up to himfromthe gap in the sea.

CROND
Phil! Cone on already!

PHI L
No, you guys go ahead.

MOSES i npatiently energes fromthe group.

MOSES
Phil. You nust cone. Pharaoh will be
upon us any nonent.

Phil nervously contenpl ates the exposed seabed before him

PHI L
I don’t know, guys. Yes, it’s parted
now, but what happens when we get
hal fway through? What if God gets
bored and dozes off? Does the sea
stay parted? What if he sneezes or
coughs or gets indigestion?

Moses throws up his arns, exasperated.

MOSES
What a meshuggunah!

Moses stornms off, the rest foll ow, save one CONCERNED WOVAN

WOVAN
You' || probably die, Phil.

PHI L
And if that sea wall collapses, you'l
definitely die. How can you be so
sure you' Il nmake it?

VWOVAN
|" m not .

HOOVES- cl oser, beating |like the rotors of a helicopter...
DI SSOLVE TCO

I NT. HELI COPTER - DAY
Phil shakes off the FLASHBACK. Stares at the shifting ground.
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PHI L
I”’mgoing to junp.

FRANK
You sure you can make it?

Phil thinks about it. Smles.

PHI L
No.

He j unps.

EXT. ROOF - DAY

Phil plumets out of the helicopter, just as it’s BLOM hard
off to the right. As he falls, the roof shifts further and
further to the left...

SLAP! Phil’s hands just catch the SAFETY RAIL of the roof.

Phil spots Frank SALUTE himfrominside the copter before
turning and floating up out of the city. He slowy craw s
over the railing and onto the roof, just as...

RUMBLE! The ground shakes violently.

SNAP! A PONERLI NE over Phil’s head rips itself off a
generator and rears up, hissing at him

PHI L
Come on- gi me your best shot.

The powerline viciously SNAPS out. Phil LEAPS back over the
railing, grabbing hold as he dangl es over the street bel ow.

The poweline just msses, lashing itself into a KNOT around
the railing just to the right of his hand.

PH L (cont’d)

(triunphantly)
Not this tine, pal.

GROAN. . .
The railing SNAPS off at the sides, but remains bolted to the

ground, flipping over the side of the roof. Phil arcs with
it CRASHI NG t hrough a WNDOWon the top fl oor
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I NT. APARTMENT - DAY

The fire ALARM bl ares fromthe prequake. Phil painfully picks
hi msel f up off the floor and runs for the front door, halting
di sapprovingly by a BOOKSHELF.

PHI L
Doesn’ t anyone al phabetize anynore?

He starts ALPHABETI ZI NG

RUMBLE! He tosses the book aside and tears out.

I NT. HALLWAY - DAY
Phil bursts out into the hallway of the tenth fl oor.

PHI L
Kat heri ne?

Suddenly, the CEILING SPRI NKLERS erupt en nmasse. Phil covers
his head, and darts off down the hall.

He halts, fascinated by the shiny circular BLADES of the
sprinklers, rotating faster and faster..

PH L (cont’d)
Huh. I wonder if...

He instinctively DUCKS.

A BLADE shoots out froma sprinkler, slicing over his head.
He pops up. Spots a FI REHOSE agai nst the wall.

“Break glass in case of emergency.”

PH L (cont’d)
I’d say this qualifies.

Phil breaks the glass, grabs the FIRE HOSE, and spins around.
TEN SHI NY BLADES fly right for his head.

Phil jerks on the WATER, BLASTING themto the ground. Not
satisfied, he struts down the hall, hose BLAZI NG

A BLADE shoots out. He blows it away. Another BLADE. He
bl ows that away, too. He spins, knocking down ANOTHER
attacking fromthe rear
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Si | ence.

He coolly surveys the hallway- not a blade in sight. He
twi sts the nozzle off. Blows on the tip.

I NT. KATHERI NE' S APARTMENT - DAY

Phi|l pushes open her already ajar door and | ooks inside.

PHI L
Kat heri ne?

He frantically | ooks around. Checks his watch: 11:55am

PH L (cont’d)
Maybe it’s fast.

RUVBLE.
PH L (cont’d)
Maybe not .
EXT. APARTMENT BUI LDI NG - DAY
Phil stunbles out and spots Katherine junping into her car.

PHI L
Kat heri ne- wait!

She sees himand sl ans the door.

Phil rushes over and bangs on the window. She slowy rolls
it down, glaring at him

KATHERI NE

What ?
PHI L

You’ ve got to get out of the city.
KATHERI NE

Thanks. | mght not have figured that

out .

She starts her car. Phil checks his watch: 11:58. He di ves
into the back seat.

PHI L
Come on, we have to get out of here.
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KATHERI NE
Oh? Yesterday | was M ss Ebola, and
today you can’t get enough of ne, eh?
Wl |, thanks, but no thanks.

She storns out the door, slammng it behind her, and starts
off down the street, Phil follow ng behind.

PHI L
Kat herine, you don’t understand-
KATHERI NE
No, you don’t understand, Phil. You
don’t understand “goodbye.”
PHI L
I understand “goodbye.” Believe ne,
Kat herine, | understand everyt hing.
KATHERI NE

Oh really? Wat exactly do you
under st and?

He SPI NS her around.

PHI L
That it’s you, Katherine. 1t’s always
been you.

KATHERI NE

What’ s al ways been ne?

FLASH | MAGES: Kat heri ne as the CAVEWOMAN, as SARAI at the
ARK, as the WOMAN at KITTY HAWK. ..

PHI L
You're... You're the...
KATHERI NE
(bitterly)
I"’mthe one who's going to kill you.
Right, I know. Not terribly safe for

you to be hanging around me with an
earthquake on the way, is it?

She marches of f.
PHI L
(softly)
| don’t care.

She halts. Turns, anmazed.



KATHERI NE
What did you say?

PHI L
(ast oni shed)
| said | don’t care.

He smles, the words feel surprisingly good to say.
Her frown returns and she stornms off again.

KATHERI NE
What about safety, Phil?

PHI L
(foll ow ng)
| laugh at safety.

KATHERI NE
What about stability?

PHI L
| scoff at stability.

KATHERI NE
VWhat about fl oods and boul ders and
ear t hquakes?

PHI L
I don’t care about any of that! |
care about YQU

KATHERI NE
No you don’t, Phil. You don't care
about anything or anyone but yourself!

PHI L
Kat heri ne-

He pulls her to him She covers her ears.

KATHERI NE
I’ mnot |istening.
PHI L
Kat heri ne-
KATHERI NE

| can’t hear you.

Phil rips her hands away from her ears.

98.
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PHI L
| LOVE YQU

She SLAPS hi m hard.

KATHERI NE
So what ? Goodbye, Phil Kotlowtz.

She coldly turns and wal ks away.

TEN SECONDS. He sadly wat ches her go, powerless...
FLASHBACK: Kitty Hawk Kat herine waves at him

FI VE SECONDS. Katherine shrinks in the distance.

FLASH  Caveman Kat herine shrinks in the distance.

FOUR SECONDS

FLASH Noah’s Ark sl anms shut.

THREE. Phil |ooks up at the sky for the last tine.

FLASH. The Prehistoric Muntain collapses.

TWO.  Phil crunples onto a BENCH and bows his head, resigned.
ONE.

RAPID- FIRE VISIONS: Phil punmeled with an aninal bone, a
mace, a bat, a |l ead pipe; stabbed with a broadsword, a short
sword, a rapier, a bayonet, an ice pick, a swiss arny knife;

he is shot, hung, blown up; he drowns, burns, starves,
suffocates; dies, dies, dies, dies, D ES

BEEP- BEEP- BEEP! BEEP- BEEP- BEEP

The watch al arm sounds. 12:00.

Phil checks the TI Mg, resigned.

He | ooks back up at Katherine wal king down the street.
Suddenly... he RISES to his feet.

The ground beneath RUMBLES angrily in protest.

He starts out after her.

RUMBLI NG Louder.

He wal ks faster. Faster.
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RUMBLI NG Deaf eni ng.

He breaks into a nmad RUN.

The si dewal k BUCKLES vi ol ently.

He comes upon Kat heri ne. GRABS her.

Spi ns her around...

Kl SSES her.

And as they tunble into each other, passionately,
desperately, the very ground beneath them.. all of a
sudden. . .

FALLS ABSOLUTELY SI LENT.

Not hi ng. Not a sound, not a shake, not a whispered breeze.
Not hi ng but a single, sinple, invincible

Kl SS.

Their lips part slightly, just enough for a breath to pass
bet ween t hem

PHI L
(whi spers)
Wow.
KATHERI NE
"1 say.

Phil begins to cone to. Suddenly jerks up his WATCH
12: 01 PM THURSDAY.
He spins on Katherine in ecstatic joy.

PHI L
Hey! Get a load of ne- |I°'M TH RTY!

KATHERI NE
How do you feel ?

He does a quick self check

PHI L
a der.
(el at ed)
Thank God- | feel ol der!
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He leans in to kiss her. STOPS. Pulls back.

PH L (cont’d)
That’s funny- | guess it didn't hit.

KATHERI NE
What didn't?
PHI L
The Bi g One.
KATHERI NE
Wl |, you know, they’ ve been w ong

bef o-
She notices a tiny flake of PLASTER on Phil’s shoul der.

KATHERI NE (cont’ d)
Huh.

Phil picks a FLAKE out of Katherine s hair.

PHI L
Huh.

They slowy turn to the building behind them..
I T HAS NO FACADE.

They | ook down, and realize they are standing in an

OPEN W NDOW
of the facade. It has crashed down around them
BOTH
Huh.

They slowy | ook out -
THE ENTIRE CI TY | S DEMOLI SHED.

The street sits blanketed beneath a thick |ayer of DEBRIS.
Phil notices the BENCH where he had sat before now under a
huge PILE OF RUBBLE.

He | ooks back at Katherine, drinking her in.

PHI L
So this is it, huh? This is what |’ ve
been m ssing the | ast hundred thousand
years.
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She does a little spin for him

KATHERI NE
Wl | ? Wat do you think?

PHI L
I think we’re going to have a tough
time finding a hotel room

He anorously scoops her up into his arns.

~ KATHERI NE
(gi ggling) _
Wl l. Wat happened to the Phi
Kotlowtz we all used to know and
| oat he?
PHI L
He’s Ancient Hi story, Katherine.
He smles.
PH L (cont’d)
Anci ent History.
They KI SS.

The canera PANS UP AND OVER the | overs, a romantic oasi s
anong the ruins, as Frank Sinatra sings:

“That's life, that's what all the people say. You're riding
high in April, shot down in May, but | know I'm gonna change
that tune, when |I'm back on top, back on top in June...

| said that's life, and as funny as it may seem sonme people
get their kicks, stonmpin' on a dream but | don't let it, let
it get me down, 'cause this fine ol' world it keeps spinning
around. . .

|'ve been a puppet, a pauper, a pirate, a poet, a pawn and a
king. |I've been up and down and over and out, and | know one
thing: Each time | find nyself, flat on ny face, | pick
nmysel f up and get back in the race..

That's life- I tell ya, | can't deny it, | thought of
quitting baby, but ny heart just ain't gonna buy it. But if
t here's nothing shakin' cone this here July...
I"'mgonna roll nyself up in a big ball and die..
My, MW"

FADE QOUT.



