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FADE | N:

EXT. RURAL H GHWAY - DAY
The M ddl e of Nowher e.

A gentle breeze insistently rustles the straw I|ike grass,
baked brown in the oppressive heat of an unrelenting Southern
summer. It ceases and the fields instantly retreat back to
their previous stoicism undisturbed.

A distant strain of MJSIC i nvades fromover the hills,
chal l enging the stillness with a harnony of what exactly
transpires when one is “In the Still of the N ght.”

A BLUE 1964 “DYNAM C 88" STATI ON WAGON crui ses over the hill.
A thin, pasty white arm dangl es out the wi ndow, aimessly
beating out the rhythm of the nmusic on the sill

I NT. DYNAM C 88 - CONTI NUQUS

ELI ROSENBERG twenty two, cocky, a full head of wavy, wel
styled hair with a part straight enough to nmake Pyt hagoras

j eal ous, enthusiastically doo-waps his way through the nusic.
He steals a quick satisfied | ook at hinself in the rear view
mrror, clearly happy with both the reflection, and the young
man behind it. He returns to the road but the tenptation to
recheck his reflection becones to great, and he peeks back. ..

ELI
Ah, shit.
EXT. RURAL H GHWAY - CONTI NUQUS
The Dynamic 88 pulls to a stop on the side of the highway.
A POLICE CRU SER rolls to an om nous halt behind. A pair of
spi t-shined bl ack boots step out onto the hot asphalt, |oudly

clicking a direct path to Eli’s open w ndow.

The boots halt and the COP | eans down- reflective sungl asses,
stiffly pressed shirt, wide brinmed hat, and a sneer...

I NT. ANOTHER CAR - SI MULTANEQUSLY
M CHAEL DUBA S, bl ack, twenty three, inmacul ately overdressed

for driving, looks timdly up at the stoic COP | oom ng just
out side his open w ndow.



M CHAEL
Is there a problem Oficer?

coP
Li cense and registration, boy.

M CHAEL
Excuse me?

The Cop places a hand on his CLUB. M chael funbles for his
paperwork and hands it to the cop, who frowns.

corP
(m spronounci ng)
Du- bo-is. That African or sonething?

I NT. DYNAM C 88

The Cop | ooks up fromEli’s |icense, eyebrow arched.

coP
“Rosenberg.” Wat nationality is that?
ELI
Nationality? I’ m American
coP
Jewi sh, right?
ELI
Ger man.
coP

German? | thought they got rid of you.
Eli falls silent, shocked, as the Cop inspects his |icense.
coP

Long way from New York, Rosenberg. You
registrin voters?

ELI
What ?
coP
Negros. You registrin ‘enf
ELI
Ohno. I'm.. I'"mgoing to Medica

School .



I NT. ANOTHER CAR
The cop furrows his brow.

coP
Medi cal School ? What the hell kind of
medi cal school could you possibly be
goi ng to, boy?

M CHAEL
Meharry Medi cal Coll ege.
I NT. DYNAM C 88
The Cop lowers his glasses to get a better |ook at Eli.

coP
You' re kidding, right?

ELI
No sir.

He takes out an envel ope, and with trenbling hands renpves a
LETTER, displaying it to the cop

coP
Wul dn’t have figured you for a
Meharry Man.

ELI

Because |'m white?

coP
Because you Jews own Harvard and Yal e.

ELI
I wish | would have known that when
was appl ying there.

The Cop frowns. He tosses the letter back into Eli’s |ap.

ELI
Have | done sonething wong, officer?

CcorP
This ain’t New York, Rosenberg.
don’t need sone fancy Jew sh reason to
pul | you over.
(1 eans back, eyeing the
car)
Your brake light’s out.



ELI
(i ncredul ous)
My brake light?

EXT. ANOTHER CAR

The Cop SMASHES M chael’s back |l eft brake light out with his
club. He wal ks calmy back to the w ndow.

COoP
Yeah. The back | eft one.

He rips off a fix-it ticket.

COoP
You have two weeks to fix it.

I NT. DYNAM C 88
The cop rips off a fix-it ticket.
CcorP
Wl cone to Di xie, Rosenberg. Better
wat ch your ass. The darkies don't |ike
you any nore than we do.
Eli takes the ticket.

ELI
Yes, sir. Thank you sir.

The cop strides off, and Eli remains frozen, holding his
br eat h.
EXT. RURAL HI GHWAY

The police car roars past the Dynam c 88, sending a thick
cl oud of choking dust into the open w ndow.

TI TLE CARD: NASHVI LLE, 1967

I NT. DYNAM C 88

Eli picks up the runpl ed ACCEPTANCE LETTER and gently snoot hs
it out, folding it up as reverently as a flag. He delicately
slips it back into the envelope, staring at the “Meharry

Medi cal Col |l ege” stanp officially displayed upon it...

DI SSOLVE TO



I NT. ROSENBERG Kl TCHEN - BROOKLYN, NEW YORK - DAY

Eli sits around the dinner table in a nodest cranped Brooklyn
brownst one with MR AM and HERMAN, his nother and father, SYD
and BELLE, his aunt and uncle, noisily conbatting each other,
fork to fork, over the steam ng pl ates.

HERVAN
Have you ever seen so much food?

M Rl AM
No one’s telling you to eat it.

SYD
Il think it's terrific.

HERVAN
O course you do- you're a noron.

Bel | e | aughs. Hernman turns on her.

HERVAN
And you're a noron for marrying him

Eli stares off.

BELLE
Still no word on School, hon?
HERVAN
(chuckl es)
There’s word all right.
ELI
(whi nes)
Dad!
HERVAN
Tell ‘em
M RI AM
Leave him al one, Herman!
HERVAN
Twenty Nine applications.
ELI
Twenty Ei ght.
HERVAN

Twenty Nine rejections.



ELI
Twenty Ei ght.

BELLE
What happened?

ELI
(shrugs)
| don’t know. | went straight A's ny
| ast two years at Brooklyn Coll ege.

BELLE
VWhat about the first two?

HERVAN
Staight D s.

ELI
| had an A in Theatre.

HERVAN
Good. Go live with Shakespeare while
you figure out what the hell to do
with your life.

Eli stuffs his nouth with food to keep from scream ng
BELLE
Way Medi cal School anyway? Way coop
yourself up like that for so |ong?

Eli falls silent.

HERMAN
Go on. Tell ‘em

ELI
Dad-

M Rl AM
Her nan-

HERMAN

He wants to be rich. He wants to be
rich and fanous.

M Rl AM
Can you blame hin? Look at this sty.
(takes Eli’s hand)
You go on and be a rich Doctor, honey.



ELI
So, | want to be rich. What’'s w ong
with that? | want a car built after
the Depression. | want to inpress a
girl. I want to get the hell out of
her e-

HERVAN

You want, you want- all the wanting in
the world won’t get you a damm t hing.
You have to do sonething. You have to
wor k hard. You have to take a chance.
(takes a huge bite)
Wanting’ s dangerous, believe ne. |
wanted a wife, and | ook what | got- A
flounder in a dress.

Mriamhurls a KAl SER ROLL past his nose and onto the floor.

HERVAN
Thank God- one less thing we have to
eat tonight.
They all laugh. Mriamtakes a few di shes to the sink.
puts his armaround his son, consoling him
HERVAN
Look, Eli- | want you to go to Medi cal
School. | do. | think it would be an

honor abl e prof essi on.

Mriamrai ses an ENVELOPE of f the counter.

M Rl AM
You need this, Eli?
ELI
Need what ?
HERMAN

(conti nui ng)
But we’'ve trying everything and it’s
just not working out for you.

M Rl AM
(checki ng the envel ope)
What’' s Meharry?

ELI
(hazily)
...Meharry? | don’t...

Her nan



HERVAN
(conti nui ng)
Eli- focus. This is exactly what I'm
tal ki ng about.

Eli suddenly | eaps up.

ELI
Mehar ry?!

He snaps the envel ope away from his nother.

M Rl AM
What ? What’' s Meharry?

ELI
It"s TVENTY NI NE!

He stares intently at the envel ope.

M Rl AM
Twenty Nine?

Her man gets up excitedly.

HERVAN

I thought you already had Twenty Ni ne.
ELI

Twenty Eight. | didn't count this one.

I never thought they' d actually-
Syd grabs it, studying it.

SYD
It’s awfully thin.

HERVAN
Shut up, Syd. If you sent in an
application to Medical School they' d
have you arrested for mail fraud.

He snatches it back and hands it to his son.

HERMAN
Open it.

The famly sits, leaving Eli standing. He delicately opens
t he envel ope, careful not to rip it even the smallest bit,

and eases out the carefully creased letter, which he opens...

ELI
“Dear M. Rosenberg...”



M Rl AM
(whi spers)
That sounds good-

HERVAN
Shut up, Mrian

ELI
“Meharry Medical College received a
record nunber of applicants for the
incom ng class of 1971...”

HERVAN
That’ s not so good-

M Rl AM AND BELLE
Hush!

ELI
“And | am pleased to informyou...”

He | ooks up. They GASP.

M Rl AM
He is pleased? Did he say he was
pl eased?

ELI

“That you have been chosen to be anong
the select few ..”

H s words are drowned out by a huge CHEER, as everyone | eaps
up, snothering him

ELI
“Pl ease send a check for Fifty dollars
for us to hold your place in the
class...”

HERVAN
Mriam get ny check book!

M Rl AM
There’s nothing in it!

HERVAN
Get it anyway!

Mriamrushes into the kitchen.

ELI
“...The first day of classes is August
Twentieth.”



10.

M Rl AM
Bell e- get the trunk! The Big Trunk!

Bel | e rushes upstairs.

HERVAN
Wiy are you hearing so | ate?

ELI
(finally I ooking up)
They had rolling adm ssion.

HERVAN
But it’s inpossiblel

ELI
| sent this in two weeks ago-

HERVAN
I know they have rolling adm ssion..
but why on Earth would it be rolling
for you?

DI SSOLVE TGO

EXT. MEHARRY MEDI CAL COLLEGE - DAY

The small but stately buildings of Meharry Medical Coll ege
stand proudly between rows of ancient trees, surrounded by
the run down hones of the indigent community it serves.

An arny of crisply dressed BLACK STUDENTS file in and out of
t he buil dings, down the street, out of the dormtory, talking
excitedly with BLACK PROFESSORS and ADM NI STRATORS. A proud

i sland of Bl ack Education and Professionalismof the highest
order anong the ranpant anxiety, anger, racism classicism
and poverty of 1960’ s Nashville.

I NT. DYNAM C 88 - DAY

Eli | ooks frantically about and is terrified by this alien
worl d. The nore he sees, the lower he sinks in his seat,
desperate not to be seen, He quietly prays:

ELI
Don't stick out |ike sore thunb, don’'t
stick out |ike a-

CLANG
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EXT. DYNAM C 88 - DAY

The MUFFLER falls off its hanger but remains on the car,
SCRAPI NG down the street. Every man, woman, child and dog
stop and stare at the WHITE MAN in the giant blue station
wagon, who appears to be sinking even further...

EXT. DORM TORY - DAY

Eli, lugging a |arge TRUNK, stunbles toward the single
DORM TORY entrance. Highly entertai ned Bl ack students file
past him chuckling to each other as they pass.

I NT. DORM TORY - DAY

Eli drops the trunk and practically collapses onto the
RESI DENT ADVI SOR' S desk.

R A
Name?

Eli can say nothing for a nonent as he catches his breath.

R A

(inpatiently)
Let’ s go Newbi e.

ELI
“ Newbi e?”

R A
Are you a Vet?
(El'i just stares)
Vet ? Returni ng student?

ELI
Uh- no.
R A
Then you’' re a Newbi e.
(beat)

‘Sides, | think I'd renenber you.

ELI
Because |'m white?

R A
Because you're an idiot.
(1 ooks at a LI ST)
St udent Nunber ?
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ELI
(hal ts)
Student...? | don’'t-
R A
You have a name, | presune.
ELI
(now terrified)
...Yes.
R A

M ght you be so kind as to reveal it,
so that | may be able to confirmyou
are indeed a student here, and not in
fact a nental patient scheduled for a
| obot ony.

ELI
Sorry. Rosenberg. Eli Rosenberg.

The RA frowns and | ooks down at the |ist.

R A
Rosenberg. You're in 202. | don’'t have
the key. It should be open. 1’11l bring

up a copy.
The RA brusquely turns and rummages through a box of KEYS.

ELI
Thank you.

R A
For what? | don’t want you here.

The RA turns away again. Eli picks up his trunk.

I NT. HALLWAY - DAY

Eli struggles down the hallway. He comes to room #202 and
opens the door..

| NT. DORM ROOM - CONTI NUCUS

M CHAEL DUBA S | ooks up fromhis open suitcase. Eli halts in
t he doorway.

ELI
Oh- sorry. Wong room
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El i backs out and cl oses the door. M chael hesitates for a
nonent, a little anmazed, and then returns to unpacki ng.

There is a KNOCK at the door.

M CHAEL
Cone in.

The door slowy opens and Eli steps in.

ELI
I’msorry- is this- is this 202?

M chael points to the “202” on the door beside Eli’s head.

ELI
Yeah. Well... | think there' s been a
m st ake.

M CHAEL
VWhat ki nd of m stake?

ELI
They told me I'’min 202.

M CHAEL
They told me I'’min 202.

Si | ence.
The R A barges in with a KEY.

R A
Here you go Rosenberg.

M CHAEL
Excuse me- | thought | was in 202.

R A
What’ s your student nunber -

M CHAEL
(beat)
My student...?

R A
(testily)
Nane, Newbi e.

M CHAEL
Dubois. M chael Dubois.

The RA gl ances at his LIST.
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R A
Take 210.

M CHAEL
You told ne 202.

R A
And now I "mtelling you 210, Frenchie.

M chael tosses a pile of clothes back into his suitcase.

M CHAEL
It’s (((Creole))).

R A.
Tell it to Rosenwhite.

He | eaves. M chael glares at Eli

ELI
(weakl y)
Sorry, |-

M chael abruptly picks up his suitcase and stornms out. El
wat ches his stal k...

DOM THE HALLWAY

M chael neets up with another student. He gestures angrily
back at Eli. Both now glare back down the hall...

ELI

qui ckly cl oses the door, |eaning up against it.

INT. ELI"S DORM - LATER

Eli has finished unpacking, and is bathed in sweat. He opens
his wi ndow and | ooks down at the passing throng of students.

VO CE (O C)
(whi sper ed)
Hey!

Eli | ooks around outside, confused.

VOCE (OC)
Over herel!

Eli turns to his right, and a sheepi sh | ooki ng WHI TE STUDENT
is | eaning out the neighboring w ndow.
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VWHI TE STUDENT
Hel p ne.

ELI
VWhat’'s the matter?

VWHI TE STUDENT
They hate ne.

ELI
Maybe 1’11 hate you too.

VWHI TE STUDENT
I’ m com ng over. You can hate ne in
per son.

He di sappears. A few nonents pass. THREE QUI CK KNOCKS.

ELI
Yeah.

The door sw ngs open and ZACHARY GELB slips in, quickly
sl ammi ng the door behind him He is a little fat, alittle
neurotic, and nore than a little out of breath.

ZACK
Boy am | glad to see you. Zack Celb,
Br ookl yn New Yor k

ELI
(shaki ng hi's hand)
El i Rosenberg, Madi son Hi gh School .

ZACK
(bri ght eni ng)
Hey- you went to Madison? | went to
Di cki nson.

Zack plops down on Eli’s bed. Eli takes a chair.
ZACK

Nice to see a fellow Tri besman. |
heard there’'s two nore.

ELI
VWi t es?

ZACK
Jews.

ELI

Ri ght .
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Zack | ooks out the w ndow.

ZACK
Sure are a lot of black guys.

ELI
Are you surprised?

ZACK
No, |- | expected it, you know, but
it’s still a shock, right?

ELI
Yeah, | suppose it is.

ZACK
I nmean, |’ve never even net a... |
nmean, |’ve seen themin the city,
but... 1’ve never...

ELI

Yeah. Me neither.
Eli joins himat the window They watch the students bel ow

ZACK
Weird.

EXT. MEHARRY MEDI CAL COLLEGE- DAY

Students streamup a stately marble staircase, through heavy
wooden doubl e doors beneath an inposing vaulted archway. The
main building itself is a deep red brick, etched with
history, its age |ines perhaps outrunning the noni es needed
to keep her young. It is a small conplex of three

i nterconnected buildings- the two | evel |obby with offices,
connecting to HUBBARD HOSPI TAL to the East and cl assroons,

| aboratories, and Nurses’ quarters to the West.

Eli notices all the students |eaning down to reverently touch
an ETCHED PHRASE i n the marble.

DEDI CATED TO THE WORSHI P OF GOD THROUGH SERVI CE TO MAN, 1876

I NT. MEHARRY MEDI CAL COLLEGE - CONTI NUOUS

The | obby is dom nated by a nmassive MJRAL depicting the rich
hi story of Meharry- the exhausted white traveller, the black
famly who sheltered him his vow to soneday repay them the
bui I di ng of the hospital and school, the tireless service to
t he desperate community that grew up around it..
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Eli is awestruck by the mural, and negligently allows the
door to SLAM behi nd him

A HUGE HEAVYSET PROFESSOR st al ks over, | oom ng above him

DEAN HOLMES
How dare you sl am these doors! These
are hallowed halls, son. Men of great
stature have wal ked through themfor a
hundred years, and you will never be
one of them

He stal ks off. Eli stands, frozen.

ZACK
Who the hell was that?

A passing student:

STUDENT
That’s the Fat Man. Don’t piss him
of f.

ELI
Too | ate.

Eli and Zack follow the student into a buzzing, cranped-

I NT. PUBLI C HEALTH LECTURE HALL - CONTI NUQUS

The roomis filled with sixty five black nedical students (of
which 5 are wonen) and two unconfortable, stiffly seated
white students in the front row Eli and Zack nake a beeline
for the two open seats to each side of them STEVE LEMKIN and
JI M NUSSBAUM appear greatly relieved to have a “white buffer”
to each side.

JIM
Hey.

ELI
Hey.

STEVE

Look at us. You'd think we’'d never
heard of Custer.

They | augh, as the side door opens and

DR. MARTIN FELDVAN enters in a perfectly bl eached white coat.
He is, to everyone' s abject surprise, WH TE. ..
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Wt hout acknow edgi ng the silent class, he opens up the ROLL,
settling on a random nanme. Wth just a trace of a sneer:

DR. FELDVAN
Doctor Wllians...?

An anxi ous STUDENT answers fromthe back of the room

STUDENT
Yes, sir?

DR FELDVAN
Wul d you pl ease dazzle us with the
| argess of your know edge by nam ng
the dizzying array of the |iganents of
t he human knee, starting with the
anterior?

STUDENT
Uh. ..

DR. FELDVAN
Stand up, Doctor. For the benefit of
t he whol e class, if you would.
The student stands, visibly shaking.

STUDENT
... The liganents of the knee?

Fel dman finally | ooks up fromthe role with a sarcastic
smle.

DR FELDVAN
...Yes, Doctor?
(silence)
Don’t tease us, Doctor.
STUDENT
I"msorry, sir. | can’t.
DR FELDVAN

O course you can't. But you will at
the end of this course. In fact,
Doctor, you will nane and identify
every |liganment, nuscle, bone, nerve,
tissue, artery, vein and capillary of
t he human body if | have to tw st
every one of yours to get it out of
you.

STUDENT
Yes, sir.



19.

DR. FELDVAN
(pause)
O you will not. But that, | suppose
is up to you... Doctor WIIians.
STUDENT

Yes, sir.

He remai ns standing, terrified.

DR. FELDVAN
You may sit.
He does.
Eli leans in to Steve and whispers:

ELI
How did we end up with Dr. Mengel e?

Dr. Feldman’s sharp gaze falls upon them

DR. FELDVAN
Need | point out to you gentlenen that
al t hough being White m ght get you
served faster in a |local restaurant,
it has not yet been proven to be a
bal m for ignorance and stupidity.

Eli feels the gaze of the entire class.

ELI
I don’t know how to respond to that.

DR. FELDVAN
| believe ny point has just been made.

The bl ack students share a snmall chuckl e.

DR. FELDVAN
Wl cone to Anatony, Doctors. If you
can set aside for the nonent your pre-
pubescent masturbatory del usi ons of
Medi cal G andeur and open your hymal s
to page thirteen, we shall begin...

The class pulls open their massive copies of GRAY' S ANATOW
DI SSOLVE TO
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I NT. PUBLI C HEALTH LECTURE HALL - LATER
The class sits rapt at attention to a very different voice..

DR JOHNSON (O C.)

and as you sit here today,
excited, terrified, anxious to begin,
| ask you to take a noment to consider
Rene Dubois, who said that "Each pl ace
has a spirit of its own, which
progressively shapes its appearance
and the genius of its people.”

ANGLE ON: DR MOSES JOHNSON, bl ack, early forties, firmin
speech, novenent and bearing; a distinguishing gray just
beginning to inquire about his tenples, as if asking for
perm ssion to continue.

DR JOHNSON

How wi | | you be shaped? By the rigors
of this Medical School? By the
patients you encounter? By the systens
you naster?

(gestures to the

chal kboar d)
By Physi ol ogy?

(beat)
O will you allow sonething deeper to
pass through the nmenbrane of your
consci ousness? WIl you search for the
spirit beneath the nunbers and the
nanmes and the m tochondria? Men and
Wnen of passionate dedication beyond
your conprehension have sat in those
very chairs you occupy now. WIIl you
all ow the ghost of their genius to
i nspire you?

Eli catches the simlarly enraptured eyes of GARRI SON HI LL,
the burly black student beside him

ELI

Sign ne up. This guy’s incredible.
GARRI SON

Careful. | heard he likes to “Sal ute

‘“em and Shoot ‘em"”

ELI
Sal ute ‘em and Shoot °‘enf

Dr. Johnson | ooks out over the students.
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DR. JOHNSON
Now, do we have a M chael Dubois in
attendance this afternoon?

M chael stands up in the mddle of the class.

M CHAEL
Ri ght here, Dr. Johnson.
DR JOHNSON
grins)
Well, look at you. | haven't seen you

since you were small enough to hold in
t he pal m of ny hand.

M CHAEL
Yes, sir.

DR.  JOHNSON
In fact, if | remenber correctly, |
did hold you in the pal mof ny hand.

M CHAEL
(smles)
Yes sir.
DR. JOHNSON
You see, class, | was honored to have

received ny MD here at Meharry,

al ongsi de M. Dubois’ Father, who has,
incidentally, a very successful
practice in New Orleans. Isn't that
true, M chael?

M CHAEL
Yes, sir.
DR. JOHNSON
(beat)
Then tell nme, Mchael, isn't it also

true that the Krebs Cycle XXXXX XXX
XXX XXXXXX, etc...?

M chael , and indeed the entire class, freezes.

M CHAEL
Uh... Sir?

DR JOHNSON
Didn’t you hear nme, son? You seened to
hear nme pretty well when | was talking
about all the noney your Father was
maki ng.
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M CHAEL
Yes, sir, but-

DR JOHNSON
It’s a sinple question. Wiat is the
?

M CHAEL
(sheepi shly)
["’msorry. | don’t know.
DR JOHNSON
That’s alright. | don’t think your
father ever |earned that either.
(beat)
Sit down, M chael.
M chael sits, beaten. Garrison el bows Eli, whispering:
GARRI SON

“Salute ‘em and Shoot ‘em”

Dr. Johnson’s deneanor turns to nolten granite as he shifts
his attention to Garrison, taking issue with his very well
devel oped AFRO

DR JOHNSON

And you, sir, what is your nane?
GARRI SON

(st andi ng)

Garrison Hill, your honor
DR JOHNSON

Dr. Johnson will suffice, young man.
GARRI SON

Yes, sir.
DR JOHNSON

And so will a haircut if you wish to
spend anot her second in this
classroom This is the Age of Science,
not the Age of Aquarius, is that
under st ood?

GARRI SON
Yes, sir.

He sits. Dr. Johnson remains silent, staring at him

DR. JCOHNSON
Now, sir.
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GARRI SON
Yes, sir.

He | eaps up and shuffles out the door.

DR JOHNSON
And now, if there are no objections, |
would like to begin. If you would
pl ease direct your attention to the
board, where | have laid out the..

DI SSOLVE TO

EXT. MEHARRY MEDI CAL COLLEGE - LATER

The students file out, bleary eyed. Eli sonehow ends up
wal ki ng next to M chael.

ELI
| guess we all took a hit today, huh?

M chael just glares and wal ks on. Eli hesitates for a second,
and then catches back up to him

ELI
Look, I'’msorry about the room If you
want to swi tch back-
M CHAEL
Keep it, | don’t care.
ELI
Hey, what did | do?
M CHAEL
(beat)

Not hing. | don’t |ike you.

ELI
What - because | took “your roonf”

M chael halts and spins on Eli.

M CHAEL
Because you took a black man’s pl ace.
There’s one | ess bl ack doctor treating
one less black famly in one |ess
bl ack nei ghbor hood because of you.

ELI
Hey- | didn’t take anything from
anyone. | applied. They accepted ne.
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M CHAEL
And why did you come here, huh? Wich
I vy League School s were bangi ng down
your door? Harvard? Princeton?
(silence)
Yeah, | thought so.

He stornms off. After a nonent, Eli sighs and joins the slow
student Exodus down the street...

I NT. DORM TORY HALLWAY - NI GHT

Eli, books in hand wal ks down the hallway, passing room after
room of | NTENSELY STUDYI NG STUDENTS.

Then he passes one filled with PARTYI NG STUDENTS- dri nking,
snoki ng grass, playing nmusic. He stops beside

GARRI SON, who by the way now sports a very short CREW CUT

ELI
What’s up in there?

GARRI SON

(peeks inside)
Guess they got The Rock.

(El'i 1 ooks confused)
An old test. Sonetines the professors
get lazy and just crank out the sane
ones. They nust know one of the Second
Years or sonet hing.

ELI
Wiy don’t you have a Rock?

GARRI SON
The Second Years don't talk to ne.

ELI
That’ s okay- the First Years don't
talk to ne.

GARRI SON
(remenberi ng)
Shit, that's right.

He qui ckly wal ks away fromEli.

Eli wal ks back toward his room TWO BLACK STUDENTS, who had
been curiously loitering there, scatter from his door
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INT. ELI"S DORM - NI GHT

Eli enters and closes the door, tossing his books on the bed.
He SMELLS sonething odd. In fact, he snells it all over his
room Everywhere. Overpowering. He goes to the door. Sniffs
at the bottom Opens it.

THE TWO STUDENTS are crouched | ow, caught in the m ddl e of
bl owi ng MARI JUANA SMOKE under his door.

FI RST STUDENT

Got a light?

ELI
I"d say you two are pretty lit up as
it is.

They scatter into a nearby room Laughter.

Eli closes the door and returns to his studies. The snell
proves too nuch. He slams the book cl osed.

I NT. ZACK'S DORM DOOR - NI GHT

Eli bangs on the door. Silence. Bangs again.

ZACK (O C)
Yeah? *S open, brother.

Eli opens the door to find Zack on his bed, his left hand
dangling over his head, his eyes riveted to it.

ZACK
I's ny hand not the nost beauti ful
t hi ng you’ ve ever seen? Like a woman’s
hand, only masculi ne.
Eli takes a whiff and frowns.

ELI
Jesus.

He goes to the window and throws it open. The nonent he does,
THREE STUDENTS BELOW switch on a radio, BLASTING it.

Eli shuts the wi ndow and gathers up Zack’s materi al s.
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ZACK
Don't fight it, Eli. Wre all one
when we’'re all tripping.

ELI
Not when we’'re all flunking. Cone on.

He grabs Zack, lifts himup and drags hi mout the door.

I NT. HOSPI TAL PATI ENT ROOM - LATER

Eli sits on a narrow hospital cot, studying by the smal
light of a lanp. Zack studies on a gurney, SEVEN EMPTY COFFEE
CUPS at his feet, an EIGHTH in his hands...

I NT. LAB - DAY

DR JOHNSON sits behind a desk in the corner, surveying the
anxi ety before himwith just the hint of a smle, as the
students file past station after station for the first

PHYSI OLOGY Exam

At one station, a CADAVER, cut open at the wist to reveal a
smal | FLAG marking a certain MJSCLE GROUPI NG Students wite
down the proper nuscle as they pass.

One STUDENT el bows GARRI SON, and indicates ELI is about to
nove to the station. Garrison REMOVES the flag and affixes it
to a DI FFERENT MJUSCLE. They sni cker, noving on.

Eli arrives at the station, and needing only a split second,
scribbles in an answer. ..

DR JOHNSON (O C.)
Excuse me, M. Rosenberg.

Dr. Johnson reaches out and sw tches the FLAG back

DR.  JOHNSON
| believe this has been accidentally
m spl aced. Carry on

He wal ks off. Eli hesitates for a second, shrugs, and again,
requiring less than a heartbeat, wites the answer.

Dr. Johnson approaches Garrison and the other offending
student, who keep their heads low, terrified...

DR. JOHNSON
That’s a fine haircut, M. HII.
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He wal ks off, and Garrison nearly faints.

I NT. LAB - LATER

Dr. Johnson at his desk. Eli drops his conpleted EXAM on the
desk- it is the first one conpleted. Johnson | ooks up:

DR. JOHNSON
Fi ni shed so soon?

ELI
Yes, sir.

DR. JOHNSON

You don’t want to check your work?

ELI
That’ s what you're here for, right?

DR. JOHNSON
There’'s a fine |ine between confident
and cocky, young man.

ELI
That’ s very true, sir.
(pause)
You' ve heard of Dr. Jason Ellenberg?
DR JOHNSON
Certainly have. Brilliant biochem st.

Tough as nails.

ELI
At Brooklyn Col |l ege we used to cal
hi m The Shit Shoveller.

DR JOHNSON
oo (intrigued)

ELI
Yeah, because he shovelled all that
shit at us to try to break us down.

DR. JCOHNSON
Did he now?

ELI
Yes sir.
(beat)
You know, you rem nd nme of him
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DR JOHNSON
(rai ses an eyebrow)
Is that so?

ELI
Yeah. So you go on shovel ling that
shit- ‘cuz 1’ mgonna shovel it right
back at you
(beat)
Sir.

Eli nods and wal ks confidently out.

Dr. Johnson | ooks after him shakes his head, and | ooks down
at Eli’s exam nati on..

INT. ELI"S DORM - DAY

Eli enters, head held high, closes the door behind him
t hrows down his bookbag... and COLLAPSES.

INT. ELI’S DORM - NI GHT

El i passed out, same position, still clothed. There is a LOUD
KNOCKI NG on the door. He paddles to the door and opens it.

GARRI SON AND THE OTHER STUDENT burst in, grabbing Eli.

GARRI SON
Nussbaum you sonnofabitch, I’ m gonna
ki ck your ass!

ELI
VWhat ?

OTHER STUDENT
Benni e heard you telling Dr. Johnson
we switched your flag! W' re gonna
fucking kill you.

ELI
You switched ny flag?

Garrison halts, confused.

GARRI SON
Didn't 17?

ELI
Wiy are you calling me Nussbaunf
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GARRI SON
Because you’' re Nussbaum

ELI
I’ m Rosenber g.

Garrison lets himgo.

GARRI SON
I"mHIl. Nice to neet you

ELI

(still terrified)

Yeah.

GARRI SON
VWher e’ s Nussbaunf

ELI
204.

GARRI SON
Thanks.

He | eaves with the other student, respectfully closing the
door. A few nonents go by. A loud KNOCK is heard down the
hall, followed by a | oud conmoti on.

Eli coll apses back onto his bed, oblivious to the scream ng
in the distance...

DI SSOLVE TO

INT. ELI"S DORM - MORNI NG

A gentle ray of sun brings Eli to a contented consci ousness.
He slowy gets up, stretches, and | ooks around, confused.

I NT. HALLWAY - CONTI NUOUS

A crowd of students stand by the doorways of their roonmns,
dazed. Eli energes, and catches a sim | ar expression on the
students around him first ZACK, then NUSSBAUM (sporting a
colorful black eye), then GARRISON to his other side.

ELI
Mor ni ng.

GARRI SON
Yeah.



30.

They stand frozen, without a task for the first tinme.

ELI

What are we supposed to do.
GARRI SON

When’ s Anat ony?
ELI

(checks hi s watch)

Two hours.

GARRI SON

Want to go outside?

ELI
...Sure.

The students, en masse, slowy file down the hall

EXT. DORM TORY - MORNI NG

The dazed students energe, and at the edge of the street,
they HALT, lining up as a group..

A PROCESSI ON OF EXQUI SI TE, | MPECCABLY DRESSED YOUNG BLACK
WOMVEN wal k past, wending their way fromthe stately buil dings
of FISK UNI VERSI TY across the street towards the MEHARRY

MEDI CAL COLLEGE MAIN HALL. Each woman is nore |ovely, better
dressed, better bred than the woman before her.

The nmen wat ch, absolutely transfixed...

ELI
VWhat are those?
GARRI SON
Those are Fisk Grls.
ELI
Can | have one?
GARRI SON
Depends.
ELI

On what ?
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I NT. MEHARRY MEDI CAL COLLEGE LOBBY - DAY

THE CGRADES have been posted inside the | obby. The FI SK WOVEN
in small tight knit groups, peruse themwth great interest.

Eli and Zack poke their heads above the throng.

ELI
“87.” Not bad.
ZACK
“Not bad?” You' re second in the class,
asshole. I'"mpractically |ast.
ELI
(squi nting)

Who's first?
M CHAEL appears, energing fromthe crowd.

M CHAEL
(col dly)
| am

He wal ks past w thout another word.

ELI
Sonmeone tell himbeing first is a good
t hi ng.

EXT. MEHARRY MEDI CAL COLLEGE - CONTI NUOUS

The Meharry Men have arranged thensel ves outside on the
grass, and one by one, a FISK G RL approaches denurely,
maki ng polite conversation.

M chael cones down the stairs...

VO CE (O C.)
M chael ?

MELANI E DI XON rushes over to himw th an iridescent smle.
She is arguably the nbst gorgeous worman at Fi sk, and the fact
she behaves unaware of this makes her even nore attractive.
M chael s icy deneanor thaws the nonment he sees her.

M CHAEL
Mel anie. Hi.

She gives hima warm hug.
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MELANI E
Ni nety- Three! That’'s fantastic!

M CHAEL
(slightly bl ushing)
Thanks, but you know what Dad || say.

MELANI E
“What happened to the other seven?”

They bot h | augh.

MELANI E
I was wondering when | was going to
see you. VWhen ny parents noved nme back
to school they told ne you were
com ng. Momwants to know when we’'re
getting marri ed.

He pretends to laugh it off as best he can. She takes his arm
and they wal k down the street.

MELANI E
How s Chandra?
M CHAEL
(beat)
She... | don’t know. W're not... W
br oke up.
MELANI E
Oh, I'msorry, | didn't know.
M CHAEL
Wien | didn't get into Tul ane-
MELANI E
Long distance. It’s tough, | know.
Vel |, renenber what we said when we

were kids- if we're both single when
we're Thirty-

M CHAEL
Hell will have frozen over

She shoves him playfully.
MELANI E

What ever- you're the one with the |ine
around the bl ock.
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M CHAEL
Yeah- ny friends waiting to ask you
out .
She | aughs, and falls silent a second.
M CHAEL
What ?
MELANI E
Who's Two?
M CHAEL
Two?
MELANI E
You're One. Wio's Two? “Rosenberg.”
M chael halts.
M CHAEL
Wiy do you want to know?
MELANI E
I’ve always had a thing for Nunber
Two.
M CHAEL
Wiy is that?
MELANI E
He’s always has to work a little
harder than Nunber One. | like that.

M CHAEL
Don’t be too sure.
have to work at al

MELANI E
I ntroduce ne.
M CHAEL
No.
MELANI E
(playfully)
M key. ..
M CHAEL
(seriously)
No way.

(he goes col d)

Thi s one doesn’t

|’ve got to prepare for class.
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He starts off the other way.

MELANI E
"Il see you later?

He doesn’t make an answer. She watches after him..

I NT. HUBBARD HOSPI TAL CAFETERI A - DAY

Students eat along side Doctors, Nurses, patients and their
famlies in the crowded, sinple Hospital cafeteria.

Eli wolfs down a TURKEY SANDW CH, as he reads a nedi cal text.

MELANIE (O C.)
Excuse nme?

MELANI E stands before himin all her glory. Eli just GAVKS.

MELANI E
Can | sit down?

ELI
Oh nmy God. Yes- O course. I'’msorry.
Pl ease. Sit down. Pl ease.

He stands as she sits across fromhim He re-seats hinself.

VELANI E
1" m Mel ani e.

ELI
I’ m speechl ess.

She | aughs.

MELANI E
Everyone’ s tal ki ng about you, but no
one knows exactly who you are. It took
me a while to find you.

ELI
Wiy did you want to neet ne?

MELANI E
"1l be honest with you, when | heard
you were. .

ELI

Not exactly Bl ack. ..
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MELANI E
I wasn’t exactly sure.

ELI
And now?

She gazes at himfor a noment. Plays a little hard to get...

VELANI E
I"'mstill not sure.

ELI
Vll, Mss, | amstudying to be a
Doctor. Perhaps | could help you with
this terrible case of indecision.

MELANI E
And how exactly woul d you do that,
Doct or ?

ELI
Vell, let’s look it up, shall we?

He el egantly dances through the pages of the TEXT.

ELI
Let’s see... Ah, here it is-
(pretends to read)
In case Acute Fem nine Indeci sion,
acconmpany patient to nearest Italian
restaurant for a candle-lit dinner and
fascinati ng conversation until cured.

MELANI E
Thank heaven | go to school across
froma Hospital.

ELI
It’s a service vocation, Ma’am |'m
just happy to be of assistance.

MELANI E
| think I need a second opinion. |11
get back to you.

ELI
And 1l wait right here until you do.

MELANI E
It mght take a few days.
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ELI
|"ve got a few thousand pages to read.
Don’t worry about nme.

She | aughs and floats off. GARRI SON slides down next to Eli.

GARRI SON
I know you're white and all, but I
think you just officially became ny

her o.

They both turn to watch her disappear down the hall...

I NT. DORM TORY - N GHT
M chael is hunched in a corner on a PAY PHONE
M CHAEL

I know, Dad, but it is the highest
grade in the cl ass.

(1istens)
I’mtrying to be the best.
(1istens)

It’s just the first exam you know.
"1l study harder.

(1istens)
O course | want to nmake sonething of

nmy- don’t you think I-

(1istens)
"1l do better. I will. | prom se.
(1istens)

Sure. See you at Al ummi Weekend.

He hangs up the phone and sl unps against the wall.

EXT. DORM TORY
M chael wal ks outside in a deep gl oom
ACROSS THE STREET

MELANI E fl oats down the stairs of Fisk University to nmeet up
with a beami ng ELI. She gives hima quick kiss on the cheek.

M chael sits, watching them di sappear, and WAITS. ..
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EXT. PERRONI’ S RESTAURANT - NI GHT

PERRONI ' S | ooks |i ke any other average nediocre “famly
style” Italian restaurant- faded green and white awning,
corny painting of the Leaning Tower of Pisa, etc.

Mel anie tries to peer in the w ndow.

MELANI E
How does it | ook?

ELI
(staring at her)
Dam good, 1’ d say.

VELANI E
No, i nside.

ELI
It looks... Like an Italian
Rest aur ant .

VELANI E

(anxi ousl y)
That’'s not- Never m nd

ELI

Your table awaits, Madam
MELANI E

Senori na.
ELI

VWhat ever.

He gallantly opens the door for her, and they wal k inside.

I NT. PERRONI’ S RESTAURANT - NI GHT

The restaurant is practically EMPTY. Eli and Melanie wait to
be seated...

A WH TE COUPLE enters, standing beside them A WAl TRESS
i medi ately rushes directly over to the new couple.

VWAl TRESS
Tabl e for two?

She seats themin the corner. Eli smles at Melanie, who is
al ready ashen.
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MELANI E
Let’s go. | don't really feel like
Italian-

ELI

Cone on- Zack said this place is
amazi ng. He may not know the Krebs
Cycl e, but believe nme, that guy knows
hi s gni occhi .

Bef ore she can protest, Eli catches the eye of the Wiitress.

ELI
Excuse ne- table for two?

WAl TRESS
(sweet as pie)
O course, darlin . R ght this way.

She sits themat a table by the kitchen, and brings two
menus. Melanie is increasingly unconfortable.

ELI

Do you want sonme w ne?
MVELANI E

Eli, I don’t think-

Eli calls over the Wiitress.

ELI
Two gl asses of house Chianti please?

VWAl TRESS
O course, darlin.

She di sappears. Eli returns to staring at Ml ani e.

ELI
You really are disgustingly beautiful,
you know t hat ?

MELANI E
(relaxing slightly)
You won't let nme forget it.

They | augh.

MELANI E
So, what brings a...

ELI
Jew



MELANI E
A ..

ELI
VWiite Jew

MELANI E

What brings you to Nashville? There
nmust have been other places to go.

ELI
France.
(she | aughs)
I’ mserious. My Father wanted to send
nme to France. He | anded at Normandy,
and aside fromthe nortar shells and
Nazis, he liked it very much. There’'s

supposedl y sone nedi cal schools there.

MELANI E
There are nedi cal schools here.

ELI
Not for ne.

The waitress passes, and Eli flags her.

Eli

| ooks

ELI
Coul d we have that w ne, please? |

need all the help | can get over here.

WAl TRESS
(1 aughi ng)
O course. I'msorry. We're incredibly

busy toni ght.
around confused.

ELI
Wuld you mind if we ordered?
(to Mel ani e)
| heard the lasagna’s fantastic.

MVELANI E
I love | asagna.

ELI
Two | asagnas.

WAl TRESS
Comi ng right up

She jots down the order and rushes off.

39.
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ELI
Wait- is it “lasagnas” or “lasagni?”
think 1’ve been in Medical School too
| ong.
She | aughs. He reaches out for her hand.

DI SSOLVE TO

I NT. PERRONI' S RESTAURANT - LATER
Still holding hands, still w thout food or drink..
MVELANI E

. | don’t understand. Wiy was
Meharry your only choice? You re doing

so well.

ELI
It’s taken me a long tine to focus, |
guess. | still don’t know conpletely
what the hell 1’m doing here, to be

perfectly honest. In ny Famly, there
were only a few professions you were

all owed to pursue... Law...
(t hi nks)
Medi ci ne. ..
(t hi nks)
Did | say Law?
MELANI E
(1 aughs)
And what do you want to pursue.
ELI
(directly)
You.
MELANI E

Besi des ne.

ELI
| don’t know.

MELANI E
There must be sonet hi ng-

He fidgets, unconfortable with the question, and directs his
anxiety to the waitress.



41.

ELI
VWhere’'s that wi ne? And where’'s the
f ood? Excuse ne?

The Wi tress cones over.

WAI TRESS
Yes, darlin?
ELI
Did you put our order in yet?
WAI TRESS
Oh dear- | don’t think I- | amso

sorry. Gve it to ne again

ELI
Two | asagnas.
MELANI E
Lasagni .
ELI
Ri ght .
WAl TRESS

(witing it down)
["1l put it right in, sweetie.

She wal ks away. Eli thinks a nonent...

ELI
Excuse ne, Mel ani e.

He gets up and follows the Waitress...
TO THE BACK

Where he sees her rip off the ORDER, CRUWMPLE it up, and throw
it in the TRASH

BACK AT THE TABLE
Eli sits down, the blood drained fromhis face.

MELANI E
You okay?

ELI
Can we go?

MELANI E
Sure. O course.
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EXT. STREET - N GHT
They wal k together, slowy, in silence.

ELI
I am such an idiot.

MELANI E
It’s okay.

ELI
| am so sorry.

MELANI E
It’s not your fault.

ELI
Actually, | think it sort of is.

He stops at the base of the FI SK STAI RCASE and | ooks at her.

ELI
I’ ve never seen anything like that.
I’ ve heard, you know, stories, but...
(pause)
I"’mso hum |iated.

She noves a little closer.

MELANI E
I wish you wouldn’t be.
(smles)
But | have to admt, I'ma little
relieved you are.

She kisses himgently on the |ips.

MELANI E
Next time I'Il pick the restaurant.

ELI
I don’t know | think we discovered a
hel | uva di et.
She | aughs and floats up the stairs. Eli wal ks back toward
the DORM TORY across the street.
EXT. DORM TORY - CONTI NUQUS

MCHAEL is still sitting, waiting..
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Eli starts up the stairs, avoiding Mchael’'s gaze.

M CHAEL
Isnt it enough you want to steal our
school, you have to steal our wonen?

ELI
(had enough)
What the fuck are you tal king about?

M chael stands.

M CHAEL
Stay away from her.

ELI
(rmoving in)
Stay away fromnme. |I've had it with
you, nan.

M CHAEL
You've had it with ne?

M chael shoves Eli, who stunbles back, |osing his footing.
A few STUDENTS st andi ng by CHEER M chael on

STUDENT
Get ‘imMke! Kick his ass!

M chael heats with the encouragenent as the crowd grows,
students pouring out of the dorm

M CHAEL

You don’t bel ong here, White Boy!
ELI

The hell | don’t!

He SHOVES M chael. M chael SHOVES hi m back

Eli abruptly PUNCHES M chael and he collapses |ike a sack of
pot at oes. The crowd ERUPTS, grabbing Eli.

GARRI SON appears out of nowhere, pushing the crowd back.

GARRI SON
Rel ax! Everyone just chill out! CHILL!
They back off a few paces, still yelling.
ELI

Thanks, Brother.
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GARRI SON
(spins on him
| aint your Brother. Wat’'s the
matter with you? The fuck didn’'t you
wal k away?

ELI
He was pushi ng ne.

Garri son SHOVES El i .

GARRI SON
Now |’ m pushi ng you!

DR. JOHNSON (O C.)
HEY!

The crowd FREEZES. DR JOHNSON storns between them

DR JOHNSON
What the heck is going on here?
(Silence)
Rosenberg- you cone with ne.
ELI
Me? What did |-
Johnson GLARES.
ELI
Yes, sir.
DR JOHNSON

The rest of you get your butts inside
before I flunk the | ot of you.

They di sperse. He grabs Mchael’s arm taking himaside.

DR JOHNSON
You' re running around |ike a dam
fool. I don’t care if you are your

Father’s son. You're ny student. Start
acting like it.

M CHAEL
Yes, sir.

Johnson wheel s around on Eli.

DR JOHNSON
Let’s go, M. Rosenberg.

He storns off. Eli follows...



INT. DR JOHNSON S HOVE - N GHT

Johnson’s hone is a sinple one- old,
Wal I s of books and journals. A snall

dimy lit.

as a reading area.

cor ner
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sparsely furnished,

serves

Eli sits on a well-worn sofa. MRS. JOHNSON, a | ovely el egant
woman, enters and sets a cup of coffee before himand her
husband, who sits in a deep arnthair.

MRS. JOHNSON
Here you are, gentlenen.

ELI
Thank you Ma’ am

DR.  JOHNSON
Thank you, |ove. Gve us a nonent,
will you?

MRS. JOHNSON
O course.
(to Eli)
Yell if you need reinforcenent.
ELI
Yes, Ma' am

She | eaves. Johnson gestures to the coffee.

DR JOHNSON
Sober up, young man.

ELI
" m not drunk.

DR. JOHNSON
You're not sober either.

Eli sips the coffee, slightly trenbling.

DR JOHNSON

This is Fam |y Tal k, M. Rosenberg.

What we say here stays here.

ELI
Yes, sir.

DR. JOHNSON
Call nme Moses.



ELI
Yes, sir- Moses, sir.

Johnson t hi nks a nonent.

DR JOHNSON
Wiy are you here, Eli?

ELI
Meharry accepted ne.

DR JOHNSON
You m ght as well say you're alive
because the Doctor sl apped your
bottom You have a hi gher purpose in
this world, young man, and so have you
at this institution.

ELI
| just want to be a Doctor, sir.
DR JOHNSON
I don’t know what that neans.
ELI
I want to graduate. | want to intern

| want to practice-

DR JOHNSON
I know what a Doctor does, son. That's
not what a Doctor is.
(pause)
Look at that sofa you're sitting on.
What do you see?

ELI
(studies it)
| see the seans, a coffee stain, the
texture of the cloth...

DR JOHNSON
| see M. Harold Douglass. | diagnosed
himw th Chron’s di sease. W fought
against it, he and I, for two years.
He died. Hs son nade that for ne.

Eli’s hand runs over the fabric differently, reverently.

DR. JOHNSON
VWhen | see a di sl ocated shoul der, |
see a man’s job, | see his famly’'s

[ivelihood. When | see an application,
| see a small town’s savi or
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DR. JOHNSON( cont ' d)

(leans in closer)
What do you see, Eli? When you | ook at
Meharry, do you see a lifetine of
service, or do you see a paycheck?

Eli is absolutely silent. Johnson | eans back in his chair.
DR JOHNSON
You know, | never thought nuch of
M chael Dubois Senior, and to be
perfectly honest, | don’t think much

of M chael Dubois Junior, either, but
he m ght be right.

(gets up)
You mi ght not belong here after all.
He wal ks to the door and opens it.

DR.  JOHNSON
Good ni ght, M. Rosenberg.

Eli stands and goes to the door.
ELI
Good night, sir. Please thank Ms.
Johnson for nme.

Eli wal ks out the door and Johnson cl oses it.

EXT. DORM TORY - NI GHT

Eli wal ks past a group of students who VWH SPER
conspiratorially as he passes..

I NT. DORM TORY HALLWAY - NI GHT

The students in the hallway, glare as Eli wal ks between them
to his door.

INT. ELI'S DORM - CONTI NUQUS

He wal ks inside to find his room TRASHED. Wt hout any
surpri se what soever, he renoves his TRUNK from under the bed
and begi ns packing up his SCATTERED BELONG NGS

EXT. MEHARRY MEDI CAL COLLEGE - NI GHT

Eli wal king toward the parking ot with his trunk



ZACK (O C.)
HEY!

ZACK tackles himinto the grass.

ZACK

Where the hell are you goi ng?
ELI

Br ookl yn.
ZACK

You' re quitting?

ELI
Absol utely.

He gets back up. Zack SITS on his trunk,

ZACK

You can’t.
ELI

Way the hell not?
ZACK

"1l fail if you go.
ELI

You' re failing already.
ZACK

You'll fail if you go.

Eli hesitates.

ELI

preventing him

What’s the point? | don’t know what
the hell I'mdoing here in the first

place. It’s just not worth it.

ZACK
Don’t you want to be a doctor?

ELI
(1 ong pause)
No. | don’t think I do.

ZACK
Real | y?
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ELI
(realizing)
Yeah.
Eli sits beside Zack in the trunk.

ZACK
WOw.

ELI
Yeah.

The nmen sit in silence.

ZACK
I’mnot |ike you. You screwed around
in College. | didn't. | worked as hard
as | could, every day, and all | ended

up with was a “C.” Sane grade |I'm
getting now. I want to be inportant,

Eli. I want to be sonething.
ELI
Then you st ay.
ZACK
I won’t make it wi thout you. |’ m not
ki ddi ng.
ELI
(pause)
Then 1’11 stay.

Zack | ooks up, astonished.

ZACK
You will?
ELI
Yeah, what the hell. | don’t know what

I’d do in Brooklyn either. At |east

here I don’t have nomyelling “rise

and shine” every goddamm nor ni ng.
Zack | eaps up

ZACK
Thank you. Thank you, Eli.

Eli gets up and goes for the trunk.

ZACK
Let me get that for you.
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Zack grabs the trunk and lifts it a few feet, freezing.

ZACK
Little help, here?

Eli grabs one side, Zack the other, and they wal k back. .

MONTAGE:

I NT. HOSPI TAL PATI ENT ROOM - DAY

El i and Zack studyi ng.

I NT. PUBLI C HEALTH LECTURE HALL - DAY

Dr. Feldman lecturing. Eli listening..

I NT. PUBLI C HEALTH LECTURE HALL - DAY

Dr. Johnson lecturing. Eli listening..

I NT. CAFETERI A - DAY

Eli eating lunch with Melanie. She tests himon his notes...

I NT. MEHARRY MEDI CAL COLLECE - DAY

El i checking his grades:

DUBA S: 95... ROSENBERG 93...

Eli walks off. Mke slides in and reads the news. Turns and
wat ches Eli wal king away with an anxious | ook in his eye.

MONTAGE ENDS

I NT. PUBLI C HEALTH LECTURE HALL - DAY

A STRANGE MAN ever so slowy wheels in a CADAVER beneath a
cl ean white sheet...

Eli |eans over to Garri son.
ELI

|’”ve never seen a cadaver wheeled in
by a cadaver.



GARRI SON
Od Rip? H's atrip
ELI
Ri p?
GARRI SON
Yeah. “Rest In Peace.” Randy got his
toupee off him Well, technically he

got his toupee off the junky they
wheel ed in | ast week, but Rip's the
one that set himup.

ELI
Randy wears a rug?

GARRI SON
(1 ooks at Eli)
You do study too nuch.

51.

“RIP" sets the cadaver in front of the |lectern and wal ks

toward the door as slowy as he entered.
DR FELDVAN pul I s back the sheet and hol ds his nose.
DR. FELDVAN

Pl ease prom se ne, Doctors, that when
you “pass on” you do so with a little
nore decorumthan this gentl eman.

The cl ass | aughs.

“Ri p” spins back at the doorway.

DR. FELDMAN
Yes, M ster Peabody?

“Rip” quietly turns away, disappearing out the door.
DR. FELDVAN
As you can see, there are indeed jobs
in the marketplace for those of you
who cannot nake it through this class.

Agai n, the class |aughs, save Eli and Garrison...

I NT. HALLWAY - DAY

Eli, Garrison and Zack are |leaving the lecture hall,
by the faculty offices, when suddenly:

passi ng



DEAN HOLMES (O C.)
M ster Rosenberg?

The DOCOR to Dean Hol nes’ office |ies open..

ELI
...Yes?

DEAN HOLMES (O C.)
Coul d you cone in ny office, please?

Garrison and Zack vehenently shake their heads “no!”

ELI
Uhm .. Sure.

DEAN HOLMES (O C.)
Are there any other students out there
with you?
Garrison and Zack SCATTER

ELI
No.

DEAN HOLMES (O C.)
Cone in, then.

Eli gul ps and wal ks inside...

I NT. DEAN HOLMES OFFI CE - CONTI NUOUS

Where Dean Hol nes sits behind his desk, snoking a pipe,
folded tightly across his chest.

DEAN HCOLMES
Sit dowmn, M. Rosenberg.
Eli |ooks around, but there are no other chairs in the
of fice.
ELI
Thank you, sir, | think I'll stand.
DEAN HCOLMES
Very well. It has conme to ny attention

you’ ve been acquitting yourself
honorably in the first year class.

ELI
I’mlearning quite a lot, sir.

52.
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DEAN HOLMES
We shall see. Could you please tell ne
t he ?

ELI
I don’t believe we’ve studied that
yet, sir.

DEAN HOLMES

Is that what we’re teaching you here
at Meharry, sir? How to conpose a
finer excuse?

ELI
No, sir.

DEAN HOLMES
Then | suggest you do sone research of
your own before | call you into this
office again, or it will be the |ast
time I summon you, do you understand?

ELI
Yes, sir.
Eli |eaves, closing the door-
DEAN HOLMES

Leave it open, please. Soneone has to
noni tor the shanmel ess shenani gans t hat
transpire in that hallway.

ELI
O course, sir.

He | eaves.

I NT. LIBRARY - N GHT

Eli, alone, poring through books on ?????7.

I NT. PUBLI C HEALTH LECTURE HALL - DAY

Dr. Feldman lecturing. “RIP" brings in another CADAVER

wat ches himintently...

I NT. HALLWAY - DAY

Eli, Garrison and Zack are wal ki ng out of class..
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DEAN HOLMES (O C.)
M. Rosenberg?

The other two i mredi ately scatter.

I NT. DEAN HOLMES OFFI CE - DAY

El i once again standing before Dean Hol nes.

DEAN HCOLMES
M. Rosenberg- tell ne, what is the
function of the ..... ?
El i gapes.
ELI
| thought you wanted ne to know
the..... ?
DEAN HCOLMES
| did
ELI

And | looked it up for you

DEAN HCOLMES
For me? M. Rosenberg, do you think I
extend nyself in these little sessions
for ny education or yours?

ELI
M ne sir.

DEAN HOLMES
Pl ease don’'t nmake nme think I mwasting
my tinme on you, son

ELI
No, sir. Sorry sir. It won't happen
again, sir.

DEAN HOLMES
See that it doesn't.

Eli begins to shut the door, and renenbering, |eaves it ajar.

I NT. LIBRARY - N GHAT
Eli, with a MASSI VE STACK OF BOOKS of all Kinds.

He | ooks out the wi ndow, exhausted, and spots
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“RI P’ | oadi ng CADAVERS in black bags into a small van.

EXT. LOADI NG DOCK - NI GHT

It’s a pitch dark night, no Moon. RIP tosses anot her CADAVER
onto the ground and opens up the back of the van as

ELI wal ks out onto the | oading dock ranp.

ELI
Excuse me?

Rip stops and stares at him

ELI
H. I'’msorry to bother you.
No response.
ELI

I understand you' re the man that knows
how to get things.

RI P
Depends.
ELI
|’ve been dating this girl-
RI P
Then you need a psychiatrist. | can't

hel p you with that.

He kneels to |ift the cadaver-

ELI
No, I... I know I’ m supposed to buy
her sonething. She s- her famly’'s
rich, and I- | want to do right by

her.
Rip hesitates. Cinbs into the van. The sound of ZI PPl NG
He energes with a thin GOLD bracel et and hands it to Eli.

ELI
That’'s beautiful. No one clained this?

RI P
Things nove fast in there. Sonetines
t hey m ss things.
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Rl P(cont ' d)

(beat)
They m ssed her heart nurnur too.

Ri p goes back inside an ZIPS up the bag.

ELI
Excuse me?

Rl P
She di ed fromcongenital heart
failure.

He conmes back out. Eli is amnzed.

ELI
How do you know?

RI P
| read the file.

ELI
But how did you...?

RI P
Understand it? It ain t hieroglyphics.

He gestures for Eli to kneel down beside the CADAVER BAG on
t he dock fl oor.

Rl P
Take this guy.

He UNZI PS the bag. A PALE BLUE FACE, eyes cl osed.

Rl P
Forty years ol d. Healthy | ooking-
wel I, he was.

(beat)
Aneurism Any idiot could have spotted
it.
He | ooks back toward the hospital.

RI P
Vel |, not any idiot, | guess.

Eli contenplates the lifeless face before him
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RI P
It’s funny, you know, |’ve been
selling these things to you Doctors
for years- jewelry, a watch, the hair
of f their damm heads, when what you
guys really need you coul d have gotten
of f them when they were alive. For
not hi ng.

El i hands back the bracelet.

ELI
I don’t think | should have this.

R P
Probably best. If she’s expecting gold
when you' re in debt, inmagi ne what

she’ | | expect when you’'re practicing.
Eli | ooks back at the dead man.
ELI

So, what was he trying to tell us?
Rip ZIPS it back up.

RI P
VWhat does it matter now? He's dead.

Riplifts up the body and tosses it into the back of the van.

R P
Get ‘emwhen they' re alive kid. They
ought to teach you that, don’t they?

ELI
I"’min class all day-

R P
Wasn’t saying you weren't.

Rip wal ks around to he driver’s door and opens it.
R P
But for an observant man, class is
al ways in session.

Rip takes a quick |l ook off into the distance, and then slides
behi nd the wheel, driving off.

Eli watches himgo, then follows the point of his gaze to...

THE HUBBARD HOSPI TAL EMERCGENCY ROOM ENTRANCE
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An auburn gl ow nethodically pulses fromthe fluorescent
i ghts over head. The hospital doors are closed, the area
totally devoid of life.

Eli slowmy wal ks over through the shadows...

EXT. HUBBARD HOSPI TAL EMERGENCY ROOM - CONTI NUQUS

Eli stands outside a nonent in the silence. Wthout noving,

t he doors suddenly OPEN for him and he wal ks i nsi de.

I NT. EMERGENCY ROOM - CONTI NUQUS

PANDEMONI UM

DOCTORS rushing fromstation to station, barking orders at an
army of NURSES. The high pitched squeal of netal curtain rods

as thin station drapes are savagely ripped open and cl osed.

The repetitive el ectronic percussion of nedical machi nes cal
out the eternal alarmof the energency roomin action.

PATI ENTS are wheel ed in, wheel ed out, stacked up in the
hal | ways, waiting for attention.

There are WAILS of physical anguish, CRIES of pain, the
SHOUTI NG of technicians and orderlies...

ELI watches fromthe doorway, his eyes straining to stretch
| arge enough so he mght take in the visual carnage.

VO CE (0. C.)
HEY!

An African Anmerican EMERGENCY ROOM DOCTOR i s pointing at him

ER DOCTOR
No visitors.

ELI
But, |-

ER DOCTOR

No visitors.
(to a Nurse)
Nel da, call the cop

ELI
I”ma student.
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ER DOCTOR
VWhat ?

ELI
I”ma nedical student.

The ER Doctor imredi ately changes his deneanor fromrighteous
fury to all business:

ER DOCTOR
Geat. Gt a coat.

ELI
VWhat ?

ER DOCTOR
NEL DA?!

The NURSE tosses a WH TE COAT at Eli.

ER DOCTOR
Put it on.

ELI
(terrified)
I"’ma first year.

ER DOCTOR
Ah, yout h.

He grabs Eli, dragging himdown the row of stations.

ELI
Wait- are you sure this is |legal?

ER DOCTOR
I don’t know. But | got a backl og of
about a dozen people bleeding to
death, and 1'd rather save a life or
two right now than argue about the
finer points of Medical Mlpractice,
how about you?

Eli stops him

ELI
Are you listening to ne? I’'monly a
st udent -

ER DOCTOR
Her e-

He takes of f his STETHOSCOPE and places it around Eli’s neck.
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ER DOCTOR
- Now you’re a Doctor.

He takes off. Eli nmkes his decision... and rushes after him

ER DOCTOR
What ' s your nane, kid?

ELI
El i Rosenberg.

ER DOCTCR
God hel p us.

They cone to a station with an OVERWEI GAT MAN in obvi ous
pain, withing on a gurney.

ER DOCTOR
Alright, M. Gady, this is Dr.
Rosenberg. He's going to ask you a few
guestions. | want you to answer them
as precisely as you can. 1’|l be back
in five m nutes.

The ER Doctor spins around and starts to | eave.

ELI
HEY!

He grabs him |owering his voice:

ELI
Where are you goi ng?

ER DOCTCR
"1l be right back.

ELI
What the hell am | supposed to do?

ER DOCTOR
| told you- ask him anything you can
t hink of that m ght be relevant. Were
does it hurt, how does it hurt, how
long has it hurt... got it?
(beat)
Good. Go get ‘im Doctor.

He flies off and Eli turns back, terrified. The man stares at
him grimacing. Eli just stands there, incapacitated before
an actual, breathing, withing patient.



Si | ence.

ELI
Hi .
PATI ENT
(t hrough pain)
Hel | o.
ELI
You don’t | ook so good.
PATI ENT
| don't feel so good.
PATI ENT
How ol d are you?
ELI
Twenty Three.
PATI ENT
Isn’t that too young to be a Doctor?
ELI
| skipped Ei ghth G ade.
(beat)
And ninth, tenth and el eventh.
PATI ENT
Oh.
He wi nces in pain.
ELI
So. What’'s the matter?
PATI ENT
Hell, | don’t know. You tell ne.

Eli

sits in a chair beside the gurney.

ELI
Wl |, you have to- you have to tell
what hurts, ok?

PATI ENT
My whol e body.

ELI
(forcefully)
No it doesn’t. Wat hurts exactly.
Pinpoint it for ne.

nme
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PATI ENT
Vell, | guess it’'s... It’s right here.
Under ny chest.

ELI
Is it a sharp pain, or a dul
t hr obbi ng one?

PATI ENT
It’s sharp. Really sharp

Eli grabs the man’s CHART, and scribbles on an open page.

ELI

Uh huh. Does it conme and go, or-
PATI ENT

No, it’'s there, all the tine.
ELI

Getting worse, or constant?
PATI ENT

Wor se.

He GROANS in pain.

ELI

Hold on. 1'Il be right back.

Eli rushes out the station and grabs the ER Doctor away from
a Nurse.

ELI

He’ s having a heart attack.
ER DOCTOR

No he isn’'t.

He grabs the file and reads Eli’s notes.

ELI
He' s overwei ght, flushed, sharp pain
in his | ower chest-

ER DOCTOR
Gas.

ELI
VWhat ?

ER DOCTOR
He has to fart.
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ER DOCTOR
G ve himthis.

ELI
| really think you should | ook at-

The ER doctor is gone.

I NT. EMERGENCY ROOM - NI GHT

Eli sits beside the Patient, an enpty cup of water by his
bed. Silence.

A large, clear, razor- sharp FART.
The man sm | es.

ELI
Better?

PATI ENT
Much.

Eli shrugs and gets up as the ER doctor cones in.

ELI
I think he farted.

ER DOCTOR
Congratul ati ons. Come with ne.

He rushes off. Eli starts after him

PATI ENT
Thank you, Doctor.

Eli spins around | ooking for a Doctor, but no one is there.
He turns back, realizing the man is thanking him

ELI
Excuse me?

PATI ENT
Thank you, Doctor.

El i pauses, drinking it in. Then very contentedly:

ELI
You' re wel cone.
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ER DOCTOR (O C.)
Let’ s go, Rooki e!

Eli rushes off...

I NT. EMERGENCY ROOM - NI GHT

Eli walking with the ER Doctor.

ELI
| feel so stupid.

ER DOCTOR
Wy ?

ELI
It was just gas.

ER DOCTOR
Do you think he cares? Is he feeling
better?

ELI
Yeah.

ER DOCTOR
Was he feeling sick?

ELI
Yeah.

ER DOCTOR

That's Medi ci ne, kid. Mve on. | need
you to take a B.P. for ne.

ELI
(totally lost)
Batting Practice...?

The ER Doc shakes his head and drags Eli off...

| NT. EMERGENCY ROOM - MONTAGE

The ER Doc takes a patient’s BLOOD PRESSURE, Eli | ooking on.
Eli takes another patient’s BLOOD PRESSURE

Eli taking another patient’s MED CAL H STORY.

Eli SUTURING up an INCISION in a man’s | eg, as the ER Doc
washes up. The Doc cones over to look at Eli’s STITCH



65.

ER DOCTOR
Looks |i ke a Football seam

PATI ENT
(1 eani ng up)
What ?
ER DOCTOR
Said you' d be playing football in no
time, Sam

He winks at Eli and wal ks off, as Eli dresses the wound...

I NT. EMERGENCY ROOM - LATER

The ER Doc yanks Eli away from anot her H STORY

ER DOCTOR
Ok, Rook, get your car. | need you to
Go To Monma’ s House.

ELI
Wer e?

ER DOCTOR

Sorry- sonme nights we run out of

ambul ances, so we go out and pick up
the patients ourselves. First tine, it
was an old woman’ s house. She nade us
call her Momma. So now, when we get a
call -

ELI
You “Go to Monmm’s House.”

The ER Doc starts toward the door, Eli in tow.
ER DOCTOR

You' re qui ck, Rook. How are you doi ng
in Johnson’ s Physi ol ogy cl ass?

ELI
Nunber Two.
ER DOCTOR
W' Il have to work on that.
(gives hima slip of
paper)

Ok, you got a Skater on 26th Street.

ELI
Skat er ?
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ER DOCTOR
Slipped in the bathtub. Bring himin,
Rook.

ELI

Dead or Alive, sir!
Eli plows out the door..

ER DOCTOR
Preferably alive, kid!

EXT. HOUSE - N GAT

Eli gets out of his car and | ooks up at a DECREPI T HOUSE
W ndows broken, overgrown, trash in the driveway, roof in
tatters.

An OLD WOVAN sits outside on a weather-stri pped wooden bench,
fanning herself in the hum d night.

El i approaches her deferentially.

ELI
‘eveni ng, M’ am

OLD WOVAN
The hell do you want?

ELI
I”"mhere for...
(checki ng paper)
M. Cal vin Parker.

OLD WOVAN
You his Parole O ficer?
ELI
No ma’ am
OLD WOVAN

He’ s broken that parole in nore ways
t han you can shake a stick at.

ELI
I"’mnot his Parole Oficer.

OLD WOVAN
Wiy do you waste your tinme with these
damm laws if you ain’t gonna hold
anyone account abl e?
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ELI
I''m

OLD WOVAN
Dam enbarrassi ng- you ought to throw
away the key on himthis tine.

ELI
I"mfrom Meharry, M am

She | ooks at hima long tine.

OLD WOVAN
You | ooking for a donation?

She | aughs | ong and hard.

OLD WOVAN
Vell, let me get ny checkbook, young
man. What can | do for you? You need a
new bui |l di ng or sonet hing?

ELI
I’mhere to take your husband to the
emer gency room

She st ops.
OLD WOVAN
Can you hold himthere a while?
ELI
If he’s sick enough.
OLD WOVAN
Well go get him then. | could use the

br eak.

El i opens the door and wal ks i nsi de.

I NT. HOUSE - CONTI NUOUS
Eli walks into a roomeven nore run down than the exterior.

AN OLD MAN, about sixty-five, is sitting in a frayed CHAIR
dressed in an old tattered SU T.

ELI
M. Parker?

OLD MAN
You a parole officer?



ELI
No, sir.

CLD MAN
She told me she was in College. She
| ooked about Thirty.

ELI
I’mhere to take you to the Energency
Room
OLD MAN
Bul | shit.
ELI
Sir?
OLD MAN

I want a Negro Doctor, not sone damm
whit e adm ni strator

ELI
I’mnot an admnistrator, I'ma
medi cal student.

CLD MAN
They sent a damm student to get ne?
Forget it. I'Il fix ny dam |eg

nysel f.
He tries to get up and COLLAPSES in pain.

Eli |eaps forward, catching him

OLD MAN
Leave ne al onel!

He tries to take a step, and cries out in pain.

ELI
yells)
STOP I TI Shut up and stop fighting ne,
or I’mgoing to drop you like a sack
of potatoes, okay?

The nman freezes, shocked.

ELI
If you can’t put weight onit, it’s
broken, and if it’s broken, it’s not
going to heal, understand?
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ELI (cont' d)

Now you have two choi ces- one, you go
quietly with ne to the hospital so we
can fix you up; or two, you sit on
your ass for the next three nonths,
t he bones fuse incorrectly, and you
never wal k right again.

(beat)
Pi ck one, pops.

man stares at Eli...

HOUSE - NI GHT
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half carries the dd Man out the door toward his car.

Wman wat ches, inpressed.

OLD WOVAN
Can you tell that damm fool to stop
com ng home drunk at two in the
norning while you're at it?

ELI
As soon as we fix his leg, Ma am

opens the car door and hel ps the man inside.
OLD WOVAN

Good boy. | mght just have to give
you that building after all.

and she share a | augh, as he goes around and hops into

driver’s seat.

EMERGENCY ROOM - NI GHT

The

yanks his car to a stop outside the entrance. He |eaps
and runs around to the other side, opening up the door

the A d Man.
ELI
Just a second, sir- let ne get you a
wheel chai r.

runs inside...

EMERGENCY ROOM - CONTI NUOUS

| ooks around frantically for a wheelchair, but only spots
ONE in the corner with a BURLY AID sleeping init. Eli
del i cately approaches.
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ELI
Excuse me-

BURLY Al D
VWhat ?

ELI

| need this wheelchair.

BURLY AID
You need to get out of ny face before
| bust yours up.

SMACK! A CANE slans into the Aid s shoul der.
The OLD MAN stands beside Eli with his cane at his side.

OLD MAN
The hell is wong with you, boy? This
young man’s trying to get me in to see
the doctor. If he says he needs the
wheel chair, he needs the wheel chair.

BURLY Al D
Yes, sir!

He junps up, and he and Eli ease the A d Man into the chair

OLD MAN
Now get the hell out of here.

BURLY Al D
Yes, sir.

He retreats as the ER DOCTOR cones over

ER DOCTOR
Good work, kid. Just park him here,
and we’' || get to himasap.

Eli gently parks the chair by the Nurse’s Station, and joins
t he ER Doc.

ER DOCTOR
VWhat ?

ELI
VWhat el se?

ER DOCTOR
Go hone.



ELI

Home? No, | want to-
ER DOCTOR

Go study. | want you nunber one in

t hat cl ass, understand?
ELI

Yeah.

Eli starts off.

ER DOCTOR

Don’t be a stranger, Rook.
ELI

(grins)
No, sir. | won't.

71.

Eli wal ks out, al nost skipping. The ER Doc shakes his head

with a thin smle, and returns to work. ..

EXT. EMERGENCY ROOM - NI GHT
Eli wal ks out toward his car.

OLD MAN (O C.)
Young man?

The A d Man has wheel ed hinself to the doorway.

ELI

Yes, sir.
CLD MAN

(pause)

Thank you.
ELI

They' || take good care of you, sir.
CLD MAN

They al ready have.
He reaches out to shake Eli’s hand.
ACROSS THE STREET

GARRI SON and a few other ned students watch the A d Man
warmy thanking Eli.
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VEDI CAL STUDENT
What’ s he doi ng over there?

GARRI SON
VWat aml, a |lip reader?

The other students wal k off, but Garrison remains, watching
Eli and the man from afar. .

INT. ELI"S DORM - NI GHT

El i, thoroughly exhausted, eases his bl oodied, sweat stained
shirt off his back. He catches a glinpse of hinmself in the
mrror- HE1S A MESS. He views hinself with a m x of
amazenent and admiration.

ELI
WOow.

I NT. SHOWERS - NI GHT
Eli slowy drags hinself into the GROUP SHO/NERS.

GARRI SON AND THE OTHER STUDENTS are al ready each at their own
showers. They ignore Eli as he passes, save Grrison, who
wat ches hi mout of the corner of his eye.

Eli hangs up his towel beside the shower head and turns on
the water, swaying back and forth beneath the rel axi ng warm
wat er .

Eli begins to HUM a tune.
ELI
(si ngi ng)
“In the still of the night...”

As they shower, the other students beconme aware of the
singing. Garrison joins in:

GARRI SON
(si ngi ng)

MONTAGE:

EXT. HOUSE - DAY
Garrison and Eli |oading an OLD WOVAN into the “ER TAXI". ..
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I NT. SHOWERS

Anot her STUDENT join in on the song with Eli..

I NT. EMERGENCY ROOM - DAY

Al'l three students are taking patient histories at
nei ghboring stations...

I NT. SHOWERS

A FOURTH STUDENT sings along at his shower stall..

I NT. EMERGENCY ROOM - DAY

Al'l four students gently transfer a patient froma gurney to
an ER station bed...

I NT. SHOWERS - NI GHT

Eli, Garrison and the other two bl ack students are covered in
| at her, facing each other in a circle, finishing the song in

a wel | neaning but awkward soundi ng har nony:

STUDENTS
“I'n the still... O the Night!”

They finish, Iaughing.

One by one, they realize they are staring at each other, face
to face, BUCK NAKED

Al'l four abruptly spin back to their respective showers,
hummi ng as if nothing had happened.

DI SSOLVE TO

I NT. HALLWAY - DAY

Eli, Garrison and Zack are wal king out of class. Eli carries
a smal |l wooden FOLD UP CHAI R

DEAN HOLMES (O C.)
M. Rosenberg?

Garrison and Zack salute Eli, as he goes in...



| NT. DEAN HOLMES OFFI CE - DAY
Dean Hol nes | ooks up and frowns.

ELI
Yes, sir?

DEAN HOLMES
Take a seat, sir.

ELI
Don't mnd if | do.

Eli opens up the CHAIR and sits.
DEAN HCOLMES
Tell nme, M. Rosenberg, what is the
?

ELI

DEAN HOLMES
And what about the ...?

Eli pauses... Stunped...

ELI

The...? Gosh, | don’t know.
DEAN HOLMES

(grinning)

VWell then, M. Rosen-
ELI

Just kidding. It’s the ......

Si | ence. Dean Hol nes blinks once... Tw ce..

DEAN HOLMES

Thank you, M. Rosenberg.

ELI
My pl easure sir.

Eli folds up his chair and | eaves.

74.
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After fifteen | ong seconds, Dean Hol nes SM LES. .

I NT. LABORATORY - DAY

The students stand around nultipl e DI SSECTI ON STATI ONS, two
students per table, hovering anxiously over ANAESTHETI ZED
LABRADOR RETRI EVERS. DR. MARVI N LI TTLE, an ancient African
Ameri can professor shuffles | aboriously through the room

DR LITTLE
Now | know all you fine young nen
and wonmen can navi gate your way around
the digestive tract in a textbook, but
can you do so within a living
br eat hi ng body- without turning it
into a cadaver?

Eli skillfully makes an incision with Zack, his |ab partner,
assisting, while Mke and Garrison begin at the neighboring
station.

DR LITTLE (Q C.)
Let me be cl ear about this assignnent,
| adi es and gentlenmen. If your dog’ s
heart stops beating during the tine of
operation, you will receive an “F.”
There is no in-between when we are
dealing with a patient’s life...

Garrison makes a deep tissue incision and HALTS.

GARRI SON
Shit.

M CHAEL
What ?

GARRI SON
I think I cut the (..... ) artery.

M CHAEL
What ?

GARRI SON
| -

M CHAEL

What the fuck did you do that for?

GARRI SON
| didn’t nmean to, M ke.
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Dr. Little waddles by station after station, checking to see

if the dag hearts are still beating.
GARRI SON
Shit- Dog Man’s com ng.
Eli | ooks up fromhis work.
ELI
What’'s the matter?
GARRI SON
| think I cut the (....) artery.
ELI

What the fuck did you do that for?

Dr. Little npoves cl oser

GARRI SON
(to M chael)
[l tell himit was ny fault.
M CHAEL
It was your fault, you idiot! Now we
bot h fl unk!

Eli suddenly puts down his scal pel.

ELI
Garrison, switch with ne.
GARRI SON
VWhat ? Why?
M CHAEL
No_
ZACK
Eli-
ELI

Just do it. Now.

Dr. Little | ooks down at another station. Eli and Garri son
qui ckly swap stations.

M CHAEL
What the hell are you doi ng?

ELI
| have no idea.
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Dr. Little noves to the adjacent station. Eli quickly surveys
t he i nstruments.

ELI
Gve ne the (....).
M CHAEL

What are you-
Eli reaches past Mchael and grabs a long thin rod |ike
instrunent, quickly burrowing it deep inside the dog’s open
chest (off canera).

ELI
Cover ne.

M chael throws a SURG CAL PAD over Eli’s arm covering it
fromview, and noves closer to him shielding him

Dr. Little arrives, frowning.

DR LITTLE
Si nce when do you two work together?

They say nothing. Little sighs and briefly | ooks at the dog.
THE DOG S HEART rises and falls in rhythmc fibrillation.

DR LITTLE
Looks good.

He noves on. Eli stops manipul ating the instrunent, and the
dog’ s heart STOPS.

Eli and M chael |ean over the dog, relieved.
THE DOG S HEART LURCHES BACK TO LI FE
Both | eap back, scream ng
DR LITTLE
(from anot her station)

VWhat’'s the matter over there?

ELI
H s heart’s beating!

DR LITTLE
That is the idea, isn't it, Doctor?

The heart beats on...
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I NT. HALLWAY

Garrison | eads Zack, Eli and a norose M chael out of the | ab.

GARRI SON
M ke, cheer up- you look |ike you just
fail ed.

M CHAEL

(glaring at Eli)
| shoul d have.

He starts the other way.

ELI
Hey- | was just trying to help.

M CHAEL
I don’t need your help.

GARRI SON
| sure as hell did.

M CHAEL
Then you take it.

He stalks off. Eli and Garrison watch hi m go.
GARRI SON
Man. That is one white Negro.
(beat)
No of f ense.
EXT. VANDERBI LT UNI VERSI TY - EVEN NG

Students file into the BASKETBALL ARENA on the canpus of
near by VANDERBI LY UNI VERSI TY.

I NT. VANDERBI LT ARENA - EVEN NG

Eli and Mel ani e stand, enjoying a BASKETBALL GAME. A nostly
white teamfor Vanderbilt, all black for Mssissipi State.

On the SCOREBOARD: VANDY 17; M SSI SSI PPl STATE 35

MELANI E
I thought you said Vandy had a team

ELI
They did. This nust be the J.V.’s.
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Anot her M ssi ssippi score. Eli sighs.

MELANI E
You white nen just cannot play this
game any nore.

ELI
You shoul d see us in Brooklyn. W put
up a nmuch better fight, believe ne.

MELANI E
| bet you in twenty five years,
there’ll only be a handful of white
pl ayers in the pros.

ELI
Yeah- | et nme have sone of whatever
you’ re snoki ng.

She | aughs. Another M ssissippi score. Eli shakes his head.
ELI
And to think I wanted to cone here.
EXT. VANDERBI LT UNI VERSI TY - NI GHT

Eli and Melanie strolling through the beautiful canpus,
hol di ng hands.

MELANI E
What stopped you?

ELI
From ki ssing you the nmonment | first
saw you?

MELANI E

(1 aughs)
From com ng here?

ELI
Ah.

(pause)
Freshman year of coll ege.

MELANI E
That’'s it?

ELI

Sophonore Year didn't help.
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MELANI E
So, why the big change, M. Head of
the d ass-

ELI

Neck of the d ass, M chael’s Head.

MELANI E
Whatever. Is it so easy?

ELI
Meharry? Yeah- if you think the Bataan
Deat h March was easy.

MELANI E
" m seri ous.

Eli takes back his hand, unconfortable.
ELI
It’s tough. | guess. | have nothing to
conpare it to.

He | ooks at a gigantic LIBRARY, glowi ng fromwthin.

ELI
I"’msure | wouldn’t be so close to the
top here.
MELANI E
(bristling)
Why? Because the students are white?
ELI
No.
(pause)
Because its just... better.

He stares around at the gigantic well-kept buildings.

ELI
Vanderbilt Medical School. It’'s the
top of the heap.

VELANI E
Wy ?
ELI
(pause)
Because it is.

She sm |l es, giving up.



MELANI E
Vell, | think you d be the Neck of
what ever school you went to.

She takes his hand and they wal k on.

ELI
Speaki ng of necks...
MELANI E
Uh huh...?
ELI
What ' s stopping you from ki ssing ne
ri ght now?
MELANI E
(1 aughs)
Vell, we’'re wal king too fast, for one
thing. | don’t want to bite your

tongue of f.
Eli stops themand turns to her. She smles.

MELANI E
And you're so very, very far away.

He | eans closer to her...

MELANI E
And. ..

A WH TE COUPLE stares at them from across the grass.
Mel anie and Eli stiffen under their gaze.

ELI
And we just m ght make an
i nternational incident.

She | aughs.

MELANI E
So- one last question... Wat’s
stoppi ng you fromtaking me back to
your place?

ELI
(pause)
You know sonet hing, that is a very,
very good questi on.
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INT. ELI’S DORM - NI GHT

Mel anie and Eli stare at each other, the roomonly Iit by the
i ght seeping under the doorway fromthe hall

ELI

I”ve never done this before.
MELANI E

You nean, “with a black wonman?”
ELI

No. | mean, “with a wonman.”

(beat)
Not “with a man” either.

MELANI E
Vell, that's a relief.

An awkward sil ence.

MELANI E
Are you going to take off ny clothes,
or would you rather | do it?

ELI

Uhm .. You could, sure, if you want,
that'd be...

She takes off her shirt.

ELI
That'd be. ..

She renoves her bra.

ELI
WOw.

He stares at her, overwhel ned.

ELI
You know, | spend all day | earning
about the human body. And its so
beauti ful, so conplex. But |ooking at
you, right now .. | don’t remenber
studying this.

MELANI E
Wll, | guess its time you did.

He ki sses her, and their arns slowy wap around each other.
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INT. ELI"S DORM - LATER

Eli and Melanie lie on the bed together, sometinme |ater.
Mel ani e | ooks contented, Eli restless.

ELI
So. Was that, you know...?

MELANI E
VWhat ?

ELI
D fferent?

MELANI E
No, the pieces usually fit together
pretty much the sanme way.

ELI
No- | nmean, different than..

MELANI E
(she | aughs)
Oh- you nean a bl ack man?

ELI
Yeah.

She thinks a nonment, then slyly says:

MELANI E
Well, one tine is too small a sanpling
for nme to make a final judgenent.
ELI
(smling)
Wl |, perhaps | can assist you in your

del i berati ons.

He rolls ontop of her..

I NT. DORM TORY HALLWAY - LATER

The door slowy opens, as Eli quietly energes and delicately
cl oses the door behind him

APPLAUSE

Eli turns to find the ENTI RE HALLWAY out side their roomns,
cheering hi mboi sterously.
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He acknow edges the cheers as he wal ks down the hall, his
fell ow students cl apping himon the back as he goes.

I NT. FISK UNI VERSI TY BANQUET HALL - DAY

A Banner reads: MEHARRY / FI SK ALUWNI WEEKEND

Alumi, students, and Professors from both schools nmingle
together in a large hall.

Eli and Harri son

She pulls away fromparents to talk w Eli but won’t introduce
hi m

The EAGLE SCENE. ..
ELI

It’s just- it’s too much sonetines.
Medi ci ne, norality-

DR. FELDVAN
Morality?
ELI
Yeah- like we're kids, | nean, we're

right out of College, and all of a
sudden, we’'re supposed to be Saints or
sonet hi ng.

DR FELDVAN
Whoa! Eli- slow down. When did Medica
School become a Sem nary.

ELI
Al'l 1 hear is what we owe,
responsibility, service... Sonetines,

I’ menbarrassed to say this, but
sonmetinmes | feel, just alittle...
that norality in Medicine is bullshit.

DR. FELDVAN
Absol utely not. | don’t doubt for a
second there’s a norality in nmedicine.
I think there are earnest nmen who
practice froma foundation of great
honor and genui ne concern.
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DR FELDMAN( cont ' d)

VWat | will say is that it makes very
little difference to a patient when
you read them their pathol ogy report
what part of your heart it cones from
They want to be cured Eli, not
enpat hi zed with. And when they dunp
you for another physician wthout a
second thought, and refuse to pay
their bill because they re “better
now,” and badnmout h you because they
wai ted a quarter of an hour to see
you, and sue you to the ends of
conpr ehensi on because you, and every
ot her doctor on the case, mssed the
infinitesimal mnutia that only the
very eye of God could see, what kind
of norality is practiced upon you?
(takes a drink)
| have nothing against norality, but
it s- Iet’§Nﬁg§@ it- it’s a luxury
t hat basically exists al npbst
exclusively in the classroons of
educational institutions, not in the
space between Life and Death in the
halls of a Hospital. At two o’ clock in
t he norni ng, when you haven't sl ept
for a week, and the phone rings for
the thirteenth fucking tinme so you can
explain to an Eighty Seven year old
Al zhei ner’ s patient, who, in Natural
ternms, should have died ten years ago,
that a cough is a natural function of
the human respiratory system is it
imoral to answer out of a desire for
conpensati on? Wat do you think?
Wt hout enotion, w thout making soci al
commentary- does it matter? The
patient wants to be better, you want a
better |ife- does anyone really care
how t hey each get there?

ELI
It’s so nmuch easier to say | want to
do the right thing.

DR FELDVAN
In the short run. Here. Phil osophi zing
with your friends over a beer or a
joint. Not out there. Not if you're
going to make it in this profession
wi t hout goi ng nad.



DR FELDMAN( cont ' d)

Look, Eli- the sooner you admt why
you' re here, and what you ve cone for
and what you're going to do with your
life- your life- the sooner you’'l
know what the hell you re doing here,
and nore inportantly, how to get the
hel | out of here.

He ruffl es sone pages together.

DR JOHNSON
You can start by getting those grades
up, beginning with ny exam tonorrow.

( MORE)
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