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| NT. PLASTI C SURGEON S OFFI CE - DAY
The gentle smling face of the PLASTI C SURGEON.

GRACE (V. Q)
He’ s gorgeous. O course he’'s
gor geous. How nuch confi dence woul d you
have in a plastic surgeon with
psoriasis and a hairlip?

The Doctor pulls up a stool.

DR. FLI CKER
Can you pl ease renove your shirt for
me, G ace?

GRACE (V.0Q)
O course. |’ve been undressing
nyself since the night | got married.

The shirt cones off. Dr. Flicker thoughtfully pauses..

GRACE (V. Q)
“Nice tits.” You have exactly three
seconds to say “Nice tits.”

DR FLI CKER
Wll, it’s not easy to inprove upon
perfection-

GRACE (V. Q)
Cl ose enough-

DR FLI CKER
-but we’ll give it a shot, okay?

Dr. Flicker renoves a PEN and MARKS her up as he speaks.

DR. FLI CKER
Alright, we're going to lift this area
here, tighten these folds, enhance the
i ne of your cheekbone. ..

GRACE (V.0Q)
Al these Xs and Os... | feel like a
| ocker room chal k tal k.

DR FLI CKER
(finishing up)
So. What do you say, Grace? Ready
for The New You?

Grace (the canera) slowy angles toward a M RROR, revealing..



GRACE SCHAEFER, Thirty N ne- looks it and knows it; also |ooks
beauti ful but doesn’'t knowit- marked up in PEN |like a High
School Jock’s Term Paper. Black circles ring her BREASTS,
sharp topographic LINES | ayer her neck and face..

GRACE
WIl you excuse nme for a nonent?
DR FLI CKER
O course. It's down the hall, second

door on the right.

She calmMy stands and wal ks out. ..

I NT. HALLWAY - CONTI NUOUS

softly closing the door behind her. The nonent she is
al one, Gace loses all conmposure and RUNS of f down the hall -

-Plowi ng right into PAM CARSON, an acquai ntance.

PAM
G ace!
(at her markings)
Ww going the Full Mnty, huh?

GRACE
(obl i vi ous)
Hm?

PAM
Hey- | just got the stitches out.
Honest opi ni on.

She lifts up her sweater, revealing MASSI VE ENHANCED BREASTS.

GRACE
(stunned)
Well, they' re... Jesus, Pam are those
breasts or buoys?
PAM
That's the last tinme I'Il hear Josh

mention another pair of breasts.

Flicker calls out for Grace, who edges toward the door.

GRACE
Careful where you swing those things
Pam or it’ll be the last tine he

menti ons anyt hi ng.



EXT. NEWYORK CI TY STREET - DAY

Grace escapes into the bustle of M DTOAN MANHATTAN, relieved
and conpletely unaware that she is still MARKED UP in pen

GRACE (V. Q)
A worman gets used to it.

VH SPERI NG fr om behi nd.

GRACE (V. Q)
The whi spers.

She pulls her collar up high and starts off down the street.
GRACE (V.0Q)

At first, it’s flattering- you're
“sexy” or “stacked,” or whatever the

hel | they say... Then, sone point past
the cellulite ceiling of your
Thirtieth Birthday... it all changes.
VH SPERS (Q. C.)
Doesn’t... Hasn't... Can't...
GRACE (V. Q)

Al'l of a sudden, you' re “aging
gracefully” or you “l ook good for your
age.” O, even worse... you don’t.

She stops before the

VAN KLERQUE HOUSE- a historic restored brownstone standing
valiantly on its own am dst the neighboring nodern structures.

GRACE (V. Q)
Look at her. Isn't she gorgeous?
Before | got a hold of her, she was
pushi ng One Hundred and Fifty.
She delicately runs her hand over the LATTI CE RAI LI NG

GRACE (V.0Q)
Now she’ s Twenty-N ne and hol di ng.

She snooths out a tiny | MPERFECTION with a polishing cloth.

GRACE (V.0Q)
Make that Twenty- Ei ght.

She | ooks up longingly at the grand buil di ng.



GRACE
No one tells her she | ooks good for
her age.
(sighs)
Bi t ch.

TI TLES: “RESTORATI ON.”

DI SSOLVE TGO

I NT. VAN KLERQUE HOUSE - DAY

TUMULT i nside- WORKERS scurry around, touching up, preparing.
Two of them position an | NFRARED LAMP at the wall at the base
of the stairs. GRACE halts beside them

GRACE
Easy, boys- strip the paint, not the
f oundat i on.

They stare, speechless, at her facial MARKINGS

GRACE
Sprechen sie Deutsch? Conme on fell as-
the benefit’s this weekend, not
sonetime after The Rapture.

She brusquely positions the powerful |anp back a few inches,
bal ancing it precariously at the edge of the stair. One
can’t control his curiosity at the markings:

VWORKER
Excuse nme, Ms. Schaeffer-

GRACE
Don’t argue, Ted. |’ ve been restoring
honmes since... Jesus, soneone drive a

fucki ng steak through ny heart.
An ASSI STANT pul |'s her aside, brandi shing a REM NDER SLI P

ASSI STANT
Ms. Schaeffer, a Dr. Zw ck call ed-
(notices her marked FACE)
Egad, what happened to your-

Grace snatches the slip, marching off into the KITCHEN, where

ELAI NE ALLEN, her best friend and the Director of Special
Events, chats with FRI EDA THOVAS, the caterer



ELAI NE

Grace, this is Frieda Thomas from
Del ect abl e Designs; Frieda, this is
Grace Schaeffer, Hi storic Houses’
Executive Director-

(notices the markings)
Who has to speak with me in private
this very instant.

She quickly drags Grace into the next room..

I NT. VAN KLERQUE HOUSE - KI TCHEN - CONTI NUOUS
where Grace col |l apses against a polished counter top.

GRACE
| failed, Lainy. | couldn't go
through with it.

ELAI NE
I'"'maware of that, Grace. And so are
the other nine and a half mllion
people in this city.

She whi ps out a POCKET M RROR, but before she can open it...

VOCE (O S.)
Excuse me?

A VERY, VERY HANDSOME YOUNG MAN st ands at the door.

YOUNG MAN
I"mterribly sorry to barge in on you
ladies like this-

GRACE

(very sweetly)
Oh please- you didn't barge at all

ELAI NE
(even sweeter)
If you d barged, we m ght be upset.

GRACE
But you didn't. So it’s no problem

ELAI NE
No problem at all

An awkward silence... He | ooks closer at GRACE.



YOUNG MAN
What is that... are you okay?

GRACE
(recoiling)
VWhat ? What’'s what ?

YOUNG MAN
Your face.

He takes the M RROR from El ai ne and shows it to G ace-
HER REFLECTI ON: The crisscrossing black felt tip pen Iines.

GRACE
(rmortified)
Ah. Yes. O course. That's-

El ai ne slyly slips her a HANDKERCHI EF.

YOUNG MAN
Did you just conme fromthe Plastic
Sur geon’ s?

GRACE
The plastic...? OCh, no. You nean
just now? No. | was... | was...
(turns to El aine)
Where the hell was |?

ELAI NE
Not the plastic surgeon’s.

GRACE
You see that? Not the plastic
surgeon’s.

The three of them stand in sil ence.

YOUNG MAN
Wll... | was just scouting things
out, for Frieda-

Grace shoots a disappointed | ook to El aine.

GRACE
He was scouting things out-

ELAI NE
For Fri eda.

BOTH
(under their breath)
Bi t ch.



He tries to regain their attention:

YOUNG MAN
Yes, | work for her- in the kitchen.

GRACE
(relieved)
He wor ks for her-

ELAI NE
In the kitchen

YOUNG MAN
And | was wondering how many outlets
you have in here- just to make sure |
have sonething to plug nyself into...
(Grace raises an eyebrow)

The hotplate, | nmean. Plug in the...
You know, in case | can't find the
right hole...

(beat)
Il think I'll leave this to Frieda.

He wi t hdraws as honorably as possible. The wonen giggle.
GRACE
And here | thought this was going to
end with ny head in the sand.

ELAI NE
Speaki ng of ...

She cl oses the door for privacy...
ELAI NE
Guess who dropped by to bless us with
H s Royal Presence?

G ace sobers up, her smle fading.

GRACE
Charles? What the hell was he doing
her e?

ELAI NE

(facetiously)
Haven't you heard? He's the-

BOTH
“Chai rman of the Board of the Hi storic
House Trust.”

They | augh. Elaine takes G ace’ s hand.



ELAI NE
He’s not really going through with
this, is he?

GRACE
Who knows. He's hone, he’s gone, he’s
| eaving, he’s staying... it’s gotten
so bad with us, | honestly can't tel

the difference.

El ai ne notices the REM NDER slip on the counter.

ELAI NE
Jesus, Grace! The Doctor call ed?
GRACE
(nonchal ant |l y)
Yeabh. ['Il call later.

El ai ne grabs her arm and | eads her out.

ELAI NE
Bullshit. You'll call now Go hone
if you need the privacy.

GRACE
Hone? Wait- what about you? Did you
hear? Wen's the date for your-

ELAI NE
One nmedical mracle at a time, dear.
And you're comng to this fund-raiser
understand? A dog you don’t even have
only gets to die once, okay?

GRACE
(sighs)
Shoul d’ve said |I'd gotten a cat.

I NT. GREENW CH VI LLAGE BROMANSTONE - DUSK

An i mmacul ately decorated brownstone, wi th exquisite ANTI QUE
FURNI TURE and fixtures. |In the KITCHEN

CHARLES SCHAEFFER, G ace’s estranged husband, on the phone.
Md 40’s, in very good shape, and the first one to tell you
so. The only chink in his arnor is the TH NNI NG HAIR up
front, that he styles a mte too aggressively.



CHARLES
Yes, this is Charles Schaeffer-
Chairman of the Board of the Historic
House Trust, returning your call

G ace enters without Charles noticing...

CHARLES
None of thenf? None?
(sighs)

O course. Thank you, Doctor.
He hangs up the phone and finally notices G ace.

CHARLES
That was the Doct or.

GRACE
| gathered as nuch when you cal |l ed him
“Doctor,” Charles.
She goes to the BAR to pour herself a drink.
CHARLES
None of the eggs fertilized. Again.
I’msorry, G ace.

She briefly hesitates, a glass of WNE in her hand.

GRACE
Well. That’'s not exactly the surprise
of the mllennia, is it?
(drinks)

What are you doi ng hone, Charles?
Your indecision with this is beginning
to give me whiplash

She takes her drink into the...
DI NI NG ROOM

... where a mld mannered MAN IN A SU T sits at the table
surrounded by i nportant PAPERS.

GRACE
Who the hell are you?

JAKE LESSER
(meekl y)
The end of your whipl ash.

She spins on Charles, stunned.



CHARLES
(sincerely)
I’mso sorry, G ace.

GRACE

10.

Jesus, Charles. The sex was boil erplate,

must the di vorce be so al so?

JAKE LESSER
(hel pfully)
It’s designed to be conforting-
the uniform structure of the Divorce.
It’s regularity conforts us.

She stares at him He grins sheepishly.

JAKE LESSER
Vell, it conforts ne.

Speechl ess, she storns UPSTAIRS. Charles foll ows.

CHARLES
It was only a matter of time, G ace.
If it wasn’t ny name on the top of
that page it woul d have been yours.

I N THE BEDROOM she halts, her SU TCASE packed.

GRACE
We can harvest nore eggs, you know.
CHARLES
W’ ve harvested nore eggs than the
entire state of Cklahoma. It hasn't

done us any good, and you know it.

She grabs the suitcase and starts down the STAIRS.
CHARLES
We're over, Grace. W’ ve been over.
Let’s nove on while we still have tine
to do somet hing about it.
As Grace gathers her things by the front door, the | awer

approaches pl easantly.

JAKE LESSER

You know Grace, as an eligible single

man, | can tell you there’'s a whole
wide world out there just waiting for
a woman of your beauty and

sophi stication.



11.

GRACE
(1 ooki ng hi m over)
I"’mall atwitter.

She throws open the front door and steps onto the LANDI NG ..

EXT. LANDI NG

TWO CHATTY WOMVEN across the street i medi ately hush when they
see Gace with her SUTCASE... Charles joins her in the
doorway, and the mask of her confidence falls.

GRACE
Pl ease, Charles. | know we’re not
perfect, but we’'re all 1’ve had.
CHARLES
What have you had? We haven’t been
close in years. | don’t even nean
sexual ly, Grace. W haven't had a
thing to say since... you know, since
we lost it.
GRACE
(reddeni ng)
You nmean since | lost it.
CHARLES
Since we lost it, Gace. | lost, too.
GRACE
“W” were pregnant. | had the

m scarriage. Renenber?

She SLAMS t he door back in his face.

I NT. GREENW CH VI LLAGE BROWNSTONE
Just inside, Charles sighs and turns to his |awer as...
Grace HURLS t he door back open

GRACE
What the hell am | doi ng?!

She drops her suitcase and GRABS Charles by the collar.
GRACE

| paid the down paynent. Get the hel
out of ny house!



She shoves hi m out.

GRACE
And take your damm | awyer, too!

She boots the | awer out behind him

GRACE
Vit a mnute.

She stal ks out to Charles and tears off his TIE.

GRACE
| bought that tie, too.

CHARLES
For Christ’s sake!l You bought this
suit, Grace- you want that back?

GRACE
As a matter of fact, | do.
(he stares)
"’ m not kidding Charles.

He smles, in spite of hinself.

CHARLES

You still got it, Ad Grl.
GRACE

And you don’t want it, O d Boy.

(beat)
Now of f with those pants, before |
figure out who bought your boxers.

I NT. MAX KARLIN S HOUSE - NI GHT
MAX KARLI N, 35, answers the door with a gasp.

MVAX
What the hell did you do with ny
sister?

Grace stands in the doorway, distressed and di shevel ed.

GRACE
| am your sister

MAX
No you're not. M sister’s young and
beauti ful, you old hag.



13.

GRACE
I nmust have the wong house, then.

She turns to go. Max grabs her and drags her in.

VAX
Cone on in, you silly cow.

I NT. MAX'S HOUSE - LIVING ROOM - NI GHT
Grace sits between her brother and MARTI N WEI SZ, his | over.

MARTI N
Men are such pigs.
(of f Max’s | ook)
Strai ght nmen- you' re Kosher, Max.

GRACE
I don’t know what happened. Charles
and | were doing so well.

MAX

I thought you were mi serable.
GRACE

Who told you I was m serabl e?
MAX

You di d.
GRACE

Vell now I’mreally mserable.

Martin el bows Max. He reluctantly turns to his sister.

MAX
Vell, on the bright side, | don't
think you' Il be the sole topic of
conversation nmuch longer. | have a

surprise to tell you

GRACE
You’ re gay.

MAX
You found ne out.

GRACE
You' re getting married.

MAX
Little late on that one, too.



14.

GRACE
You’ re pregnant.

She | aughs. They don’t. She stops. Silence.

GRACE
I"’mnot that far out of the scientific
| oop, am1?

MAX
Just the cultural one, sis.

He proudly passes her a PICTURE of two, adorabl e VI ETNAMVESE
TW N BOYS about two years ol d.

MAX
I’mgoing to be a Father, G ace.

G ace just stares, clearly taken.

GRACE
They’' re beautiful, Max.

MAX
We want you to say sonething at the
Nam ng Cer enony.

Grace hesitates.
GRACE

At the... there’ s going to be a..
really? Wsat did Dad say?

MAX
Not hi ng. He swal | owed. Hard.
MARTI N
(gl eefully)
What a scandal, right?
MAX
Fuck it, I'"minviting everyone. The

aunts, the cousins...

GRACE
(anxi ousl y)
Everyone...?

MAX
Yeah, it’'s a big fat spraw ing ness.
We were hoping you d | et us use the
Van Kl er que House.



15.

G ace visibly tightens up.

GRACE
| really don't think that’s a very
good idea, Max.

MAX
Wiy? It’s perfect.

GRACE
She won’t be ready. Not anytinme soon.
And even if she was- all those

peopl e. ..
MAX
Fine. W' Il do it sonewhere el se.
GRACE
I don’t think you ought to do it
anywher e.
MAX
Wiy not? Wiat’'s the probl enf
GRACE
Wll, it’d kill Aunt Bea, for one
t hi ng.
MAX

Bea’'s dead, G ace.

GRACE
And it’s a good thing, too. Do you
really have to throw it in everyone's
face?

MVAX
(bristling)
You nean throw it in your face, right?

Martin delicately stands.

MARTI N
I think the rumaki’s burning.

MAX
Martin, sit.
(he does)
This has nothing to do with Bea, or
me, or Dad, or anyone el se but you,
right?



16.

GRACE
I’ m happy for you Max, | am but...
You don’t have to stand there and
listen to all the whispers, the |ooks
I"’mgoing to get. | nean, there’'s
enough tal k about ne as it is.
Coul dn’t you just, you know... Lie
| ow?

Max gawks, astoni shed.

MAX
I think you should go.

He rises and | eads her to the door as she protests:

GRACE
It’s not just nme, it’s conmon sense.
A Nam ng Cerenony? Seriously, Max,
what will people say?

MAX
“Congratul ations.”

He cl oses the door on her.

I NT. “THE LADI ES ROOM - NI GHT

El ai ne drunkenly | eers at a MALE STRI PPER on stage above her,
while a disinterested Grace winces her way through a DRI NK

GRACE
Have | told you ny brother’s gay?

ELAI NE
You don’t have to tell nme your
brot her’ s gay.

GRACE
Wiy is that?

ELAI NE
Because your brother’s gay.

GRACE
(sighs)
Have | told you he's having tw ns?

A mn’'s REAR END is thrust in their faces. El ai ne
absentm ndedly stuffs a BILL in his g-string.



17.

ELAI NE
Vell, why the hell not? Wy should
strai ght coupl es have the nonopoly on
m sery and sl eepl essness?

A young COMBOY gyrates beside G ace, who, eyes closed, slips
a DOLLAR in his chaps. The Stripper |ooks closer..

STRI PPER
Hey. You rem nd ne of soneone.

GRACE
If you say your Mdther, you can give
me back that buck, Cowpoke.

The Stripper thinks... then sheepishly gives back the BUCK

EXT. THE LADI ES ROOM - N GHT

El ai ne scouts for a taxi as Grace | eans pensively against the
wal | . Two PARENTS energe from a RESTAURANT across the
street, a young BOY ten years old wal ks between them

GRACE
(softly)
He’ d be right around the sane age.

ELAI NE
Who woul d?

G ace indicates the boy. El aine imediately sobers.

ELAI NE
Yeah, | guess he woul d be.
El ai ne gently joins her friend at the wall. After a silence-
ELAI NE

Bi g deal - so you can’t have a kid.
(1 ooks down despondently)
At | east you re keeping your tits.

GRACE
Who says |'’mkeeping ny tits? | hate
nmy tits.
(beat)

And what are you conpl ai ni ng about -
you're getting bionic tits anyway.



18.

ELAI NE
(seriously)
After ny mastectony. Yes, thank you
so nmuch, G ace.

GRACE
Sorry.

She wi nces at her reflection in a wi ndow.

GRACE
Look at ne, Lain. Thirty N ne, no kid,
no husband- 1’1l have to join a | eper
colony... if they' |l take ne.
(deep sigh)

What the hell am | supposed to do?
The wonen renmain silent, |lost without a solution...

GRACE
Can | see her?

ELAI NE
(groans)
You just saw her. Jesus, G ace, you
see that damm buil di ng every day.

GRACE
She’s all | have. Five mnutes, tops.

She grabs El aine’s arm pleading.

ELAI NE
And you wonder why you have no life.

EXT. STREET - LATER

THE VAN KLERQUE HOUSE... BURNT TO A CRI SP.

Grey steam oozes out the shattered wi ndows. The entire
building’s facade is defaced, every brick caked in soot,
hissing fromthe still snoul dering enbers.

GRACE and ELAI NE stand, stunned, across the street.

A FI REMAN passes them carrying the | NFRARED LAMP G ace had
been mani pul ating on the Van Kl erque stairs.

FI REMAN
There’s the culprit.



19.

He tosses it on the sidewal k. Gace |ooks blankly at it,
then at the house, then back to El ai ne.

GRACE
Well. There's a devel opnent.

I NT. GRACE S KI TCHEN - LATER

Past intoxicated, Gace funbles through an overstocked
MEDI CI NE DRAVEER and gr oans.

GRACE
What am | supposed to do- Kaopectate
nyself to death?

She grabs a NINO S Pl ZZA delivery menu on the refrigerator
door, but the NUMBER is snmudged with tonmato sauce.

GRACE
Ch, for Christ’s-

She flails her way to the phone and dials, but instead of
411, she drunkenly dials

9...11

She drops the phone, and | ays down on the ground beside it,
just mssing the first MJFFLED WORDS of the 911 OPERATOR

GRACE
Hello? | need Nino s on...

She briefly falls ASLEEP. Snaps to- thinking she’s already
been connected to the restaurant.

GRACE
Hel l o, Nino? |’'m desperate. How soon
can you get here?

OPERATOR (O. S.)
Were are you, M’ an?

GRACE
567 Hudson. | need... Quick, okay?

OPERATOR (O. S.)
kay ma’ am what do you need?

Grace stares at the nmenu on her back.

GRACE
| need... God no, that nakes ne puke.



OPERATOR (O S.)
What does, ma’ an? What nakes you puke?

GRACE
|l do! I'"mnot a Mdther, I'"'mnot a
Wfe... what the hell am|?

OPERATOR (O S.)
Don’t worry, Ma’am They're on their
way .

Grace pl aces the phone down besi de her.

GRACE
Good. Need sone... Need sone sl eep..

OPERATOR (O. S.)
NO Ma'am Don’t go to sleep!
(pause)
Ma' anf!
I NT. GRACE' S BROMNSTONE - MOMENTS LATER

Grace is passed out, snoring soundly...

20.

CRASH The door is KNOCKED down, and three PARANMEDI CS bur st

in, SCREAM NG

PARAMEDI C#1
There she is! By the phone!

Grace slightly opens a swol |l en eye.

GRACE
VWhaaa?

They shove an OXYCGEN MASK over her face

PARANMEDI C#1
What did you take? Ma’ anf? Talk to ne!

GRACE
... Take?

PARANMEDI C#1
(to anot her)
EKG
(to anot her)
Look for needl e marks!

The THI RD PARAMEDI C cones into focus and G ace’ s eyes POP



21.

It is the YOUNG ATTRACTI VE CATERER from t he after noon.

W thout hesitation, he savagely RIPS HER SH RT OFF and runs
his hands all over her body, searching for marks.

Grace’s eyes get even larger. The EKG begins to SPI KE

PARANVEDI C#2
Abnor nal EKG

PARANEDI C#1
CPR, Keller!

The Paramedi c, SCOTT KELLER, rips off her mask and HESI TATES.

PARANVEDI C#1
Kel | er!

SCOTT
Ms. Schaeffer?

She can only STARE back, totally stunned.

PARANVEDI C#1
Dammt, Scott!

SCOTT
Pardon nme, M’ am

Scott thrusts his |lips over hers and bl ows, then punps her
CHEST rhythmically a few tines.

Grace COUGHS and begins to come around.

PARANVEDI C#2
EKG st abl e!

Scott lifts hinself up off her. She THI NKS a nonent...
She luridly ROLLS HER EYES, pretending to PASS QUT.

PARANMEDI C#1
Stay on that CPR, Scott!

Scott | eans down, and covers her nmouth with his. As he lifts
of f and presses her chest, she ever so slightly...

SM LES. . .



22.

I NT. HOSPI TAL RECOVERY ROOM  LATER

Grace sits propped up against a pillowwth Elaine sitting on
a chair beside the bed, hanging on every word.

GRACE
That’s nothing. At one point |
feigned a seizure and grabbed his ass.

ELAI NE

You di d not.
GRACE

As God is ny wtness.
ELAI NE

I think I'd | eave God out of that one.

A KNOCK at the door... It is SCOIT KELLER, still in uniform

SCOTT

Toxi col ogy is inconclusive, but

what ever you ate, that was sone nasty
reaction you had. | practically had to
pry your hands off ne with a crowbar.

GRACE
(enbarrassed)
Sorry, | didn't know what | was doi ng.

ELAI NE
O course, if she had, that crowbar
woul dn’t have done you nuch good.

G ace JABS her with an el bow

SCOTT
If I hadn’t been on duty, who says |I'd
have used one?

The wonen freeze- is he flirting...?

GRACE
If you hadn’t been on duty, who says
you' d need one?

SCOTT
The fingerprints on the seat of these
pants.

He smles innocently and gracefully strides out.



23.

ELAI NE
(eyebrows raised)
Grace Meredith Schaeffer.

GRACE
Yes?

ELAI NE
Were you j ust-

GRACE
No.

ELAI NE
You weren’t just flirting, were you?

GRACE
Flirting?

(grins)

Don’t be ridi cul ous.
FADE QOUT:
FADE | N:

DR. FLICKER (V.Q.)
kay. Here we go, Gace...

I NT. PLASTI C SURGEON S OFFI CE - DAY
THROUGH GRACE' S EYES: DR FLI CKER smni | es.
DR, FLI CKER

Now | et’s take that wap off your
chest and see what we have, okay?

GRACE (O S.)
We? Buy your own pair, Doc- | paid
good noney for these.

A GORGEQUS ASSI STANT steps in, helping Flicker unwind a TH CK
GAUZE from around Grace’'s chest area...

DR FLI CKER
kay... Alnost there...

Somet hi ng SNAPS! Flicker and his assistant FLI NCH.

GRACE
well...? How do they | ook?

Flicker is silently contenplative for a nonent. Then...
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DR FLI CKER
Excuse me. |’'d better go raise ny
mal practice prem um

He hurriedly exits as Grace’s eyes scan the roomfor a
M RROR. Finding one, she stands... and sees...

TWD GARGANTUAN BREASTS, the size and shape of wooden cl ubs,
hangi ng nearly to her waist.

GRACE
I"ma Russ Meyer wet dream
I NT. PLASTI C SURGEON S OFFI CE - REALITY - DAY
Grace snaps out of the DREAM DR FLI CKER before her

GRACE
(rising)
Excuse ne.
DR. FLI CKER

Nausea agai n?

GRACE
No. Period. Nasty one, actually.
And I'’ma squirter.

He backs far off and she hurries out.

I NT. VAN KLERQUE HOUSE - DAY
G ace sits pensively in an undamaged chair anong the RU NS

GRACE (V. Q)
“Before you enbark on any Restoration
you nust face the fact that the
journey before you is a daunting
one...”

Charred walls, soaked carpets, broken glass...

GRACE (V.Q)
“Wth so nmuch chaos, such utter
di | api dation, where do you begin?”

SOMETHI NG cat ches her eye. She sinks out of the chair, onto
her knees, crawling to a tiny SPOT on the rug, and begins
scratching off the soot with her fingernail..
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GRACE (V.0Q)
“Somet hing will occur to you.
Sonething small...”

Suddenly, she STOPS, struck by a thought...

EXT. “HAIR TECHNI QUES” - DAY
Grace hurries inside..

GRACE (V. Q)
And if there remains any doubt as
to your plan of attack, take care to
remenber there is no shane in seeking
sage advice froma trusted source...”

I NT. “HAIR TECHNI QUES” - DAY

SHI RLEY KARLIN, early 60's, incredible shape, incredible
array of cosnetic surgeries, incredibly occupied by a pull-
down hair dryer, a manicurist and a pedicurist...

SHI RLEY
So, who's your therapist?

Grace is splayed out in an adjacent chair.

GRACE
I don’t have a therapist.
SHI RLEY
Well, you' re going to need one. No
chil dren, no husband, no future-
GRACE
No Mot her -
SHI RLEY

Don’t be witty, dear. You' re single
now. Men prefer tits to wits.

She grimaces and yanks her hand back fromthe MANI CURI ST.
SHI RLEY
For God’s sake! Were d you go to
beauty school - the Gestapo?

She delicately offers her hand back to the terrified girl.



SHI RLEY
I’mso jealous, Grace. | renenber ny
first therapist. Dr. Edward Cai n-
t hat was for sexual promscuity.

GRACE
(f1 ushing)
Mom

SHI RLEY
Then there was Beckman for
sl eepl essness, Anderson for anxiety,
Wl lians for depression..

ANOTHER WOVAN pi pes in fromunder another hair dryer-

WOVAN #2
Rosenberg for paranoi a.

SHI RLEY
(par anoi d)
Who told you I saw Rosenberg?

Anot her grinmace, and she plucks her foot back fromthe
PEDI CURE

SHI RLEY
Let'’s trimthe cuticle, not the
Jugul ar, shall we?

PEDI CURI ST
Sorry, Ms. Karlin.
SHI RLEY
(to Grace)

Savages. They ought to include a
conpl i mentary transfusion

GRACE
Way do you subject yourself to this?

SHI RLEY
Grl’s got to take care of herself,
dear. Your Father may be an ol der
man, but he’s a man, and |I'’ma First
Wfe- which technically makes ne
sonet hi ng of an endangered speci es.

She returns her foot to the pedicurist.

SHI RLEY
Now, about your therapy...

26.
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GRACE
Mom |'mnot so sure | need-

SHI RLEY
Private, I know. W' Il start you in
group. Just please don’'t nention ne,
darling. 1’ ve got enough trouble

keepi ng ny own name out of the nud
wi t hout being associated with your
di zzying array of neuroses.
(points)
Hand me ny purse, dear, |’ve got just
t he shri nk.

Grace picks up the purse, hesitating..

GRACE
Mom | appreciate the advice, but-

SHI RLEY
Grace dear, do you really want to be
single and m serable the rest of
what ever |ife you have left?

G ace grunbl es, handi ng over the purse.

GRACE
Technically, I'mstill married, you
know.

SHI RLEY

Technicalities don't attract well
endowed brain surgeons with yachts.

I NT. PSYCH ATRI ST’ S OFFI CE - N GHT

Grace sits ensconced deep within a | eather arnthair. ..

GRACE
Hel | o. |"m G ace.

VO CES (O C.)
Hel | o, Grace.

G ace smles ankwardly. Long silence.

GRACE
Am | supposed to cry?

DR DAVID LI EBERVAN, sits across fromher in the circle, his
attention and enthusiasmclearly el sewhere.
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DR LI EBERVAN
Wuld you like to cry?

GRACE
Not particularly.

He makes a quick notation in his notebook.

GRACE
Did | just |ose points or sonething?

DR. LI EBERVAN
For what ?

GRACE
For not crying?

Sil ence. He nmnakes anot her notati on.

DR LI EBERVAN
So, Grace. Wiat brings you to
“Enhancers Anonynous?”

Grace | ooks out at the assenbl ed PATI ENTS.

GRACE
Vell, | don’t know if any of you here
have sel f-inmage problens...

ANGLE ON:' A man with a massive CAVERNOUS CLEFT cut into his
surgi cal ly enhanced chin.

GRACE (O S.)
but lately, | look in the mrror,
and I'ma little unnerved by what |

see. ..

ANGLE ON: A middl e aged woman wi t h MASSI VELY ENHANCED LI PS
fram ng translucent WH TENED TEETH.

GRACE (O S.)
You know, when | was younger, people
| ooked at ne, and | loved it...

ANGLE ON: A girl with GROTESQUELY ENLARCED BREASTS.

GRACE (O S.)
Now they stare, and | hate it.

ANGLE ON: A mature wonan with a FACE LI FT so i ntense, her
lips are drawn back into a PERPETUAL GRI N



GRACE
What ? You think that's funny?

MRS. FACELI FT
Funny? Not at all.

GRACE
Then why are you sm rking?

MRS. FACELI FT
What nekes you think I’ m smrking?

G ace | ooks closer, and realizes her grave error..

GRACE
Did I say smrking?

DR. LI EBERVMAN
Pl ease conti nue, G ace.

G ace reclines, centering herself.

GRACE
Vell, I"'mafraid it’s becom ng an
obsession. Today |I dreant | had
breasts the size of napsacks-
(to the Buxom Woran)
Not that there’s anything wong with
that. Yours look lovely. On you

Li eberman interjects, increasingly bored:

DR LI EBERVAN
Bi g breasts are usually associ ated
with one’s desire to be noticed... or
not noticed. People are going to | ook
at you differently now that you're
single, Grace. They' re going to |ook
cl oser, and the cl oser they |ook...
(stares closely at her)

The nore they see. And the nore they
see, the nore they... the nore they..

As he | ooks CLOSER, sonething about G ace ATTRACTS him

GRACE
Yes?

DR LI EBERVAN
(dream ly)
Hm?

29.



GRACE
You were saying...?

DR LI EBERVAN
The first part or the second part?

GRACE
(sighs)
Can we change the subject?

Li eberman ganely refers back to his notes.

DR. LI EBERVAN
O course, darling. On the phone, you
menti oned your anxiety about a benefit-

GRACE
(beat)
Did you just call ne darling?

DR. LI EBERVAN
When?

GRACE
Now.

DR. LI EBERVAN
No. | said it would be darling to
change the subject.

GRACE
That’ s even stranger. Can we pl ease
get back to the benefit?

DR. LI EBERVAN
(checki ng hi s notes)
O course- your first public function
since the separation

VRS. EXTREME FACELI FT
God, | renenber mne. Wat a
ni ght mar e.

M5. ENHANCED LI PS
The stares, the whispers...

MR CLEFT CH N
The utter hum liation.

GRACE
I know. It’s suicide, but I've got to
take the chance. There's soneone
there 1'd really like to see.

30.
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Li eberman’s ears prick up

DR LI EBERVAN
A gent| eman?

GRACE
(bl ushi ng)
Yes.

DR LI EBERVAN
(covers his nouth)

Sl ut.
GRACE
WHAT?!
DR LI EBERVAN
(beat)
Hhm?

GRACE
What did you say?

DR LI EBERVAN
(pause)
The first part or the second part?

I NT. GRACE S BEDROOM - THE FOLLOW NG EVEN NG
G ace before her MAKE UP M RROR:

GRACE (V. Q)
“The first major step in any
Restoration is to take stock of the
territory. Refrain fromany critica
assessnments, however, or the | oom ng
task at hand wi |l appear
i nsurnount able...”

She grimaces, disgusted, and dabs FOUNDATI ON over the LINES
by her eyes.

GRACE (V.0Q)
“It is a commbn mistake to throw
gal l ons of paint at the cracks and
crevices present in any agi ng
structure. To the restorer, these
are not blenishes to be obscured, but
lines of character to be celebrated...”

She hesitates... Then CAKES on nore foundati on.
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GRACE (V.0Q)
“As for the textile design...”

QUTFI TS by the score fly out the door of the WALK I N CLOSET.

GRACE (V. Q)
“The tenptation to update may be
strong. Resist it. Fabrics enpl oyed
to accentuate the surroundi ngs shoul d
al ways be age- appropriate...”

AT THE MRROR Grace in an outfit fifteen years too young for
her, baring quite a bit of cleavage.

GRACE (V. Q)
“And while we’'re on the subject of
area accents, beware of “gilding the
lily.” If sonething s tastefully
attractive in the first place, there
is nothing to be gained by shoving it
in the face of the audience...”

She PROPS UP her breasts, making them JUT OUT

GRACE (V.0Q)
“Most of all, take heart that at the
conpl etion of your hard work, the
results will be nore than worth the
effort. Renenber how far you’ ve cone,
and rejoice.”

Grace considers the final product in the mrror:

GRACE
What a fucki ng ness.

REPORTER (V. Q)
This is Lynn Jennings for New York One
at the hottest ticket in town...

EXT. VAN KLERQUE HOUSE - NI GHT

LYNN JENNI NGS stands outside the well it Van Kl erque House
as CELEBRITIES and illumnati file into the benefit.

LYNN JENNI NGS
I’ m here outside the recently fire-
ravaged Van Kl erque House, where
anybody who’s anybody has conme to | end
their hands and faces to its
reconstruction.
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MATTHEW BRODERI CK AND SARAH JESSI CA PARKER pass by.

LYNN JENNI NGS
Matt hew, Sarah! Wth such incredibly
hectic schedul es, this nust be a cause
cl ose to both your hearts.

MATTHEW BRCODERI CK
(staring off)
Hm? Ch, right. Absolutely.

ANGLE ON: Where Matthew was | ooking. ..
GRACE energing froma TAXl, |ooking absolutely stunning.

LYNN JENN NGS
(spotting her)
And here comes the Executive Director
of the Historic House Trust, G ace
Schaeffer, and..

She | ooks around, clearly searching for Charles.

LYNN JENNI NGS
and... G ace Schaeffer.

GRACE
Yes, we're both here.

LYNN JENNI NGS
And where is that dashi ng husband of
yours?

Grace’s painted smle nelts. The CAMERA stays focused in on
her, bearing down dispassionately. WH SPERS behi nd. .

GRACE
(sheepi shly)
He, uh... had to cone separately.

Pause. Lynn raises an eyebrow
LYNN JENNI NGS
| see.
I NT. VAN KLERQUE HOUSE
Inside, the restoration has already begun. Tarps span the
nost heavily damaged walls, and the rubble that had covered
the floors has disappeared. The festive touches help...

G ace enters. Every head TURNS. Every conversation HALTS.
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She pretends not to notice and quickly retreats out of view
to a WNDOW SEAT, where a CURTAIN steals her attention

GRACE
Look at you- you' re a mess.

She renpoves a small TWEEZERS and SCI SSCRS from her purse, and
begins to groomthe curtain.

ELAINE (O C.)
There she is- the Iife of every party.

ELAI NE conmes over and puts out her hand.

ELAI NE
"1l take those, thank you.

G ace reluctantly turns over the inplenents.

ELAI NE
Coul dn’t conme up with a good excuse?

GRACE
Don't think I didn't try.

ELAI NE
You | ook incredible, by the way.

GRACE
I"mterrified.
(1 ooks around)
Have you seen hin?

ELAI NE
(beat)
He just got here. Umm G ace-

GRACE
No, not Charles... Hm

ELAI NE
Oh- the Paranedi ¢ Chef?

Grace scopes out the room
ELAI NE
Look- Gracie, there’s something you
shoul d know. . .

Grace spots CHARLES.
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GRACE
I wonder how he handl ed that reporter.
Be right back, Lainy.

ELAI NE
(concer ned)
Grace- wait-

G ace wal ks over to...

GRACE
Hel | o, Charl es.

CHARLES turns to her, with an odd, sheepi sh expression.

CHARLES
Uh... G ace-

VOCE (OC)
G ace?

BRI ANNA CHEEVER, a gorgeous, young twenty-sonething steps out
from behi nd him

BRI ANNA
G ace Schaeffer! Well, |ook at you-
you're not winkled and frunpy at all.

GRACE
Thank you.
(gl ares at Charl es)
And thank you, | suppose.

Bri anna protectively grasps Charles’ hand, displaying her
ownership of him

BRI ANNA
I’msure this is a bit unconfortable
for you Grace, but if we’'re all adults-

G ace | ooks the young wonman over.

GRACE
Are we?

BRI ANNA
Are we what ?

GRACE
Adul t s?

CHARLES

G ace-



A CAMERA is thrust before them LYNN JENNI NGS beside it.

LYNN JENNI NGS
There you are, Charles!

CHARLES
(right into the canera)
Yes, here he is, folks- The Chairnan
of the Board.

Grace w nces.

LYNN JENNI NGS
Your wife and | were |ooking all over
for you.

BRI ANNA
Oh, they’'re not together anynore.

The whol e r oom FREEZES.

BRI ANNA
They’' re getting divorced, actually.

I NT. VAN KLERQUE HOUSE - HALLWAY
El ai ne stuffs a drink into Grace’' s hand.

ELAI NE
Drink first, talk |later.

G ace downs the drink, just as A SERVER fl ashes by.

GRACE
I think that was him

ELAI NE
Hon? “H ni hinP

Grace nods, grabs Elaine’s DRINK and downs that one too.

ELAI NE
Tell me sonething- when’s the | ast
time you put a nove on a guy?

GRACE
The Jurassic Peri od.

ELAI NE
That’s what | thought.
(sl aps her back)
Go get ‘em Kkid.

36.
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I NT. VAN KLERQUE HOUSE - KI TCHEN
The SERVER i s bent over the oven, checking on a tray of food.
Grace steps forward and gingerly SMACKS the server’s REAR
GRACE
That’s for not saying “hello” to me
when | cane in.

The server stands and turns..

A YOUNG WOMAN wi th short hair, dressed in the caterer’s
uni sex uni form | ooks back at Grace hunorl essly.

FEMALE SERVER

“Hel |l 0.”
GRACE
(shocked)
Oh dear.

FEMALE SERVER
Get a good feel, did you?

GRACE
No- | didn't- | prom se-

The young Woman backs her up.

FEMALE SERVER
You didn't like it? Sonething wong
with nmy ass?

GRACE
| honestly couldn’t say-

FEMALE SERVER
Maybe you need anot her feel.

Takes Grace’s HAND and slaps it on her BOTTOM

FEMALE SERVER
Better?

GRACE

(trenbling)
Yes. | can nmake an i nforned deci si on

now. Thank you.

The server storns out past a FILM NG “NY ONE' CAMERA. .



38.

I NT. GRACE' S BROANSTONE - LATER
ON TV:
Video of Grace’s hand on the irate Server’s derriere.
LYNN JENNI NGS (V. Q)

So as you can see, it was an eventful

evening for all. This is Lynn Jenn-
G ace shuts it off, sitting in lonely silence. Her eyes drift
to the PHONE. Her eyebrows raise, a devilish PLAN brew ng..
I NT. GRACE' S BROANSTONE - LATER
BANG The door crashes open, and PARAMEDICS file in.

ON THE FLOOR: CGRACE lies “passed out” in a sheer NEGLI Ge,
romanti c candl es all around.

MAN S VO CE (O C.)
There she is! By the phone!

The manly men descend. ..

PARANMEDI C#1
What did you take? M’ an?

She dramatically struggles to raise her head.

GRACE
VWhaa. .. ?

The PARAMEDI C shouts behind him
PARANMEDI C#1
Achned! Rip that shirt off and | ook
for needl e marks!
GRACE
(one eye opens)
Achned?

A BURLY BEARDED MAN ent husi astical |y descends. ..

I NT. HOSPI TAL RECOVERY ROOM - LATER

SHI RLEY KARLI N severely contenplates her figure in the
hospital mrror.
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SH RLEY KARLI N
Does this mrror nake ne | ook fat?

EUGENE KARLIN, G ace's Father, |ooks up hunorlessly froma
nmeticul ously fol ded copy of BUSI NESS WEEK.

EUGENE KARLI N
Gar gant uan

Shirley shoots hima |look and sits on the bed beside GRACE.

SHI RLEY KARLI N
Renmenber how thin you used to be
G ace? Like arail. Wat happened?

GRACE
Puberty, Mom
(to her Father)
You didn't have to cone down here,
Dad. | told you, I'mfine.

EUGENE KARLI N
Two hospitalizations, a divorce, and a
tel evised | esbian assault. You're
doi ng swi nm ngly, dear.

Shirley drops her voice, delicately...

SHI RLEY KARLI N
Now, hon- the doctor said you tried
to... You know, that you attenpted...

GRACE
Sui ci de?

SH RLEY KARLI N
SHHHH  For God’' s sake, Grace.
(whi spers)
wll? Ddyou...?

GRACE
No, of course not.

SHI RLEY KARLI N
(greatly relieved)
Thank Cod.

GRACE
| didn't realize it mattered so nuch
to you.
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SHI RLEY KARLI N
Are you kidding? Don’t you renenber
all the talk when Nancy Wal drop’s
daughter did her little hari-kari?
You coul dn’t go anywhere wi t hout
hearing it. The spa, the gym I
couldn’t bear it.

Grace | ooks at her Mother, astonished.

GRACE
Not to worry, Mother. | wouldn't dare
be so self absorbed.

SHI RLEY KARLI N

Good. Then let’s try to keep on the
strai ght and narrow, shall we?

(sighs)
Especially the straight, okay dear?
Bet ween you and your brother, 1’11
have to have another kid just to prove
| can squeeze out a sane one.

Eugene finally sets aside his nagazi ne.

EUGENE KARLI N
Is that friend of yours com ng G ace,
or do | have to sedate your Mbdther?

I NT. HOSPI TAL HALLWAY - NI GHT

El ai ne delicately drapes a RAINCOAT over Grace’s N GATGOMN as
t hey wal k down the hall.

GRACE
If you d been any | onger, you m ght
have had to pick nme up in the norgue.

ELAI NE
(1 aughs)
I think I can nmake it up to you
Guess what | found...?
I NT. MATERNI TY WARD - NI GHT
ROW5 OF CONTENTED SLEEPI NG NEWWBORN BABI ES

El ai ne stares inside, her face plastered against the gl ass.

G ace, rigid and unconfortable, stands far back agai nst the
opposite wall, so as not to see the newborns.



ELAI NE
I wonder how nuch jail tinme we'd get
for stealing one of ‘enf
El aine turns to find G ace VAN SHED

ELAI NE
Gacie...?

EXT. HOSPI TAL - N GHT

G ace | eans sadly against a TAXI sign, staring off.

enmerges and wal ks delicately over, joining her.

ELAI NE
You alright?

GRACE
I"mfine. Go honme. You' re going to
be spendi ng enough tine at this damm
hospital as it is.

El ai ne | ooks back up at the hospital w th dread.
ELAI NE

Have | told you I’ mscared to death
about this?

GRACE

It’s nothing, Laine. 1It’s routine.

You' re going to be fine, trust ne.
ELAI NE

(sighs)

What am | going to do without tits?
GRACE

You don’t need tits- you're happily

married. Look at nme- I'’ma mddle

aged di vorcee w thout alinony.
I’"’mthe one that needs tits.

ELAI NE
I love your tits.

GRACE
I know, but as | said dear, you're
happily marri ed.

41.

El ai ne

They | augh. El aine kisses her in appreciation and wal ks of f.
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A TAXI speeds by. As Gace enthusiastically flags it, her
coat falls open, revealing the SHEER Nl GHTGOMNN under neat h.

ACROSS THE STREET: A STERN COP wat ches her flagging cars as
she prowls the street. Shaking his head, he |unbers over...

STERN COP
No | uck tonight?

GRACE
Not for lack of trying. | just can't
get a bite.

STERN COP
You know the rules, “Trix.” Keep it
outta sight, or | gotta book ‘ya.

He | eads her to his car, as G ace slowy realizes...

GRACE
Wait- are you...?
(ast oni shed)
You' re arresting nme for being a...?

STERN COP
Hooker. Yes, mm’' am

Fl attered, she throws her arns around him KISSING him

STERN COP
Are you nuts? |’mon duty, Trix!
(l eads her to the car)
Make bail after mdnight, that’s
anot her story...

VOCE (O S.)
Mar vi n!

SCOTT KELLER, in his EMI uniform hurries over

SCOTT
Where you goin’ with ny N ghtcap?

STERN COP
Shit, Scott- she’s yours?

SCOTT
For the next ninety mnutes.

The cop turns her over to him grunbling:

STERN COP
Ninety m nutes? Dam, | need a raise.
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He storms into his patrol car and peels off.

SCOTT
Sorry about that.
GRACE
Don't be. | haven’t been m staken for

soneone who has sex in a long tine.

COVMOTI ON by the AMBULANCES, as ACHVED | oads an enpty gurney
onto the vehicle.

SCOTT
| heard you two intend to announce
your engagenent.

GRACE
It’s your own damm fault. \Where the
hel | were you?

SCOTT
Resuscitating a cardi ac arrest on East
12th Street.

GRACE
The nerve.
SCOTT
well, if you don’t think Achned woul d

m nd, perhaps | could make it up to
you. How about dinner- Friday night?

GRACE
(1 ong pause)

D nner ?
SCOrT

After lunch, before breakfast...?
VWH SPERS, fromthe darkness. TWO NURSES are watching them

GRACE
I like you, Scott, | do, but setting
aside the pure unmtigated terror of
going out on a date for the first tinme
since @ asnost, both of us know I’ m
practically old enough to be your-

He | eans in and gives her a single, delicate KISS.

SCOTT
-To be ny date Friday night.
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He wi nks and goes. She breaks into a huge, goofy snile...
and then, just as suddenly, it PLUMVETS...
I NT. ELAINE S HOVE - N GHT

A loud, insistent KNOCKING at the door. ELAINE paddles to
t he door in her nightgown and opens it.

GRACE stands terrified in the doorway.
GRACE
| have a date.
I NT. LIVING ROOM - LATER
The wonen stare at an unseen tel evision, transfixed, the

famliar refrain of cheap PORNOGRAPHY pl aying. G ace shakes
her head, a pen hesitating over a pad of detail ed NOTES.

GRACE
What if it’s smaller?
ELAI NE
You' || be over-prepared.
GRACE
VWhat if it’s larger?
ELAI NE
"1l throw you a party.
(beat)
What am | saying- if it’s larger,
you' Il have your own party.

They cackl e hysterically like two teenagers...

VO CE (0. S.)
Mor

The wonen BOLT up, funbling around for the renote.

ELAI NE
Just a second, honey!

Grace leaps in front of the TELEVI SION, just as
THEO ALLEN, El aine’s el even year old son pads in.

THEO
What are you wat chi ng?
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SCREAMS fromthe TV.

GRACE
Just an old Horror film sweetie.

THEO
Is that |ady being killed?

Grace peeks behind at the screen.

GRACE
| believe she is, Theo.

Elaine finally cones up with the renote and clicks it off as
LARRY ALLEN, El aine’s husband, stalks in wearing his robe.

LARRY
Theo! Get your ass back in bed.

THEO
Ah, ¢’ non, Dad!

GRACE
It’s okay. Let himstay, Larry.

THEO
Thanks, Aunt G ace!
(pl ops on the couch)
| bet you' d make a great Mom

GRACE
(pause, quietly)
Thank you, Theo.

El ai ne and Larry shoot each other a quick LOOXK

LARRY
On second thought, why don’t we go
upstairs so | can explain the neaning
of the word “tact?”

He drags Theo out. Gace drifts off, and when she returns...

GRACE
I"’mcalling it off.

ELAI NE
G ace-

She crunpl es up her notes.
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GRACE
One night isn’'t going to change
anything. It won't change the fact
that I"'mdried up. 1t won’t change

the fact that |’'mdd. Because that’s

what | am Lainy, let’s face it.
(sighs)

I’'mQad.

El ai ne carefully un-crunples G ace’'s notes.

ELAI NE
Do you val ue our friendship?

GRACE
More than life itself.

ELAI NE
Well, if you don’t go on that date,
"1l never speak to you again as |ong
as | live, so help ne God.

Grace pauses.

GRACE
Bi t ch.

She grabs back the notes as El aine turns the PORNO back on..

ELAI NE
Larry said she won sone kind of award
for this.

GRACE

Yeah... The Purple Heart.

They bust out | aughing.

EXT. GRACE' S BROWNSTONE - NI GHT

Scott bounds up the steps, nervously snoothing his hair.
Finally he knocks on the door, and it FLIES open: GRACE
stands before himin a sleek, stunning evening dress.

GRACE
The tan’s fake, |I’mwearing tummy-
control underwear, and if Fellatio' s a
Bl ow Job, it’s a job to which I am
uni quel y unqual i fi ed.
(shakes hi s hand)
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GRACE( cont ' d)
It was flattering, exciting, but
unfortunately, wong in the Cedi pal
sense, the Freudian sense, and nost
importantly, the Conmon Sense- which
is exactly what |'mexercising at the
present tinme. Goodbye, Scott.

She sl ans the door.
Scott blinks a few tines. Knocks again. She opens the door.

SCOTT
Ready to go?

GRACE
Sure. Let ne get ny coat.

I NT. MARCO POLO S - NI GHT

Scott holds the door open, and G ace enters into the lowlit,
chic anbi ance of a Md- Town restaurant. As Scott joins her,
she i s suddenly aware of many EYES upon her..

And the WHISPERS... “dder”... “Too A d"..

SCOTT
You okay?

GRACE
Hm®? Fi ne.

The MAITRE D greets them w thout |ooking up fromhis
reservation book.

MAI TRE D
Good evening. ..

He | ooks up. FREEZES. Looks from Grace to Scott. Back to
Grace. Forces an unconfortable smle.

MAI TRE D
Good eveni ng.

GRACE
We' ve established that. Schaeffer-
tabl e for two.

SCOTT
G ace-

GRACE
Let me handle this, Scott.
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MAI TRE D
(searchi ng the book)
At 7:30...7

GRACE
(testily)
I's that surprising? That we woul d eat
at 7:30? O that we would eat- the
two of us?

SCOTT
G ace-

As Grace’ s voice crescendoes, the PATRONS begin to notice.

GRACE
Look, | spot three nen, THREE, right
now, with girls young enough to be
their Grandchild, but God forbid, one
woman wal ks in here with a younger
man, and all of a sudden it’s The Day
the Earth Stood Still!

ONE MAN neekly speaks up.

CLD MAN
But this is nmy grandchild.
GRACE
(beat)
And what a beautiful grandchild she
is, sir.

Scott | eans over to the Maitre D .

SCOTT

“Keller,” party of two.
MAI TRE D

Ah. “Keller.” O course.

(crosses it off)
Right this way.

The Maitre D grabs two nenus and strides off.
GRACE
Who says I've lost ny ability to make
an entrance?

Scott | aughs and offers her his arm..
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I NT. MARCO POLO S - LATER

Scott peruses his nenu, as G ace cowers behind hers,
shielding herself fromthe stares of the room

SCOTT
G ace?
GRACE
(behi nd nenu)
Hm?
SCOTT
I was sort of planning on a face to
face dinner... not face to nenu.

G ace peeks out over the top.

GRACE
Sorry.

She drops the nenu, just as...

BRIANNA (Q. C.)
Grace? Gace Schaeffer?

BRI ANNA waves from across the room CHARLES besi de her.
Grace qui ckly ducks behind her nenu.

GRACE
“There’s no place |ike home. There’s
no place like...”

BRI ANNA (O C.)
GRACE!

G ace slowy lowers the nenu to find Brianna towering over
her in a disturbingly REVEALI NG DRESS, Charles in tow.

BRI ANNA
See, Charles? Told you it was her!

CHARLES
(unconf ort abl y)
Hel | o, Grace.

GRACE
(ice cold)
Hel | o, Charl es.

He stands there, awkwardly.
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CHARLES
You renenber Brianna?

GRACE
Who coul d forget?
(of f her dress)

My, that’s qui

te a getup. Were' d you

find it? Sacks First Avenue?

BRI ANNA

(1 aughi ng)

There’s no Sacks on First- just a
bunch of cheap hookers.

GRACE

(wWith a w
Is that so?

cked grin)

Charles, his eye on Scott, can no |onger contain hinself:

CHARLES
Well, Gace, aren’t you going to

i ntroduce us t

0 your student?

SCOTT

I"m not her st

Charl es suddenly sours,

udent .

| ocking eyes with Scott.

CHARLES

Oh.  You nean

you're...

GRACE
My “Date,” Charles. [It’s not that

Earth shatteri

ng, is it?

CHARLES
And you are..
SCOTT
Scott Keller.
CHARLES
Nice to neet you, Scottie. 1'm

Char | es Schaef

fer..

GRACE & CHARLES

“Chai r nan

of the Board of the

Historic House Trust."”

Charles glares at G ace,

who bats her eyel ashes back.



CHARLES
So, Scottie- where did you two
| ovebirds neet?

SCOTT
Vell, we net briefly at her place of
wor k, but our first real tinme together-
(i nnocently)
Were was that again, Gace?

GRACE

(grins)
On ny Kitchen floor

SCOTT
Oh, that’s right.
(back to Charl es)
On her kitchen floor.

Charl es reddens and firmy takes Grace’s arm

CHARLES
Wl you excuse us for a nonment?

SCOTT
Sure thing, Charlie.

He | eads her a few feet away, grow ing:

CHARLES
Jesus, Grace! He’ s young enough-

GRACE
-to be ny Brianna. You have one. |
want one, too.

He takes a quick anxi ous scan of the room

CHARLES
Do you have any idea how many of our
friends are here tonight?

GRACE
Your friends, Charles. | don't see
any of m ne.

CHARLES
You' re hum liating yourself.

GRACE
I"’mhum liating you.
(beat)
And | think I like it.
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Charles bolts off with a huff, dragging Brianna with him
Scott rises to get Grace’s chair, and they sit.

SCOTT
Charming fellow. And she’s a delight.
GRACE
They nake a lovely pair, don’t they?
SCOTT
We ought to send them over a bottle of
sonet hi ng.
GRACE

How about henl ock?

SCOTT
Hemock it is. Oh, waiter?

She | aughs, as he flags over a waiter...

EXT. MARCO POLO S - NI GHT
G ace and Scott enmerge into the crisp bright city night.

GRACE
It’'s so beautiful out here.

SCOTT
(1 ooki ng at her)
I couldn’t agree nore.

G ace shakes her head, alnost sorry for him
GRACE

I think we have different ideas on
what constitutes Beauty, Scott.

SCOTT

Try me. What do you find beautiful?
GRACE

Asi de from you?
SCOTT

Asi de from ne.

(beat)
And t hank you, by the way.
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GRACE
You' re wel cone.
(t hinks)
Wll... | think babies are beautiful.
SCOTT

| agree whol eheartedly.
She | ooks up. The EMPI RE STATE BU LDI NG t owers above.

GRACE
And the Enpire State Building at night-
| know that’s the tourist in nme, but I
do so love to see it |lit up like that.

SCOTT
No argunment here.

GRACE
... And the Van Kl erque House. | know
she’s a nmess right now, but | think
the Van Kl erque House is absolutely
beautiful. I1t's difficult to explain.

SCOTT
So show ne.

GRACE
(beat)
At this hour?

SCOTT
Show ne.

Grace hesitates, suddenly anxious.
GRACE
Sone other tine, okay? In the
daytime. She | ooks so much better-
SCOTT
You don’t have to inpress ne, G ace.
I’ m al ready i npressed.

G ace | ooks at himaskance... Smles..

I NT. VAN KLERQUE HOUSE - NI GHT

Grace delicately steps inside. Scott joins her in the
dar kened FOYER, both of themrenuaining deferentially silent.
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GRACE (V.0Q)
“Unli ke recent construction, ol der
hones have their own distinct
personality...”

The interior, show ng signs of recovery, is dimy lit from
within by a warm auburn glow, illum nating three pathways-
the SALON, the DI NI NG ROOM and an el egant STAI RCASE.

GRACE (V. Q)
“I'n the foyer, she’ll be coy, testing
your intentions. Are you drawn to the
austerity of the formal dining roonf
O do you gravitate nore toward the
el egance of the sal on, seeking
conversation, nusic, depth of feeling?
O perhaps, instead, you savagely
| unber past, barging up the stairs to
t he bedroom..”

Scott enters the SALON. Inpressed, Gace follows...
I N THE SALON

Scott marvels at the el egant surroundi ngs- a piano, a small
table for conversation, a fireplace. Gace ties back the
bi | owi ng, luxurious red CURTAINS fromthe w ndows.

GRACE
(whi spers)
| only pull these back at night.

SCOTT
Wiy? They' re so dramati c.

GRACE
The interior dyes are too delicate.
Sunl i ght degrades them

SCOTT
This m ght be a stupid question, but
isn’t the point of Restoration to
bring sonething into the light?

Si | ence.

GRACE
No one |likes a genius, Scott,
particularly an attractive one.

She takes his arm leading himinto the mddle of the room
He | ooks at her- into her eyes- but instead of a kiss, she
poi nts above them where...
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AN EXQUI SI TE RELI EF PLASTERWORK radiates in circles out from
around the gas CHANDELIER, rippling over the ceiling.

GRACE (V. Q)
“A true gem hides her nost delicate
treasures right under your nose- or
over it. Coser inspection will award
you with hitherto unnoticed vistas...”

As they | ook up, Scott leans in and softly KISSES her NECK
She steps back, flushing, and wal ks back toward the foyer.

GRACE (V.0Q)
“Once you are attuned to her, however,
you have earned her trust...”

Scott steps toward the dining room but Gace takes his hand
and instead | eads hi m UPSTAI RS.

GRACE (V.0Q)
“...and she will guide you further on
the tour herself...”

At the top of the stairs, G ace hesitates, the door to the
BEDROOM st ands before themat the end of the hall, shut.

GRACE (V.0Q)
“Sonetinmes, the bedroomis hidden,
fortress-like, guarded by the floor
plan. It acts as a Keep, an inner
Sanctum a final inpenetrable barrier
fromthe cares of the Wrld...’

I NT. VAN KLERQUE BEDROOM

Grace stands anxiously at the foot of an el egant four post
BED, which is enshrouded in lush flow ng curtains.

GRACE (V.0Q)
“Because of its renoteness, the
bedroom can | angui sh for ages, and
al though this nmeans fewer recent
addi ti ons nust be renoved, what
remains is often severely deteriorated
fromthe cruelty of neglect...”

Scott reaches out and |lowers a DRESS STRAP off her shoul der.
She qui ckly pins his hand.

GRACE
What if nmy body’s not enough for you?
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SCOTT
Your body’s not enough for ne...

He gently slips the DRESS off her, and it floats to the
floor, |eaving her naked before him..

SCOTT
But it’s a nice start.

I NT. BEDROOM - LATER

They grappl e naked on the bed, tearing up the prinmy nade
sheets. Scott rolls onto his back, |eaving Gace straddling
him She quickly rolls back over, placing himon top. He
rolls again, setting her back on top of him

GRACE
| don"t... | don’t know what to do up
her e. | never have.

SCOTT

Do what feels good.

GRACE
What if it doesn’'t feel good to you?

SCOTT
Don’t worry about ne.

GRACE
It’s sort of difficult- you re right
beneat h ne.

Scott TEARS a strip of fabric fromthe CURTAIN

GRACE
(gasps) |
That’s an original textile fromthe
ni neteenth century!

SCOTT
Then it’s about tinme sonmeone put it to
good use.

He ties it around her eyes, BLINDFOLDI NG her.

GRACE
Oh.
(she noves on top of him
Ch. | like that.
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She centers herself and continues, her face flushing with the
joy of her own pleasure...

GRACE (V.0Q)
“Al t hough the bedroom may be the point
of nost egregious disrepair, it’s
restoration can often tinmes be the
nost satisfying, surprising even the
seasoned restorer with the extent of
its redenption...”

I NT. BEDROOM - DAWN

Grace has coll apsed on her back, spent, the fabric blindfold
bunched down around her neck. Scott is on his side, propped
up on an el bow, lightly running his hand over her STOVACH.

SCOTT
You’ ve never had children, have you?

Grace STI FFENS

GRACE
Wiy woul d you say that?

SCOTT
You' re perfect- wonen with children
are always a little soft right here.

Grace rolls away to her other side.

SCOTT
I much prefer your stomach.

GRACE
To what- to the stonachs of all the
wonmren with children you' ve fucked?

SCOTT
That’s not what | neant. | was trying
to conplinent you

GRACE
Don’t bot her.

She barges out of bed with the sheet covering her body and
angrily rips off the makeshift BLI NDFOLD.

GRACE
| can’t believe | let you desecrate a
hundred and thirty year old antique.
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She storns out the door and slams it behind her.
BANG She bursts back in, breathless.
GRACE
(whi spers)
Get dressed!

SCOTT
VWhat ?

She throws his clothes in his face.

GRACE

Coming... They're... People!
SCOTT

Now?
GRACE

Yes! Her el Now Dr ess!

He stunbles out of bed, funmbling into his clothes...

I NT. VAN KLERQUE HOUSE - HALLWAY

ELLEN DAVI DSON, the Managing Director of the Historic House
Trust, strides down the hall to the BEDROOM DOOR. ..

SOVETHI NG THUWMPS to the ground just inside. She quickly
opens the door and walks in to find...

GRACE beside the bed, fully dressed in her COCKTAIL DRESS,
pretending to repair the Rl PPED DRAPE over the bed.

ELLEN
G ace? Wat on Earth are you doi ng
here at this hour?

GRACE
I mght ask you the very sane
guesti on.

ELLEN

I’ mopening up for the final masonry
wor k.  What about you?

GRACE
(beat)
Fi xi ng the canopy.
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ELLEN
In a cocktail dress?

GRACE
I take my work extrenely seriously,
Ellen, and | dress seriously when |
performit.

ELLEN
(respectful ly)
O course. |I'msorry.

El l en notices the BED SKIRT, which BULGES curiously...

GRACE
Don’t touch that!

El len quickly retreats, chagrined.

ELLEN
Jesus, Grace- you have to let go
sometime, you know.

GRACE
Let go? O what?

ELLEN
This house. You' re the best, G ace,
no one denies it, but when it’'s tinme
to nove on, you always pull a M chael
Jor dan.

G ace cocks her head curiously.
GRACE

“Final” masonry work? Did you say...
Who told you it was “final?”

ELLEN
They did. They' re al nost done.
GRACE
(erupting)

They’ re nowhere near done! They have
to re-do the planters, the tubs need
refini shing..

G ace storns out, Ellen protesting behind her. After a few
nmonments SCOTT clinbs out fromunder the bed, grunbling.

SCOTT
Don’t worry about nme. [I’'Il just let
nysel f out the back.



I NT. PSYCHI ATRI ST’ S OFFI CE - DAY

Dr. Lieberman noons over Grace, increasingly infatuated,
she finishes her rant during a private session..

GRACE
They think I won’t finish the project.
That | never | eave unless they change
t he | ocks on ne.
(silence)
What do you think?

DR LI EBERVAN
I think I saw you goose a wonman on New
York One | ast week.

Grace stares at him

GRACE
I"mnot sure | |like private sessions
any better than the group ones.

DR LI EBERVAN
Gve it tine, Darling.

GRACE
But | don't feel I’ m making-
(beat)
Did you call nme “darling” again?

DR LI EBERVAN
(changi ng subj ect)
You said you had a date | ast night.
How di d that go?

She sighs and shifts around unconfortably.

GRACE
It didn't go particularly well.

DR. LI EBERVAN
(barely hiding his glee)
I’mso sorry to hear that.

GRACE
It wasn’t him He was terrific.

DR. LI EBERVAN
In bed?

GRACE
Ch, no- | didn't nean that.

60.

as
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DR. LI EBERVAN
(relieved)
Ah, yes. O course.

GRACE
(dream ly)
Al t hough he was.

DR. LI EBERVAN
You slept together? On the first
dat e?

He furiously scribbles a WORD and dramatically underlines it.

GRACE
Did you just wite “slut?”

DR. LI EBERVAN
No.

GRACE
Let nme see.

DR LI EBERVAN
Continue with your experience.

She tries to find the words, but the usual ones don't cone...

GRACE
A man’s orgasmis a given. It’'s
automatic- par for the course. Do you
have any idea the kind of pressure
that puts on a woman? God forbid he
can’t get there... and even when he
does, what kind of acconplishnent is
that for us? He can achieve the sanme
result in half the time with a bottle
of soft soap and a Macy’s lingerie ad.

She sighs deeply and drifts off...

GRACE
So, to have that taken out of the
equation, just once. To have the
eveni ng defined not by his orgasm but
by its insignificance... You begin to
feel other things nore clearly. The
sof tness of your skin as you brush
over his, your warnth as you envel op
him the exquisiteness of your depth,
not the insistence of his length...

She | ooks over and snaps out, concerned.
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GRACE
Are you alright?

ANGLE ON: LI EBERVAN, sweating profusely.

DR. LI EBERVMAN
Fine. Couldn’t be better.

He quickly crosses his leg, covering his rising crotch.

DR LI EBERVAN
So, all that sounds pretty darned good
to me- what’'s the problen

GRACE
Hi s age, for one thing.

DR. LI EBERVAN
Wl |- as you know, ol der nen...
(i ndi cates hinself)
...hold a great deal of eroticismfor
a younger wonan |i ke yourself.

GRACE
Oh, no doctor- he's younger.

Li eberman sits up straight.

DR LI EBERVAN
Oh...? How nuch younger?

GRACE
A decade. G ve or take a decade.

Li eberman smles, his manhood no | onger questi oned.

DR LI EBERVAN
Oh really?

GRACE
What ? What “real | y?”

DR LI EBERVAN
It’s perfectly obvious. You're
di scarded by a peer so you start
fiddling around with this infant.

GRACE
(bristling)
I"’mnot fiddling! | like him

DR. LI EBERVAN
Then why didn’t it work out?
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GRACE
MAYBE | T DI D WORK OUT!
(pause, softly)
Maybe that was the probl em

She | ooks up, filled with the revel ation.

GRACE
It’s been so | ong since sonmeone | ooked
at ne. Since soneone wanted nme. |t

just seens so unbelievable, and | get
so distrustful, so nervous, so
enbar r assed.

(det erm ned)
| don’t want to screw this up. 1Isn't
there something | can take? 1Isn't
t here sonmet hing you can give ne?

He qui ckly scribbles a PRESCRI PTI ON and passes it over.

GRACE
(per pl exed)
What’ s this?

She di splays his PICTURE OF A CRUDELY DRAWN HEART

DR LI EBERVAN
My heart. It’s in your hands.

She stares at him speechless...

JAKE LESSER (V. Q)
Charl es, Grace- here are your copies
of the summary judgenent. ..

I NT. JAKE LESSER S LAW OFFI CE - DAY

JAKE LESSER passes out the DI VORCE FORM from the head of the
tabl e, Charles on one side, G ace on the other.

GRACE
(readi ng)
“I'rreconcil abl e?”
(1 aughs)
"1 say.

Charl es | ooks up somberly from his copy.
CHARLES

G ad to see you' re taking this so
wel |, Gace.



GRACE
Oh, come on Charles- I'’mtaking your
| RA, not your sense of hunor.

Lesser guffaws and qui ckly covers his nouth.

JAKE LESSER
Excuse ne.

He excuses hinself. The nmonent the door cl oses,
LAUGH is heard. Charles flushes angrily.

CHARLES
You’ ve changed, G ace.

GRACE
Consi dering you loved the “old ne”
enough to | eave ne, |’m surprised you

say that with a negative connotation

CHARLES
Just tell nme...
(drops his voice)

Is he... You know, is he...?
GRACE
I's who what ?
CHARLES
Your boyfriend. 1Is he... Is he good
in...
GRACE
In bed?

Charl es w nces.

GRACE
Do you want to know if he’s good, or
do you want to know if he's better?

CHARLES
(t hi nks)
To be perfectly honest, | don't think
I want to know either.

Grace nods, inpressed:

GRACE
Good for you, Charles.

64.

hi s MJUFFLED

He tips an imaginary hat, grabs his paperwork, and stands.
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CHARLES
Goodbye, G ace.

GRACE
Goodbye, Charl es.
(points to the paper)
And congratul ati ons.

CHARLES
(chuckl es)
Thanks. See you at your Dad’ s house
for Max’s Bon Voyage.

He nods respectfully and goes. Gace remains frozen, then..

GRACE
“Max’ s Bon Voyage?!”

CUT TGO

I NT. MAX'S HOUSE - DAY
Max stands in the doorway, cowering.

MAX
I thought you two were cordial .

Grace glowers back angrily fromthe threshol d.

MAX
He was a good friend to nme, Grace. To
me and Martin.

She gl ares.
MAX

What’s this going to take? Cash
bri be? Ice crean? Shopping spree?

EXT. DELECTABLE DESI GNS - DAY

Scott Keller wi pes the flour off his hands, turning his
attention to a MDDLE AGED COUPLE in the store.

SCOTT
So, folks, what are we tasting today?
Appeti zers? Deserts?

GRACE (O S.)
How about “Just” Deserts?
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The couple turns, it is GRACE and MAX. Scott stiffens.

SCOTT
Vll ma’am as |'’msure you' re aware,
that’s a dish best served col d.

GRACE
Serve it up. 1’ve got it com ng.

SCOTT
Fi ne.

Scott indelicately slanms a DESERT PLATE before them

SCOTT

(points)
This here’s our “You Loved Me and Left
Me” Mar zi pan-

(points)
That’s our “Haven't You Heard of a
Phone” Fl anbé-

(points)
And finally, our world fanous “You
Must Be Qut of Your Fucking M nd
Bringi ng Your New Boyfriend By After
Leaving M@ Wth My Stronmbolli In My
Hand” Huckl eberry Pie.

Grace stares, agape. Mx points to another desert.

MAX
Then that must be your “I’m her Gay
Brot her Who' Il Forgive The I ncest

I mplication, But Expects An Apol ogy
For The Straight One” Souffle.

SCOTIT
(beat)
No, that’s Crow... And | think I'"Il go
eat sone. Excuse ne.

He retreats back through the sw nging door to the KI TCHEN.

GRACE
(si nmering)
Wll. 1'mnot going to take this
' yi ng down.

She storns into the kitchen after him
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MAX
Honey, if you d taken it |ying down,
you wouldn’t be in this mess in the
first placel

I NT. KITCHEN - CONTI NUOUS
Scott is deeply involved wth dough, ignoring G ace.

GRACE
| said | was sorry, didn't |?

SCOTT
(coldly)

GRACE
(expl odes)
Well, 1M SORRY!

She storns back out.

I NT. DELECTABLE DESI GNS - CONTI NUOUS

Max is wol fing down the arranged deserts as G ace plows back
into the tasting room Scott hot in pursuit.

SCOTT
Hey- you don’'t get to be the angry one
okay? |’mthe one who got left butt
naked in a strange house, renenber?

Max spits out a pastry.
MAX
You | eft himnaked? G ace, you have

officially fallen off the pedestal |
pl aced you on Thirty Five years ago.

Grace angrily stal ks over.

GRACE
You weren't there, Max. He had it
com ng!

MAX

(recoiling)
Okay. He had it com ng.

Now Scott threatens, sandw ching Max between them
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SCOTT
Me? What the hell did | do?
MAX
Jesus, | don’t know.
(to Gace)

VWhat the hell did he do?

GRACE
He touched a nerve.

MAX
(turns to Scott)
You touched a nerve.

SCOTT
| touched a neutron bonb.

MAX
(to Grace)
You bl ew your top, kid.

GRACE
He nentioned kids, Max.

MAX
.
(pause, to Scott)
She can’t have ki ds.

Scott pauses thoughtfully, softening.

SCOTT
| didn’t know. |I'msorry. Tell her
" msorry.

MAX
(to Gace)
He’s sorry. You should have told him

GRACE
I know. | think I mght have handl ed
it badly.

MAX
(to Scott)
She knows she fucked up.

SCOTT
She didn't fuck up. It was a
m scomruni cati on.
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MAX
(to Grace)
G ace?

GRACE
(agoni zed)
| fucked up. We were doing great and
I fucked it up

Scott steps around Max.

SCOrT
I"'mstill here, aren't |?

Max tries to re-assert hinself between them

MAX
Excuse me-

G ace steps toward Scott, brushing Max back.

GRACE
Sure- you're here now. .. but for how
| ong?

MAX
(annoyed)
Excuse ne- we're in the mddle of an
argunment here, folks.

SCOTT
(ignoring him
Grace- you have to entertain the
possibility I won't be horrified by
you.

She stares at himin sil ence. Nods.

SCOTT
At least until | am right?

She finally laughs. He leans in to gently Kkiss her.

Max throws up his hands in frustration and returns to a half-
gored plate of cannolis, grunbling...

MAX
There goes a perfectly good argunent.
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EXT. EUGENE KARLIN S MANSI ON - SATURDAY NI GHT

A wel |l dressed couple energes froma sleek sedan, and a VALET
slips behind the wheel. The couple enter through the | arge,
open door into EUGENE KARLIN S MANSI ON, where an snal
festivity is in full swing. Over the entrance, a BANNER

“BON VOYAGE!”

I NT. EUGENE KARLI N S MANSI ON - CONTI NUOUS

Servers float through the guests, offering various del ectable
appeti zers.

GRACE and SCOTIT wal k together through the small crowd,
whi spering to each other about the guests...

GRACE
OCkay, let’s see- the wax figure with
the martini is Dad s partner Alan, the
attractive couple with matching
noust aches are Max’ s nei ghbors-

SCOTT
I think I'’ve got it- the stodgy
enbal med ones are your brother’s
friends and the fl anboyant gay ones
are your father’s.

GRACE
Careful, or its off to bed w thout
your supper, young man.

SCOTT
So long as it’s off to bed...

She smles and |l eads himinto...
THE LI VI NG ROOM

... where MAX and MARTIN chat in a small circle with friends.
Grace wal ks in just as a PREGNANT WOVAN announces:

PREGNANT WOVAN
Oh, Frank and | are just follow ng
your |ead, Max. W don’t want to be
the only couple at the party wi thout a
kid on the way.

They all laugh... and HALT, all eyes on G ace...
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She grabs Scott’s hand tightly, as she hears the whispers...

VO CES (O S.)
ad... Too old...

GRACE
(blurts out)
I know what you nean. Scott and I
wer e thinking about trying oursel ves.

Max, Martin, and especially Scott, freeze.

MAX
Trying what, G ace?

GRACE
Ri ght, Scott?

SCOTT
(stanmeri ng)
Uhm .. yeah, we... what?
EUGENE KARLI N suddenly appears in the circle.

EUGENE KARLI N

(intrigued)
Is that so, Grace? | had no idea you
two were so far al ong.
GRACE
Well... Scott just has to finish up

hi s medi cal residency...

SHI RLEY KARLIN materializes excitedly.

SHI RLEY KARLI N
Resi dency? Did sonmeone say Residency?

EUGENE KARLI N
You at Metropolitan or County, Scott?

Al'l eyes shift to Scott.

SCOTT
.Un. ..

He turns to G ace, whose eyes inplore himdesperately.

SCOTT
Met r opol it an.
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SHI RLEY KARLI N
(i npressed)
Gracie, darling- you didn't tell ne
there was a Doctor in the house!

Eugene | ooks closer at Scott, intrigued.

EUGENE KARLI N
And you two are trying, you said?

SCOTT
(pause)
Vll, we're going to. Yes. After we-

GRACE
Wll, we’d have to get...

SCOTT
We'd have to be...

EUGENE KARLI N
Marri ed.

SCOTT
O course.

GRACE
That’'s the idea.

EUGENE KARLI N
(a light goes off)
And then Grace would have... | mean,
the child would be... a real...

Shirley gathers his drift and Iights up herself.

SHI RLEY KARLI N
Vel l! Wat did you say you were
dri nking, Scott?

Shirley takes Scott’s arm and wal ks himoff. Eugene | ooks at
hi s daughter for a | ong nonent.

EUGENE KARLI N
I’ minpressed, G ace.
(pause)
"’ m not used to that.
He follows Scott and Shirley to the bar.

Max | ooks over at Gace, shaking his head.
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MAX
You have many years of intensive
t herapy ahead of you, sis.

He | eaves with a di sapproving Martin.

Grace snatches a drink off a nearby platter and starts after
Scott, but she is cut off by a tipsy ELAINE.

ELAI NE
What happened tonight? | thought we
were neeting up for drinks.

GRACE
Sorry, Lainy. Scott and | just had
time to grab a drink at his place.

ELAI NE
(hurt)
Vel |, maybe the four of us can do
sonet hing | ater tonight?

GRACE
Tonight? Mrabel offered us her place
on the island tonight.

El ai ne’s face flushes crinson red.

ELAI NE
I go in next week, G ace.
GRACE
I know.
ELAI NE
To the hospital
GRACE
I know
ELAI NE

For a doubl e mastectony, G ace.
Grace hesitates, torn.

GRACE
I just want to see himas nuch as |
can before he figures ne out and runs.
You understand, right?

ELAI NE
Runni ng out of tine? Yeah- |
understand that perfectly.



GRACE
It’s surgery Lain, not slaughter.
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El ai ne stares, speechless. G ace spots Scott walk into the

DI NI NG ROOM

GRACE
W' || have sonme girl tine. Soon
| prom se.

She rushes off. Elaine | ooks after her...

I NT. DI NING HALL - LATER

The guests boi sterously dine around a long table in the
m ddle of a formal dining hall.

GRACE gingerly sits down beside SCOIT.

GRACE
Ckay. \What's the damage?
SCOTT
To be perfectly honest, | was pretty

steanmed, but after speaking to your
Parents for five mnutes, and
defendi ng you for four of them | find
nysel f overcone with the overwhel m ng
urge to wear a stethoscope.
Grace stares at him totally enanored. She leans in...

MAX (O S.)
Can you pass the salt, Sis?

Max grins back fromdirectly across.

GRACE
Sure thing, Baby Brother.

She narrows her eyes at himand passes it over, as...
UNDER THE TABLE

A HAND sneaks onto Grace’s BARE KNEE. She |ifts it off,
pl aces it back on SCOTT' S TH GH.

BACK ABOVE:
Grace nock-glares at Scott, who shrugs innocently.

UNDER THE TABLE:

and
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The HAND returns to her knee. She grabs it, and this tine,
noves it slowy up her thigh.

BACK ABOVE:
Max catches on, and purposefully drops his FORK

MAX
Whoopsi e.

He qui ckly peeks under the table...

UNDER:

Grace throws off Scott’s hand, just as MAX cones into view.
ABOVE:

Max emerges fromunder the table, grinning at G ace.

MAX
Enj oyi ng the neal, G ace?

She forces a weak smle and shoots a quick |ook to Scott:
“knock it off.”

UNDER:
The HAND r et urns.
ABOVE:

Grace reddens, violently grabs it under the table and YANKS
it onto Scott’s thigh..

draggi ng CHARLES across her, as it is H' S HAND.
Scott | ooks over at a very enbarrassed Charl es.

CHARLES
Superb stitching. Wo’s your tailor?

G ace bites her |ip, snickering.

GRACE
Excuse ne.

She qui ckly stands and rushes out, giggling.

SCOIT
Excuse ne.

He nonchal antly follows. CHARLES jeal ously watches hi m go.
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CHARLES
Excuse ne.

He excuses hinself, out past a still-sinmering Elaine.

ELAI NE
Excuse ne.

She hustles out past Max, who can stand it no | onger.

MAX
Excuse us.

He grabs Martin and they hurriedly join the chase...

I NT. HALLWAY

Grace turns a corner and catches her breath. A HOUSEKEEPER
calls to her fromthe Kitchen.

HOUSEKEEPER
Excuse nme, Ms. Schaeffer, telephone.

GRACE
For me?

She curiously wal ks into...

I NT. KITCHEN - CONTI NUOQUS
and picks up a phone.

GRACE
Hel | 0?

DR. LIEBERVAN (O C.)
G ace?

GRACE
Dr. Liebernman?

DR. LI EBERVAN (O. C.)
What’s wrong? You m ssed your session
this week.

GRACE
| didn’t mss it. | skipped it.
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DR. LI EBERVAN (O. C.)

That’ s incredibly self destructive of
you, Grace! You're in an extrenely
precarious situation-

GRACE
Goodbye, Doctor.

She hangs up the phone and JUWPS, startled, as...
DR LI EBERVAN pops around the corner, CELLPHONE in hand.

DR LI EBERVAN
This is exactly the kind of wld,
i rresponsi bl e behavior that worries
nme.

GRACE
(ast oni shed)
My behavior worries you? How did you
get in here? This is a private party.

DR. LI EBERVAN
I"’ma full service psychol ogi st.

GRACE
| don’t want full service! | don’t
want any servi ce!

DR. LI EBERVAN

Fi ne- screw the psychol ogy!

(grabs her)
Just kiss me, you Divine Perfection of
a Wman!

(falls to his knees)
| can’t stand it anynore! Put nme out
of my m sery- kiss ne, beat ne, bite
me- | only exist to serve you!

He hurls hinself on her feet, kissing her toes, her ankles...
GRACE
Get up, doctor, pleasel Only
Freudi ans grovel .
G ace turns away in disgust...
SCOTT stands at the door, staring. Lieberman’ s ki ssing

slows, as he realizes he is being watched. He stands, and
strai ghtens hinself up, clearing his throat.



78.

DR. LI EBERVAN
Well. This nust be “he.”
(to Gace)
Perhaps | had better go.

GRACE
Per haps that’ s best.

He strides off. Gace |ooks at Scott, deeply enbarrassed.

GRACE
Want nme to explain?

SCOTT
(anused)
Not until after |’ve eaten.

She | aughs, relived. He noves closer.

SCOTT
I was worried. | thought you m ght
have choked on a crouton back there.

Grace's voice lowers. ..

GRACE
Oh, I'mfine... Although...
(she grabs him
I was wondering if you could help ne
with a different sort of energency.

SCOTT
Oh?
GRACE
My lips are on fire. | don’t inmagine
you could put them out, could you?
GRACE
(grins)

| suppose it can’t hurt to try.
He ki sses her furiously for a |long nonment.

GRACE
That’s it? They' re still burning.

SCOTT
So’s ny reputation as a mld mannered
boyfriend if we get caught with our
t ongues down each other’s throats.
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GRACE
(beat)
You go first.

SCOTT
Ri ght .

They | eap into each others arms, kissing passionately. At
once, they lurch apart and start off separately- Scott

t hrough the door, and Grace back through the kitchen..

I NT. VT BAR - CONTI NUQUS

. where she runs into EUGENE fixing hinself a drink at the
wet bar.

EUGENE KARLI N
He's not a doctor, is he G ace?

She hesit at es.

GRACE
Not yet. He's still got his-

EUGENE KARLI N
Resi dency, right?

She falls silent.
EUGENE KARLI N
Are you enbarrassed about him G ace,
or are you enbarrassed about you?
He grabs his drink and | eaves.
She stands frozen. Sighs, turns, and SMACKS right into
CHARLES, spilling his drink all over his suit.
GRACE
Oh ny God, Charles- your suit. |I'mso
sorry.

He grabs her and pulls her to him

CHARLES
Screw the suit! Stop torturing ne! |
can’'t stand it anynore! | want you

back, Grace!



GRACE
(hal f I aughing)
Charl es?! \What about Bri anna?

CHARLES
. Who?
GRACE
Brianna, the girl you replaced ne
with?
CHARLES
Al | did was beat you to the punch,

and you know it. You ve wanted to
| eave nme ever since we |ost the-

Grace violently pulls away from him

GRACE
Stop it, Charles! | don't want to
hear it! | nean it!

CHARLES

You think you' re the only casualty?
You | augh at ny “Chairman of the
Board,” but honestly, Gace, what el se
do I have? M youth is gone, ny

marriage wasted... Look at ne. |I'm
enpty, Gace- |I'mdone. M lifeis
over.

(pause)

I just want soneone on ny arm when
wal k into a restaurant on a Friday
night. Does that nmake nme so terrible?

Grace | ooks at him at the sadness on his face..
GRACE
No, of course not, Charles. You're
not terribl e-
He abruptly grabs her, KISSING her passionately,
MAX, MARTI N and SCOTT cone around the corner.
MAX
Say, Gracie- |ook who we. ..
(sees them
found. Woops.

Grace quickly disentangles herself from Charl es.

just as

80.
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Scott just stares sadly at her before he slowy wal ks of f.
Max and Martin sheepishly foll ow

Grace spins, glaring at Charles.

CHARLES
Don’t hate nme because |-
GRACE
If you say “love you,” 1’|l pull out

your tongue with a tweezer.

I NT. FRONT HALL
Grace desperately threads through the revel ers.

GRACE
Excuse nme, did you- did anyone see
where Scott went?

DRUNK GUEST
| think I saw himw th Max and
Martin... checking the cake, | think.

Grace rushes for the two |l arge SLIDI NG DOORS at the end of
the hall which |lead into the SALON, slipping through one...

I NT. SALON - CONTI NUQUS

... and closing it behind her. She turns into the room
smacking right into ELAI NE

GRACE
Jesus Christ, you scared ne!

ELAI NE
|’ve been | ooking all over for you. |
need to talk to you

G ace scans the room finding nothing save a giant table
filled with DESERTS crowned with a | arge CAKE

GRACE
Dammit- did you see hinf
ELAI NE
(vacantly)

H m who?
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GRACE
Scott.
(narrows her eyes)
Did Larry get you plastered on fuzzy
navel s agai n?

ELAI NE
No. Maybe. Wy?

Grace gives up and turns to focus on her friend.

GRACE
Look, | know you’ re anxious about the
surgery next week, | do, but I just

can’t talk at this particular nonent.
El ai ne takes a step and | owers her voice.

ELAI NE
|’ ve been watching you and Scott al
night, and 1’ve got to tell you
Grace, it’s making me- | can’'t believe
this- it’s maki ng ne jeal ous.

G ace nods conpassi onately, hugging her friend.

GRACE
That’s only natural, doll. Don't beat
yoursel f up over it.

ELAI NE
It doesn’t make you unconfortabl e?

GRACE
Not hi ng you coul d ever do coul d nake
me unconfortabl e.

ELAI NE
(bri ght eni ng)
Real ly? You nean that?

GRACE
Try ne.

El ai ne KI SSES Grace flush on the nouth.

GRACE
(bol ts back)
VWhat the hell was that?

ELAI NE
(rmoving in)
I can’t stop thinking about you-
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GRACE
(retreating)
Ch, for God' s sake!

ELAI NE
Ever since your divorce, | see you in
a whol e new |ight.

GRACE
Vll, TURN IT OFF!  That’s not a good
light. It’s not a good light at all!

El aine flips off the LIGHT.
GRACE
(in the dark)
NOT THAT LI GHT!
I NT. HALL
EUGENE and SHI RLEY have gathered the entire party.
EUGENE KARLI N
And now, |adies and gentlenen- the
Pi ece De Resistance...

He throws back the doors and flips on the |light, revealing..

GRACE AND ELAINE, |ips |ocked. They bolt apart, turning to
t he fl abbergasted CROMD.

SHOCKED S| LENCE

SHI RLEY KARLI N
So... Wio's ready for cake?

FADE QOUT.
DR FLICKER (V. Q)
Just breathe normally, Grace. This
will all be over before you know it...

FADE | N:

I NT. PLASTI C SURGEON S OFFI CE - TI ME UNDETERM NED

Grace lies on an operating table, a MASK over her nouth. Her
eyelids are just about to flutter closed when she hears a
DOOR open and VO CES. She groggily lifts her head to find...

A DOZEN ROTUND M DGETS waddl e into the room
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GRACE
What the hell are they doing in here?

DR FLI CKER
Your | i posuction.

DR FLI CKER hands them each a | ong STRAW and they position
t hensel ves around Grace. She turns, terrified, to the

PORTLY M DGET besi de her

GRACE
WIIl there be nmuch di sconfort?

PORTLY M DGET
None at all. Fat’'s pretty easy to
digest. W’'re used to it.

GRACE
No, me. Disconfort for ne.

PORTLY M DGET
Oh. Cee. | wouldn't know
(calls to another)
Hey Walter- you ever had |iposuction?

WALTER
Li posuction? What the hell for?

PORTLY M DGET
(to anot her)
What about you, Betty?

BETTY
Are you kidding? Do | look like I
need | i posuction?

PORTLY M DGET
Anybody in here had |iposuction?

The chunky m dgets fall silent. He turns back to G ace.

PORTLY M DGET
Sorry, lady. Can't help you.

They crowd around her HEAD

GRACE
Wait- what are you doi ng?

PORTLY M DGET
Sucki ng out the fat.
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GRACE
What about ny hips? M thighs? MW
ass?

BETTY
VWhat about thenf

GRACE
They’ re FAT!

BETTY
(sorry for her)
Poor thing. There’s nothing wong
with your hips, hon. The fat’s
bet ween your ears.

They descend around her upper skull, |oudly sl urping..

I NT. PLASTI C SURGEON S WAI TI NG ROOM - REALITY - DAY

G ace blinks awake in the mddle of a CROADED WAI TI NG ROOM
She sighs and plays with a few MAGAZI NES on the table before
pi cking up a “NEWWOVAN' and thunbing gloom |y through it.

The first article: “The top ten things wong with your body,
and the top ten things to do about it.”

She sighs and tosses the mmgazi ne aside, m ndlessly gazing
out into the room A WOVAN is gazing off as well, and their
eyes neet. The wonman salutes her with an introduction..

WOVAN
Tumy Tuck.

GRACE
Tit Job.

They nod and smile. ANOTHER WOVAN | ooks up from a *“ REDBOOK.”

VOVAN #2
Bot ox.

GRACE
Nice to neet you, Botox.

ANOTHER | ooks up from her nake up mrror

WOVAN #3
I’ m El ectrol ysis.

GRACE
" msorry.



“El ectrolysis” sadly nods. They all return to their
nmagazi nes.

Grace suddenly hurls hers down.

GRACE
This isn’'t going to change anyt hing,
isit? | nean, aside fromthe genital

t opography, we’re going to be the sane
neurotic basket cases that wal ked in
here, right?

ELECTROLYSI S
Pretty much.

GRACE
(1 ong pause)
So what’ s the point?

They stare at each other, stunped...

EXT. MEDI CAL OFFI CE BUI LDI NG - MOMENTS LATER

The four wonmen FLEE out the door.

G ace passes PAM CARSON on her way in. Her

grown to ENORMOUS proportions.

PAM
G ace!
GRACE
Pam Ww.
PAM
Yeah- |’'ve taken ‘emup a notch.

(di spl ays her breasts)
What do you think of ne now?

Grace takes a thoughtful breath...
GRACE

When | met you, Pam | thought you
were petty, vacuous and narci ssistic.

PAM
(pause)
And now...?

GRACE

I think you' re petty, vacuous and

narci ssi stic.
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CHEST has now



PAM
(beat, confused)
Oh. GCkay. Thanks.

Grace nods respectfully and starts off.

PAM
Oh- have you seen El aine yet?
GRACE
(curtly)

No. Elaine and | haven’'t really been
talking lately...

(beat)
What do you nean “yet?”

PAM
Wl |, since the surgery...
(she hushes, enbarrassed)
Oh. I'msorry. | thought you knew.

GRACE
(dazed)
Knew? Wat ?

PAM
About the. ..

GRACE
(renmenberi ng)
Oh ny God- the mastectony!

PAM
And t he-

GRACE
Reconstruction! Jesus, | totally..
Excuse ne.

She rushes off, flagging a TAXI...

GRACE (V. Q)
“Just as the original construction of
a home is fraught with m stakes, so
are they unavoidable inits
restoration...”

EXT. HOSPI TAL - DAY

G ace flies out of the taxi and through the entrance..

87.



88.

GRACE (V. Q)
“Begin by imedi ately taking
responsibility for the m scue...”

I NT. WAI TI NG ROOM - DAY
She warm y enbraces THEO, El ai ne’s son.
GRACE (V. Q)
SO your tinme can be better spent

on the necessary repairs and not
wast ed assigning blane...”

I NT. SURGERY WAI TI NG ROOM - DAY

Grace lies in the HOSPI TAL BED next to an anxi ous ELAI NE
softly stroking her friend s hand.

GRACE (V.0Q)
Because, lest we forget, even the
strongest, nost enduring structures
can be forever damaged by a single act
of nonentary carel essness.”

El ai ne wi nces at the FLAT CHEST beneath her gown.

ELAI NE
Where have | gone? | never thought
the little fuckers were anything
special, but, for Christ’s sake, they

were mne.
GRACE
The new ones will be yours too.
ELAI NE
It’s not the sane thing, G ace.
(sighs)

Larry hasn’t said anything since the
surgery. Poor guy- he’'s such a Tit
Man. He nust be suicidal.

LARRY cheerfully wal ks in, freezing at the sight of G ace.
LARRY
Vell, well, well- if it isnt ny
favorite Kissing Cousins!

ELAI NE AND GRACE
Shut up, Larry.



Larry produces two BAGS. The first:

LARRY
West ern bacon cheeseburger, as
requested, M Lady..
(hol ds up the other bag)
And | ook what you left last tine you
were here. | thought you m ght want
them just for old tinmes’ sake.

He tosses the BAG at her feet with a THUMP.

ELAI NE

(gasps)
Oh ny God.

GRACE
(breat hl ess)
That’ s not -

ELAI NE
(horrified)
Get them OQUT OF HERE

He reaches into the bag...

LARRY
But | thought you m ssed them

ELAI NE
DAMM T, LARRY- | MEAN IT!

and renmoves two snmall NECK Pl LLOAS.

LARRY
Fine, I'll take them hone.

El ai ne grabs one and throws it at him

They al |

ELAI NE
Jesus, Larry! Asshol e!

break into | aughter. Wen it subsides:

LARRY
Nice to see you, G ace.

GRACE
Nice to be seen, Larr.

LARRY
You heard from Scott ?

89.
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GRACE

(1 ong sigh)
Not a word. Can’t blame him The guy
gave ne at |east four strikes.

LARRY
You coul d always call him you know.

Grace shrugs. Larry shakes his head.
LARRY
Vll, I"’mgoing to go see what | arceny
my son has gotten into.

He robustly SPANKS El ai ne on her BOTTOM

ELAI NE
(gasps)
What was that?
LARRY
| believe | spanked your bottom dear.
ELAI NE
And what on Earth possessed you to do
t hat ?
LARRY

I’man Ass Man, darling- just trying
to act appropriately.

ELAI NE
You are not an Ass Man.

LARRY
| am such an Ass Man. You know damm
well |’man Ass Man.

ELAI NE
(aggr avat ed)
Then what the hell am |1 doing getting
atit job?

LARRY
I don’t have the slightest idea. You
said you wanted tits, so we're getting
you tits. Jesus, | don’t care.
There’s no netastasis- you think
give a shit about anything el se?

El aine’s jaw drops. She |eaps off the bed.
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GRACE
Where are you goi ng?

ELAI NE
I"’mcalling this damm thing off.

She turns back at Larry, GL.OWN NG

ELAI NE
Did you hear that, G ace? M Larry’'s
an Ass Man.

She floats out. Gace turns to Larry, eyebrow raised.

GRACE
Si nce when are you an Ass Man, Larry?

LARRY
(pause)
I’ ve al ways been an Ass Man, G ace.

El ai ne dances back in, falling into Larry s arms, blanketing
himw th kisses. Gace respectfully retreats outside...

I NT. HOSPI TAL HALLWAY - CONTI NUOUS

softly closing the door behind her. Suddenly she cocks
her head, hearing sonething down the hall..

GRACE (V. Q)
“And then, fellow restorers... we cone
toit. That piece you keep setting
asi de for another day, the one for
whi ch no solution springs to mnd...”

She wal ks down the hall, slowy but with great purpose.
GRACE (V. Q)
“W can put it off as long as we want,

| adi es and gentl emen, but
eventual ly...”

I NT. MATERNI TY WARD HALLWAY

She stands frozen, once again, her back against the wall.

GRACE (V. Q)
“Eventual ly it nmust be faced.”

She slowy peels herself away fromthe wall, and takes a few
shaky steps to the WNDOW | nsi de:
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A DOZEN NEVBCRN BABI ES.

YOUNG MAN (O C.)
They’' re so beautiful.

A YOUNG MAN stands a few feet away.

GRACE
(al nost reverently)
Yes. They really are.

He points to a BABY BOY in an incubator close to the w ndow.
YOUNG MAN

That’ s ny son.
(he shakes his head)

My son.

He plasters his face agai nst the glass, enchanted.

YOUNG MAN
Do you have any children?
GRACE
No. Not yet.
(beat)
I nean no, | don't. 1'd like to.
YOUNG MAN

(overcone)
It’s incredible.

GRACE
I"msure it is.

As she watches him her smile wanes and she slips away...

YOUNG MAN
Hey-

She turns back.

YOUNG MAN
You' re Grace Schaeffer, right?

GRACE
(qui zzical ly)
Do you know ne?

YOUNG VAN
I know your work. |'ma huge fan.



93.

GRACE
(absol utely stunned)
Wll, I'm.. Thank you.
YOUNG MAN
Al'l that history... to nmake it
breathe, to give it life... Wat an

incredible life you nust | ead.

She stares back, speechless. He smiles and returns to the
glass... and after a time, she joins him staring inside...

DI SSOLVE TO

EXT. THE VAN KLERQUE HOUSE - A FEW WEEKS LATER

CHARLES energes froma TAXI, GRACE follows himout. They
stand on the sidewal k, gazing up at the hone.

GRACE
It had to be here, of all places.

CHARLES
It was generous of you to offer it.

GRACE
It was insane.

He | aughs and offers his arm as they start up the stairs.

GRACE
Thank you for indulging nme with this.

CHARLES
O course. Although considering our
nutual state of shane, |I’m not exactly
sure who’s hidi ng behi nd whom

Grace hesitates, full of dread...

GRACE
The last tine these people saw ne, |
had anot her woman’s tongue down ny
t hr oat .

CHARLES
Pl ease don't remnd ne. |’ve spent
many a sl eepless night trying
desperately to recall that very inmage.

She shoves himplayfully and takes his arm again, as they
wal k up the stairs toward the front door.
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At the THRESHOLD, she suddenly halts.

GRACE
Charlie? | think I need to go the
rest of the way on ny own.

CHARLES
You sure?

GRACE
Pretty sure.

She smiles nervously and wal ks inside...

CHARLES
Say, G acie-
(she turns back)
You still got it, Ad Grl.

GRACE
(smles)
And you never lost it, Add Boy.

He bows to her. She returns the salute, takes a deep breath,
and strides inside..

I NT. VAN KLERQUE HOUSE - DAY

The foyer is filled with the twittering excited din of famly
and friends. Wen GRACE hits the doorway,

AN | MVEDI ATE HUSH qui ets the hall. WH SPERS.
G ace puts her head down and pushes through..

MAX AND MARTI N stand mi dway up the STAI RCASE, Max in m d-
speech. CQuests are gathered beneath, crowded in the hallway
and spilling into both the drawi ng room and the sal on.

JASON AND JACOB, their recently arrived two year-olds, stand
wobbling to either side, eyes wi de and excited.

MAX
. how wonderful it is to have you
all with us as we wel come Jason and
Jacob into our lives. In sincere
appreci ation, we hereby solemly swear
to get you all stuffed, drunk, and
honme before your favorite prinme tine
tel evi si on show



EUGENE KARLIN (O.C.)
-Al'l on Gandpa' s dine!

The crowd | aughs and turns to

EUGENE KARLI N, who,

slightly,

surprisingly... happy.

MAX
My poor Father. He always hoped to
some day bal ance a grandchild on his
knee. Little did he know he’ d have
one for each kneecap.

EUGENE KARLI N
Good thing | just got themreplaced!

The guests | augh.

The guests |augh and devolve into smaller groups.

EUGENE KARLI N
Enj oy everyone! W' Il begin when
the... Wat is he exactly...?

MAX
He's a Shaman, Dad-

EUGENE KARLI N
-When the Shaman arrives for the
Nam ng... or The Men in Wiite Coats
arrive for my son- whichever cones
first.

beans, accepting their congratul ations until...

GRACE threads toward hi mtaking himaside.

GRACE
I"’minpressed, Dad. You ve really
risen to the occasi on.

EUGENE KARLI N
VWhi ch occasion is that, G ace?

GRACE
The nam ng of your gay son’s
Vi et nanese children with his al so-gay
| over.

EUGENE KARLI N
(coolly sips a martini)
Oh, | gave up worrying about Max’s
exploits a long tine ago.

95.

contrary to his other appearances, |ooks

Eugene
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EUGENE KARLI N(cont ' d)

You, on the other hand, continue to
provide all the public humliation a
Fat her could ever need, ny dear.

He downs his martini as G ace stands, shocked.

EUGENE KARLI N
Besi des, right now your brother could
be a world fanous Liza M nnelli
i npersonator, for all | care...

THE TWNS gal |l op over, draping thenselves around his | egs.

EUGENE KARLI N
(smles)
He’'s made ne a G andf at her.

He squats down, playing with the children.

Max and Martin cone up beside her. The three of themwatch
hi m astoni shed.

MAX
I know. | keep expecting Dad to tell
us about his visit with the “CGhost of
Christmas Past.”

JACOB waddl es over, fascinated with G ace.

MARTI N
I think Jacob’s staring at you, G ace.

EUGENE KARLI N
(uni npressed)
Must be the sequins.

Max kneel s behi nd Jacob and points hi mher way.

MAX
Go give your Aunt G ace a kiss.

G ace stiffens nervously.

GRACE
Max, you don’t have to-

MAX
Conme on, Jake-

GRACE
Real |y, the poor Kid-
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MAX
(gently pushes him
Go ahead. ..

Jacob waddl es over to Grace, |ooking up at her.
GRACE
(squatting down)
He’s not a toy, for God’s...
He puts his arns around her neck, nelting her.

GRACE
sake.

She lights up, conpletely unself-consciously. Jacob pl ops
hi s head agai nst hers, giving her cheek a tiny delicate Kkiss.

GRACE
(1 ooks up at Max)
Did | tell you about nmy visit with the
Ghost of Christmas Past?

They all laugh. Gace stands, lifting Jacob into her arns.

MAX
It fits you, sis.

MARTI N
It does, Grace. Absolutely.

Eugene wat ches di spassi onately.
EUGENE KARLI N
Wl |, nothing to be done about that,
right?
He lifts Jacob away from her and wal ks of f.
Al'l eyes on Grace, and she shrinks beneath them.

VH SPERS
Too ol d. ..

DI SSOLVE TGO

I NT. VAN KLERQUE HOUSE - LATER

In the mddle of the salon, MAX and MARTIN stand proudly to
either side of the TWNS, as..
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A LAOTI AN BUDDHI ST SHAMAN quietly intones in lightly accented
Engl i sh, the guests packed into the room around them..

SHAMAN
... but renmenber, when we nane the
Child, we nanme the Parent as well- for

when we assune the sacred
responsi bility of Parenthood, we
define ourselves in a whol e new
context. ..

G ace watches fromthe back, transfixed, but finds it
increasingly harder to concentrate, as the WH SPERS around
her grow increasingly LOUDER. .

V\HI SPERS
So humliating... At her age...

Suddenly they STOP. SI LENCE
G ace | ooks up. Max and the Shaman are staring at her.

SHAMAN
Ms. Schaeffer...?

The entire crowmd is waiting...

GRACE
(renmenberi ng)
Yes. Sorry.

She wal ks to the center of the room unfolding a SPEECH.
After she can put it off no longer, she slowy | ooks up at
the crowd... Al EYES on her...

GRACE
I have to admit, | usually feel a good
deal nore confortable in this house
with a tool in ny hand, so please
excuse ne if | suddenly drop to ny
knees and try to sand the floor with a
cocktail frank

Chuckl es. She takes a deep breath and conti nues...

GRACE
| told Max it was unconventional for
the sister to give the blessing at a
nam ng cerenony- but then again, |
told himit was unconventional to
marry a man during The Rocky Horror
Picture Show, and he didn’t listen to
me then, either.



Chuckl es- louder. She relaxes a little, noving on...

GRACE
Then again, isn't it “conventional”
for arelationship to fail? lIsn't it
conventional for a couple to give up
on adoption after agency upon agency
turn themdown? 1Isn't it conventional
to distance yourself fromthe kind of
conmuni ty that whispers spitefully
behi nd your back?

VWHI SPERS.

GRACE
Isn't it conventional to resent them
just alittle?
(turns to Max)
Not for Max. M brother is the nost
unconventional man | know... And |
couldn’t be prouder of himfor that.

He bows to her, deeply touched.

GRACE
And so, | hunbly accept his request in
t he name of ny own well docunented and
all too public battle with the forces
of conventi on.

Laughter, she turns to the twi ns beside Max and Martin.

GRACE
Jacob and Jason: | w sh you health and
happi ness, | wi sh you | aughter and
contentnment, | wi sh you the reward of
your dearest dream .. But nost of all,
I wish you the strength to be as
unabashedl y unconventional as these
two m scarriages standing so proudly
besi de you.

A stunned GASP from the crowd.

Unawar e of what she’s said, Gace happily folds up her
speech. .. and FREEZES.

GRACE
Did | just say...?

VWH SPERS. Sharp and | ow.
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V\HI SPERS
Enbarrassing... Hum liating...

She struggles to speak:

GRACE
... What | neant to say was...
VH SPERS
At this age..
GRACE
| didn't...
VH SPERS
Doesn’t... Hasn't... Can't...

G ace’s head droops under the massive barrage.

GRACE
| can't...

VWHI SPERS
L can’t. ..

Somet hing CLICKS. She slowy |ooks up, right into the faces
of her accusers, but oddly enough..

THEI R MOUTHS ARE ALL SHUT. .

Yet sonehow, the WH SPERS hi ss on..

GRACE
What | neant to say was...
VH SPERS
| can't...
GRACE
| can't...
VH SPERS
| can’t have...
GRACE
I can’t have chil dren.
S| LENCE
GRACE
(softly)

| can’t have chil dren.
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She gazes at the nearly restored HOUSE around her. ..

GRACE
And everything |’ ve done- ny career,
nmy marriage, even ny divorce- they’ ve
all done a pretty good job of taking
nmy mnd off that.

Grace wipes a thick bead of SWEAT from her brow.

GRACE
But the point is, folks, ny Mther
never had a career, and she never
restored a hone, and she never gave an
i nterview

She | ooks over at her Modther, respectfully.
GRACE

But when nmy Mother’s done with this
life, she’'ll die a Mdther.

pause)
And 1’|l die an Executive Director.
O a Divorcee. Or a Wfe...

(beat)

O maybe | won’t.
(she stunbl es)
And maybe 1’11 just... die.
She FAINTS, collapsing hard onto the polished floor.
SCREAMS. Commotion. Her Father is the first to her side...

EUGENE KARLI N
Graci e? GRACE?!

She does not respond, as the crowd envel ops her still body...

DI SSOLVE TO

I NT. BRI GHT PLACE
Soft light gently bathes G ace s placid face.

HEAVENLY VO CE (O C.)
Grace...? Gace...?

G ace slowy blinks open her eyes...

GRACE
How the hell did | end up in Heaven?



SCOIT smiles warmy down at her inside AN AVMBULANCE.

SCOTT
Just lucky, | guess.

She reaches out and he gives her his hand.

SCOTT
We were across town, but | grabbed the
call. | figured it m ght be you.
GRACE
(Wi nces)
Oh God. What did you think when you
heard it?
SCOTT

“She could have just called.”
She chuckl es, and then the TEARS fl ow.
SCOTT

(conforting her)
kay. It’s okay.

GRACE
I mss you. | do. | don’t understand
it. | think you' re young, | think
you're really young, | think you' re

t oo young-
He covers her face with an OXYGEN MASK

SCOTT
I think you think too nuch.
(pause)
Don't tell ne what you think. Tell ne
what you want. What do you want,
G ace?

She renoves the nask.

GRACE
I want a child.

He nods, stroking her hair.

SCOTT
I know you do.
(pause)
But what el se do you want?

102.
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GRACE
What else...?
(pause)
| don’t know. |’ve never...

She | ooks off, astoni shed.

GRACE
That’s funny.
(beat)
I never thought about it.

Then... ever so slightly... she smles...

DI SSOLVE TO

I NT. VAN KLERQUE HOUSE - DAY

The house is finally FINISHED. Al the tools put away, the
floors polished, the roons i mmacul ately arranged.

GRACE (V.0Q)
“A Restorer is a vagabond. Every hone
is tenporary, transient, just one
single point on an infinite journey.”

G ace energes fromdeep within, a bag swng over her arm

GRACE (V.0Q)
“Every chapter, no matter how
exquisite it may be, must eventually
come to it’s proper end. That’s not
cruelty... That’'s Art.”

She sets her bag down at the FRONT DOOR, and turns around for
one |l ast | ook at the house.

GRACE (V. Q)
“Beware of the tenptation to |inger.
You are an artist- defined not by past
mast er pi eces, but by the idea of the
mast erpi ece to cone...”

Sati sfied, she picks up her bag, opens the door, and steps
out side, closing the door firmy behind her..
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EXT. VAN KLERQUE HOUSE - CONTI NUOUS

GRACE (V. Q)
“Perhaps nmoving on is easier if we
remenber no project is ever truly
conpl ete- there’ s always one nore
crack to fill, one nore layer to
strip...”

She renoves a KEY and LOCKS the front door.

GRACE (V.0Q)
“I think, perhaps, that is precisely
what makes our profession so
beautiful. W conplete the |ast hone
in the next one, and the next one in
the one after that...”

She wal ks down the stairs and out the gate...

GRACE (V. Q)
“All of them forever inconplete...”

Di sappearing off down the street...

GRACE (V.0Q)
“And all of us-
(pause)

Forever conpleting.”

FADE TO BLACK

THE END



